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PABH]E KYPHA3 ITPOTHUB
[IOPLIA B. bBYLLIA
1

Hemauka, ®paHuycka (Germany, France) / 2022./ 119
Pexwuja / Director: Andreas Dresen

CueHapwio / Screenwriter: Laila Stieler

®otorpaduja / Cinematography: Andreas Hofer
MoHTtaxa / Editing: Jorg Hauschild

Mysuka / Music: Johannes Repka, Cenk Erdogan
Ynore / Cast: Meltem Kaptan, Alexander Scheer, Charly
Hiibner, Nazmi Kirik, Sevda Polat, Abdullah Emre
Oztiirk, Safak Sengiil...

Mypat KypHas ce yknanao y yobuyajeHy CimKy: CUH nopoauLie Koja notude 13
Pypcke 0bnact nycTno je fia My 13pacte fyrayka 6pafa, Cee BULLE Ce MHTePeCcoBao
3a ncnam, y bpemery je nocehrizao Lamujy 1 3. oktobpa 2001. oTnyTOBao y
[MakmcTaH. Tamo je, Kako je KacHWje pekao, XTeo BuLe Aa Hayum O KypaHy, npe Hero
LITO My Ce Cynpyra 13 Typcke npuapyun y Hemaukoj. Anv, camo HEKONMKO Heferba
HaKOH TePOPMCTUYKIX Hamnaaa Ha Fbyjopk 11. centembpa 2001, OH je oCyMHbYeH Aa
je nnaHmpao fa ce NpuKIbyun Tannbarmma y 6opbu npotvs CALL

OHO LUTO Ce JOrOANNO HAKOH TOra OfiaBHO je Mo3HaTo, anuy dunmy PABVJE KYPHA3
[MPOTMB LIOPLIA B. BYLLA AHppeaca [ipeseHa [efyje Kao HeLUTO CacB1M HOBO.
IpemwijepHo NpuKasaH Ha OBoroauLUHbem bepnHany, Gum je CHYMbEH No
cueHapwjy Jlajne litunep koja je Ha Tom decTrBany HarpaheHa 3a cLieHapuo.
IMpurya nounrbe ynpaso 3. oktodpa 2001. 1 McnpuryaHa je 13 Bu3ype KypHasose
Majke. Pabuje KypHas xenv fia npobyuav CBOT CUHa, ank Ce OH Tek KacHwje TenedoHoM
jaerba 13 OpaHkdypTa, Npe Hero WTo KpeHe Y MNakvcTaH. Majka je BaH cebe. Opnasm
Yy Liamujy, jaBsba ce nonmumju. Heko je, cmatpa, NPUCUMAMO heHOr C1MHa Aa KpeHe Ha
Taj NyT. YCKPO Ce Npex, FeHOM 3rpafoM Nojassbyjy HOBUHapKL. [ounkbe fa ce nuwe
0"TanvbaHy 13 bpemeHa" KypHazoga majka, OanyyHa fomahuua, jypv kpo3s bpemeH,
ynafa y kaHuenapujy bepHxapaa [lokea, afiBokaTa crieLinjan13oBaHor 3a sbyAcka
npaea 1 13Ma3u TeK Kafia OH NpUCTaHe Aa npeysme cyyaj. Fber cvH Mypar je
nouetkom 2002. 3aBPLUKO Y aMePUYKOM SIoropy [BaHTaHamMo Ha Kybu, ocymbideH 3a
Tepopwi3am, anu 6e3 Hasnora 3a xaniierbe, 6e3 onTyKHHLE.

Anppeac [lpeseH je rasHy ynory gogenvo Mentem KanTaH, nHaue
KOMWMYapKK, Koja je 3a ynory y oBom dunmy HarpaheHa nprsHarbem 3a Hajoorsy
JKEHCKy ynory Ha dectnsany y bepnvHy. To je HeHa npBa raBHa ynora Ha Gunmy.
MenTtem JOHOCK VK Majke KOja OCBaja cpaauHoLLiy, koja je Becena, anu 1 nyHa
60na. OHa je oTenoTBoperbe xeHe koja he yunmHWTY CBe 3a CBOje AeTe, Majke Koja
HacTae/ba Aia ce 60pu 1 HaKoH Mopasa, Yak v OHAa Kaja ocTaje 6e3 cHare.

®unm PABMJE KYPHA3 TMPOTKB LIOPLIA B. BYLLA je cBOjeBPCHY MONMTAUKI KOMEHTaP.
Y jenHoj cLieH aaBoKaT [loKe jefHOCTaBHO He MOXKe [ia CXBaTM 3aLUTO HeMauka

Bflafja He »Kenv [ia ce 3ay3me 3a MyluTarbe CBOT ApXkaBrbaHWHa Ha cnobogy. CAL je

y centembpy 2002. NOHyAMO fa M3pyun KypHasa Hemaukoj. Kako cy nokasane fge
1cTpare, Hemauka Bnaja Tada Huje nprcTana Ha Ty noHyay. 3aTto peautess [ipeseH
HarnallaBa BaHOCT ynore (Tafia Tek 13abpate) kaHLenapke AHrene Mepken. Gunm
OTKPVBa fia je OHa OAroBOpWa Ha 3axTes afBOKaTa [Jokea nocne camo HeKONMKO faHa.
ToKOM HbeHe MpBe noceTe BalLMHITOHY 1 TOKOM CycpeTa ca Lloptiom B. Byiuom, Mepken
Cce fjoTakna cnydaja KypHas. Y asrycty 2006, Mypat KypHas je nyLuteH Ha cnobogy. 3a
Bpewme NpoBefeHO Y 3apOO/beHLLTBY HIKaAA Hije OOV M3BHseHe HUTV OfLTETY.

RABIYE KURNAZ VS.
GEORGE W. BUSH

Murat Kurnaz fit the bill: He was the son of a family of Turkish origin living in
Germany, had grown a long beard and become increasingly interested in Islam.
He frequented a mosque in his hometown of Bremen and finally traveled to
Pakistan on October 3, 2001. He wanted to learn more about the Koran there,
Kurnaz later stated. But a few weeks after the Sept. 11, 2001, attacks, Kurnaz was
suspected of trying to join the Taliban in the fight against the United States.

What came next is widely known —and yet comes across as completely new in
Andreas Dreesen’s film RABIYE KURNAZ VS. GEORGE W. BUSH that premiered at
the current Berlinale film festival. His movie, based on a screenplay by Laila Stieler,
tells the story from his mother’s point of view and begins on October 3, 2001, told
from Kurnaz's mother point of view. On that day, Murat’s mother, Rabiye Kurnaz gets
a call from her son who has left their home and gone to Frankfurt before continuing
on to Pakistan. His mother is furious and goes to the mosque and even to police,
believing someone must have urged her son to embark on the trip. Soon after, the
press has gathered in front of her apartment building to report on the “Taliban from
Bremen”. The housewife and mother takes off, racing through the city in a hand-
me-down Mercedes on her way to the office of human rights lawyer Bernhard
Docke. She doesn't leave his office until he accepts her son’s case. By the beginning
of 2002, he was in the US prison camp at Guantanamo Bay, Cuba. He was under
suspicion of terrorism, but without an arrest warrant or charges.

Andreas Dresen cast the 41-year-old comedian Meltem Kaptan in the lead
role — her first starring role in a feature film. She plays a mother with an engaging
warmth that is both cheerful and pained. She embodies the maternal instinct

of someone who will do anything to protect her offspring, even after continued
setbacks and despite her own waning strength.

RABIYE KURNAZ VS. GEORGE W. BUSH is a political commentary. At one point in
the film, attorney Docke must admit that his own German government was not
working for the release of his client - its citizen. The United States had actually
already offered to extradite Murat Kurnaz to Germany in September 2002. As

two committees of inquiry revealed, the German government did not take up
the offer. In the film, however, Dresen highlighted the efforts of the then new
German Chancellor Angela Merkel, who assumed office in November 2005.

The film shows that in that same year still, under Merkel, the Chancellor's Office
responded to a letter from lawyer Bernhard Docke after just a few days. Angela
Merkel also raised the case to then President George W. Bush during her inaugural
visit to Washington in January 2006. Murat Kurnaz was finally released in August
2006. After his time in prison, he never received an apology or any compensation.
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APYUWITBO GPU/IMCKHUX
BEJIMKAHA EBPOIIE

Harpaga “Anekcanpap Jlndka’, kojom Mectnsan esponckor dpunma Manuh
Harpahyje nomahe v cTpaHe dunmcke cTBapaoLie 3a 13y3eTaH AONPUHOC
KuHemaTorpaduju EBpone, nogervyje ce og 2000. rogute. Mpsr AOOUTHULM
0BOT NpU3Hatba 6unw cy cprcka rymrila Munexa fpasuh 1 mahapcku
cnHeacTta Muknow Janyo. [poLune roaviHe ysefeHa je HoBa, moyacHa
Harpaga "AnekcaHaap JIndka”3a AONPUHOC PEMMOHANHO] KMHeMaTorpadhujm.

EBO KO je y ApyWTBY GUAMCKIX BenMKaHa CTapor KOHTUHEHTa:

GREAT EUROPEAN

CINEASTES COMPANY

Aleksandar Lifka Award, established by the European Film Festival Pali¢ for the

exceptional contribution to the European cinema of Serbian and foreign film
artists, has been assigned since 2000. First laureates were Serbian actress Milena
Dravi¢ and Hungarian filmmaker Miklés Jancsé. Last year, a new award

was introduced, the Honorary Aleksandar Lifka for contribution to regional
cinematography. Here is the rest of the great European cineastes company:

2003.
Mnapomup Kuwuwroo
Mypuwa 3AHYCH
hoPrEBUR (Mosbeka)
yLA?OM'R KRrzyszToF
DUR'SA ) ZANUSSI
ORPEVIC (PoLann)
EBa AHOXE)J
Pac BaJoa
(Morbeka)
Eva ANDRZEJ
WaJba
Ras
(PoLAND)
Jbysuiia NwtBaH
CAMAPLIUR Caso
(MABAPCKA)
LiuBisa IsTvAN
. . SzABO
SAMARDZIC
(HUNGARY)
MPepPAr KeH
Mukun PacEen
MaHoJ10BUR ‘ (BENMKA BPUTAHMIA)
;REDRAG KEN
IKI RusSELL

MaNoJLoviI¢ (UK)

MuneHa Muknouw
APABUR JAHYO
(MABAPKA)
MILENA MikLOs
. JANCSO
Dravi¢
(HUNGARY)
AywaH Jupxn
MAKABEJEB MEHUN
(YEwkA)
. JIRi
Dusan MENZEL

MakAVEJEV (CzecH RepuBLIC)

loppAH Jlyunian
Muxun MuHTUNKUIE
(PyMyHWMJA)
GORDAN Lucian
- PINTILIE
MiHi¢
(RomanIA)
Xusoran MAPrAPET
Kuka ®OH TPOTA
MwutPOBUR (HeMAuKA)
> > \ MARGARETHE
ZIVORAD ZIKA voN TROTTA
MiTrovIC (Gervany)
Benumup Teo
BATA AHrenonynoc
2KvBOJMHOBURA )- (TPuKA)
VELIMIR BATA THEO
ZIVOJINOVIC ANGELOPOULOS
(GREECE)
lopAH KEH
MACKA/BEBUTR Joyy
(Benuka BPutAaHMIA)
Ken
gA\OST(I;\AT_JEVIC LoacH
(UK)
2010.
FopaH 4 ' KOHCTAHTUH
MAPKOBUT . Kocta Maspac
(MPUKA/PPAHLYCKA)
GORAN CONSTANTIN
: Costa GAVRAS
MaRrkovi¢

(GReECE/FRANCE)



2011

CPhAH
KaPAHOBUR

SRPAN
KaraNovi¢

Emunp
KycTtyPuua

EMIR
KusTurica

XKenumup
KunHuk

ZELIMIR
ZILNIK

2017.

Cnasko
LLTuman

. SLAvko
STIMAC

g MubeH
-KPEkA
= KibAkoBUR

MILJEN
-KRekA
Kriakovi¢

AnNEKCAHIOAP
BePYEK

ALEKSANDAR
BERCEK

AywaH
KoBAYEBUR

DusaN
Kovaéevi¢

~ JloppaH

3APPAHOBUR
(XPBATCKA)

LoRrDAN
ZAFRANOVIC
(CRoATIA)

Hukunta
Muxankos
(Pycuia)

NIKITA
MIKHALKOV
(Russia)

PoJ
AHAEPCOH
(LLIBEACKA)

Roy
ANDERSSON
(SWEDEN)

Kpuctooer
XAMMATOH
(BENVIKA BPUTAHMIA)

. CHRISTOPHER

HaMPTON
(UK)

PaJko
pnvm
(XPBATCKA)

RaJko

. GRLIC

(CRoATIA)

Kpuctuian
Meuong

(HEMAUKA)

CHRISTIAN
PEeTzoLD
(GERMANY)

Mwuwwen
A3AHABUCHIYC
(PPAHLYCKA)

MicHEL
HazaNAvicius
(FRANCE)

3oPaAH
CVMJIAHOBUR

ZORAN
SiMJANOVIC

Mupa
BambAL,

Mira
Banuac

CnosoaaH
LLviaH

SLOBODAN
SIJAN

Pane
LUePBELIMIA

RADE
SERBEDZIJA

MupriAHA
KAPAHOBUR

§ MIRJANA

KArANOVIC

MuneHa
3YNAHYMY
(CnoBEHWJA)

MILENA
ZUPANCIC
(SLovENIA)

Urop
Fano
(XPBATCKA)

lcor
GaLo
(CROATIA)

TIVALSKI

XAH-MaAPK
Bap
(PPAHLYCKA)

JEAN-MARC
BARR
(FRANCE)

Knon
Jenyw
(PPAHLIYCKA)

CLAUDE
LELOUCH
(FRANCE)

Ynpux
CaJpon
(AycTPuia)

ULRICH

! SEIDL

(AUSTRIA)

BraJaAH
Kokc
(BEnvKA BPUTAHMIA)

BRIAN
Cox
(UK)

Unpnko
ErEN
(MABAPCKA)

ILDIKO
ENYEDI
(HUNGARY)
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VIHTEPBJY: AYWAH KOBAYEBUT, [IOEMNTHIK HATPALE "ANNEKCAHLAP JIMDKA”

Ypaguo caM BULLE HEro LUTO CaM
OYEKUBAO, A MaH€ Hero LITO caM MOrao

Mannhku decTrBan uma cBojy Tpagnumjy
nyrneq, npornawex je 2017. roguHe 3a
Hajborbn eBponcku gpecTBan, NnpenosHat
je n BaH rpaHuua Cpbuje n pernoHa

Mncal, cLueHapucTa, peanTesb, akaAeMUK U AYTroroAnLLKbM NPeACeAHNK
CaeeTa ®ecTvBana egponckor ¢unma Ha lNanvhy, Aywan Kosauesuh,
OBOroAunLILM je AOOUTHMK NpU3Harba "AnekcaHaap Jindka” 3a fonprHoc
€BPONCKOj KMHemaTorpadujv. Y neT feLienuja [yroj Kapujepu, yunmHmo je
nomahu 1 eBponckm dunm boratijuv 3a KynTHe HacoBe 3a Koje je Nucao
cueHapuje, nonyT: KO TO TAMO TMEBA, TOCEBAH TPETMAH, MAPATOHLIM
TPYE NMOYACHW KPYT, BAJTKAHCKW LUMIAJYH (kopexuja ca Boxunaapom
Bborom Hukonuhem) CABMPHW LIEHTAP, YPHEBECHA TPATEAVIA,
MOA3EMIbBE, CBETV TEOPTWIE YBUBA AXKIAXY kao v MPOGECOHATIALL
N HWJE TOWE BUTW YOBEK koje je 1 pexkupao. Ta Aena ocum Wo cy
nocTana feo Halue KynTypHe 6aliTuHe, 4o Cy 1 Halle CBaKOAHeBMLe,
reHepaumjama, jep penivke CKopo CBM 3HaMO HamnameT.

Kakga je 6una Balua peakuuja Kafga cTe casHanu ga cre
oBoroaukby 4O6GUTHUK NpU3Hatba “Anekcangap Jinpka”?

Baw cam ce 0bpanoBao, jep je oBo jybunapHu GecTtrigan, To jecT jybunapHa
rofvHa of Kaza noctoju. JobutHWLM oBe Harpaae Cy MeHa 13 Bpxa
CPrCKe, JyroC/IOBEHCKE ¥ eBPONCKe KMHemaTorpaduje, Kao Ha npumep
Moje Ase apare npvjatesbuue Munena Aipasuh 1 Mupa Bamau, cjajHe
rIymMuLe, BepoBaTHe Hajbosbe Koje CMO 1Kaaa Mmanu. Ca Hirma cam

VIMao YacT fja Pafvm MHOTO 1 Aa ce Apyxum nyHo. Cnepehe roaunHe je

40 roiMHa oA Kafja ce npenacTasa “PafosaH Tpehun” nojasuna, a Mupa je

y HOj Urpana jeaHy o Bennkinx ynora. Of taga capahyjemo 1 Apyxmnmo

ce. W'y mom nocnegreem dunmy HAJE JIOWE BUTV YOBEK ogurpana je
jeary ynory ca Munanom Jlanetom lyroBuhem. Y Hu3y HarpaheHunx
npu3sHareem “Anekcanaap JIndka” ckopo ca cavma cam capahmeao un
npyrosao. Ca Benumupom barom XKusojuHosuhem cam nposeo MHOro
He3abopaBHWX rognHa y Kopahuuw. 3Hate, y Ucto speme cam v cpehar v
HecpehaH. C jefjHe CTpaHe MU je MOMUHbatbe TUX MMEHA AParo, a ca Apyre
CTpaHe BehrHe TUX Jbyan Hema.

Koje ocehatbe je pomnHaTHO Yy Bama Kapa ce ocBpHeTe Ha CBOjy
Kapujepy?

Ypa,umo CaM BMLIE HEro WTo Cam OYeKMBao, a Matbe Hero Wwto Cam

morao. To je Herae aeduHMLMja MOT paja y CBeTy Guima, No3opuLLTa u
nutepatype. Hucam ce Hapao aa hy Tonuko Aa paagum 1 aa Ry Hanucaty
[ena Koja ce 1 HakoH 50 rogunHa npwikasyjy. Morao cam 1 BuLLe Aa ypagmm
[a HUCMO XMBENW y TypOyneHTHUM BpemMeHrMa, fla Cam Morao 6orbe Aa ce
opraHusyjem. [leBefeceTux rognHa ce Tako Mano paamno. inak, 3afgososbaH
CaM WTO je HEeKOMIMKO MOjUX Apama 1 GMUIMOBa OCTano Kao obenexje jegHor
BPEMEHa, V1 la UX HEKN MaZv jbyaun reaajy Kao Aa cy jyde CHuMaHn. U
oneT MU Ce jaBba OHo oceharbe nctoBpemere cpehe 1 Hecpehe. Kapa
rnegam MAPATOHLLE nnn KO TO TAMO TEBA, uene Te reHepauuje e
HeMma, a iPYXMn CMO Ce 1 pagniu, Kao fa hemMo BeYHo TpajaTi.

U TpajaheTe BeuHo, y TO 3aucTa Hema cyMibe. Baw npodecnoHanun
XKUBOT je ncnpenneted ca NManuhikum pectmsanom?

IMpBu nyT cam Ha Manuh 4oLWao Kao y4eHnK HoBocafcKe rmHasuje. bunm
CMO Ha ekckyp3uju. Ceham ce ja cam 610 13HeHaheH Kako je 3aHVMbIUB
1 nen Taj Kpaj. KacHuje cam gonasno Kafa je noyeo dectvisan, fa rnefam
eBporicke GUIMOBe, @ 3aTUM 1 Kao ieo HeCTMBANCKOr TUMa. YBEK Cam
[0N1a31o Pajo, Kaja rogd cam morao. MNanuhkn dectrsan nma ceojy
Tpaauuwjy v yrnef, npornatleH je 2017. roanHe 3a Hajoo/by €BPOMCKM
becTnsan, npeno3Har je 1 BaH rpaHuua Cpbuje v pervioHa. Pasyje me WO
je oBe rofnHe Nporpam 13y3eTHO 3aHNUM/bUB 1 Pa3HOBPCTaH.

BaxxHe cy Ham Te ymeTHNYKe oase?

[a, kako fia He. OHe OKyn/bajy Jby/e 1 To je 6paTCTBO MO Jby6aBM 3a QUM

JeneHa Knexesuh
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INTERVIEW: DUSAN KOVACEVIE, WINNER OF THE "ALEKSANDAR LIFKA” AWARD

| did more than I expected and less

than | could have done

f (b

\ W, i\

Pali¢ Festival has its own tradition and
reputation, it was declared the best European
festival in 2017, and it is recognized beyond
the borders of Serbia and the region

Dusan Kovacevi¢, writer, screenwriter, director, academic and long-
time president of the European Film Festival in Pali¢ Council, is this year's
laureate of the "Aleksandar Lifka" Award for his contribution to European
cinema. In a five-decade-long career, he made domestic and European
cinema richer for cult titles he wrote scripts for, such as: WHO IS SINGING
OVER THERE, SPECIAL TREATMENT, MARATHON FAMILY, BALKAN SPY (co-
directed with Bozidar Bota Nikoli¢), THE MEETING POINT, THE TRAGIC
BURLESQUE, UNDERGROUND, ST. GEORGE SHOOTS THE DRAGON as well
as THE PROFESSIONAL and BEING HUMAN IS NOT SO BAD, which he also
directed. These works, apart from becoming pieces of our cultural heritage,
are also part of our everyday life, for generations, because almost all of us
know some lines from the dialogues by heart.

What was your reaction like when you found out that you were this
year’s laureate of the “Aleksandar Lifka” Award?

I'was really happy, because this is the jubilee festival, that is, the jubilee
year since it started. The laureates of this award are names from the top

of Serbian, Yugoslav and European cinema, such as my two dear friends
Milena Dravi¢ and Mira Banjac, great actresses, probably the best we've
ever had. I had the honor to work a lot with them and socialize a lot. Next
year will be 40 years since the theatre play “Radovan Tre¢i" appeared,

and Mira played one of the major roles in it. Since then we have been
collaborating and hanging out. And in my last film, BEING HUMAN IS NOT
SO BAD, she played a role with Milan Lane Gutovi¢. In the series of the
"Aleksandar Lifka” Award recipients, | have collaborated and become friends
with almost all of them. | spent many unforgettable years in Koracica (a
village near Belgrade, Serbia) with Velimir Bata Zivojinovi¢. You know,
I'm happy and unhappy at the same time. On the one hand, the mention
of those names makes me happy, but on the other hand, most of those
people are not with us anymore.

Which do you dominantly feel when you look back on your career?

I did more than I expected and less than | could have done. That is the
definition of my work in the world of film, theater and literature. | did not
hope that I would work so much and that | would write works that are still
being shown 50 years after. | could have done more if we hadn't lived in
turbulent times, if | could have organized myself better. In the 1990s, so
little was done. However, | am satisfied that several of my dramas and films
remain as a mark of the time, and that some young people watch them

as if they were made yesterday. And again that feeling of simultaneous
happiness and unhappiness comes to me. When | watch MARATHON
FAMILY or WHO'S SINGING OVER THERE, that whole generation is no longer
with us, and we hung out and worked, as if we would last forever.

And you will last forever, there’s really no doubt about that. Is your
professional life intertwined with the Pali¢ Festival?

I came to Pali¢ for the first time as a student of a high school in Novi Sad.
We were on an excursion. | remember being surprised at how interesting
and beautiful that area was. Later, | came when the Festival started, to
watch European films, and then as part of the Festival team. | was always
happy to come, whenever | could. Pali¢ Festival has its own tradition and
reputation, it was declared the best European festival in 2017, and it is
recognized beyond the borders of Serbia and the region. I am glad that this
year's programme is extremely interesting and diverse.

Are the artistic oases like this important to us?

Yes of course. They bring people together, making brotherhood of love for
film.

Jelena Knezevi¢
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VIHTEPBJY: MULUEN ASAHABUCWIYC, IOBNTHWK HATPALE “ANTEKCAHIAP JINDKA”

YBek uMaTe MoryhHoCT fla 6yaete KpeaTUBHU

MpwuTrcum mory aa 6yay NoANTUYKK, ByLIETCKI
VNN LeH30PCKN, aNnn YMETHULIM yBeK Hahy
HauyvH Ja NpuYyajy 0 OHOME LUTO Xese

CBojoj konekuwjn Harpaga, mehy Kojuma cy Ockap, badra 1 Liesap koje

je ocsojuo 3a pexujy drnma YMETHUK, dpaHuyckn peguters Muwen
A3aHaBmcHjyc o/jaje jol jefHy: Npu3Hatbe “AnekcaHaap Jndka”

Koje My DecTrBan esporcKor Gunma AoAesbyje 3a V3y3eTaH JoNPHHOC
KnHemaTorpaduju Espone. A Taj ONPUHOC je orpomat 1 bunhe jow sehin
HapeaHWX roavHa. Fberosw GUIMoBK Cy yBek AOOPOAOWNM Ha decTuBany
y KaHy, koju je oBe roavHe oTBOPHO HOBVM Gurnmom PE3 kojum ce nak
3aTBapa 29. OE®, 22. jyna kaga he my 6wt ypyyeHo nanvhka Harpaga.

OcBojunu cTe 6pojHe Harpape y Kapujepu. Kako 6ucre ce
OCBPHYNU Ha CBOjy Kapujepy caja, NoBogom Aobujarba Harpage
“AnekcaHgap Jiudka’, Koja cnaBm Leo Bawl gocagalutby onyc?

To HUWje NuTakbe O KoMe Xenum Aa pasmuiiibam. QoKycrpaH cam Ha Moj
cnepehu dunm, TpyarM ce Aa fam CBe of cebe Aa ra CHUMMM Hajoosbe WTo
mory. To je OHO WTO CaMm [10 Cajia yYBEK paavo. Hagam ce ja oBa Harpana
CaBy CaMo NPBY NOOBKHY MOT “Onyca’, Kako KaxeTe. Vnu moxaa To camo
3HauM [a MOpaMm fa NMPUXBaTUM [la Cam Cafla CTapyi MOMaK.

Kapujepy cte 3anouenu Ha TB 80-ux n 90-ux. lta mucnnte

o KpeaTuBHum moryhiHocTuma papa Ha TB n ctpuMuHr
cagpKajuma gaHac?

Bepyjem fa yBek vimate MoryNHOCT fja OyaeTe KpeaTnsHu. Hekako, kada cte
Moz, NPUTVICKOM, HemaTe Apyry onuujy cem fja byaeTe KpeatusHw. [Mputucum

MOry Aia Oyay NonUTUUKN, BYLIETCKI U LIEH30PCKY, anu YMETHWUM YBEK
Hahy HauWH fa npuryajy 0 oHome LWTo xene. Monujep 1 Jla @oHTeH cy TO
pannnny OpaHLycKoj y 17. Beky, a He Tako JaBHO PeAnTEbI U CLIEHaPHCTL
3naTHOr fo6a XonvByaa paavnyv Cy No XejcoBOM KOy 3a CaMOLIEH3ypHCarbe,
[OK MPaHCKM peunTesbi JaHac roBope O CBOjOj 3eM/bW, Kao U PyCKK O

CBOjOj, bapem 0 paTa y YKpajuHw. [lakne, NpeTnocTaBbam Aa Kaia K1sure

y CNOBOAHOj 3eM/bY, LWTO je MOj CIyUaj, 3aMCTa Ce He MOXETE XaluTh Ha
moryhHoCT aa byaeTe KpeaTnsHW. To, HAPABHO, He 3HauK [1a je CBe CaBpLUeHO,
anw TO 3HauUM Aa ce MoxeTe HBOPUTY 3a CBOjY YMETHUUKY COOOAY.

MHoru op Bawux ¢punmosa 3a Temy nmajy camy
KuHematorpadujy. Koju KBanuteTy oBe ymeTHOCT! Bam ce
noce6Ho gonagajy?

Ma, npeTnocTas/bam fa BOMMM Kafa Cy CYLITUHa Mprye 1 HheHa Gopma
noBe3aHy, v Kafia Mory Aia CTBOPUM UHTePaKLvjy M3mMeRy OHora LTO Kaxem
M Ha4yMHa Ha KOjVI TO Kaxem. Bonum [a Ceé Urpam cJiMkama 1 tbxXoBnmM
3HauerMa 13a MPBOT NnaHa. Ha npvivep, cHMatrbe dunma o fopapy

1 Kopulhere HeKnxX rofAapPOBCKIMX WabnoHa M omoryhagajy a Kaxem
KOMMKO ra NOLUTYjem 1 AVBUM My Ce Kao YMETHUKY. Ha Taj HaunH oTBapam
npocTop fa Gyaem BuLe MPOHUYAH Npema MKy y Nprdm, U Aa ra JOBOAVIM
y TellKe cuTyaluje, a He Aa CHUMam XBasnocriese.

Balua cynpyra, rnymuuia bepeHuc bexo, nojaBibyje ce y MHOrMm
Bawwmm punmosuma. Koju cy nsasoBu paga ca HEKM KO BaM je TaKo
6nmnsak? Koje metone Bonute fa Kopuctute y pagy ca mymuymnma?

BepeHuc je 0coba ca KOjoM je Hajnakuie »xumseTu. M Hajoormsm nprjaters

Ha ceTy. [IMBVM joj Ce Kao rymu1uM, TONMKO je TaneHToBaHa, Beoma
npodecroHanHa, Tako Aa He oceham Heky MocedHO BeNMKM 13a30B. A ca
ryMuMmMa Hemam HMKakas OnuTn MeTOA. pr,[lMM Ce fla ce npuniarogmm
CBaKOM MymLy. Heki of hiix BOfe Aa ce Wwane HenoCpeaHo npe CHYiMatba,
1 MEHW je TO Y pefly, ja To Mory. Hekm off Huix xene aa byay camu, HeKu Bone
[a Npuuajy o IMKOBUMA, HEKMMA Tpeba Camo HEKOMKO PeUw, MeHH je 1 To
y peay. A 061YHO, He MOKyLIaBaM fa YTUYEM Ha HbX Ha MCUXONOWKOM
nnaHy. Bonum Aa pagnm ca BpeMeHOM 1 Ciimkama. [mymuy Mory a 06jacHuM
[a aKo CToj1 Ha ofpeheHn HaumH unm ce kpehe, To osbe UCTUYE HEroBy
rnymy. Tpyaum ce fa 6yaem Beoma jefHOCTaBaH. A MoHeKad ymem fia byaem
BEOMa HarmopaH ca XyMOPOM, ako CTBapy He 1Ay OHaKo Kako 6u Tpebarno.
PrTam xymopa je HeomnxofaH, jep 3Ham WTa cam Hanmcao, na 360r Tora Mory
OUTV 1 IMKTATOPCKM PacronoxeH. Anv OCUM TOra, ja cam Jobpa 0coba.

Baw HoBu punm PE3 je 3o0m6u Komeanja. Baw papg je npowao
Kpo3 Hu3 XaHpoBa. Koju kaHp je HajTexxe pexuparu, a Koju Bam
je Hajonumxu?

Tewko je CHUMUTL dunm. Yak 1 noww. Anu To je Takohe Hajbosba CTBap 1
Haj3abaBHWjM NOCao Ha CBeTy. He Bepyjem Aa MOCTOjU aHP KOjU je Texw
Of HeKor ApYror, anu cylajynn kputuyape, patHu Gram je npetexax

3a MeHe. Y CBakoM Ciy4ajy, komeaunja mu je omurbeHa. buno Koja BpcTa
komeavje. Oceham ce Tako Aobpo pagehn Komeanje 1 Tako je cnagak
ocehaj JOHeTV cMex 1 pagocT Nyonmuy. He xenvm aa npasum camo
Komefmje, anv 3Ham Aa je To xaHp kojem Ny ce yBek Bpahatu.

Iper pe Kjyp uynnop
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INTERVIEW: MICHEL HAZANAVICIUS, LAUREATE OF THE "ALEKSANDAR LIFKA" AWARD

You always have the possibility to be creative

Pressures can be political, budgetary, or
censorship, but in any case artists always
find a way to talk about what they want

French director Michel Hazanavicius adds another one to his collection
of awards, including the Oscar, Bafta and César he won for directing THE
ARTIST: the "Aleksandar Lifka” awarded by the European Film Festival for
his outstanding contribution to European cinema. And that contribution
is huge and will be even bigger in the years to come. His films are always
welcome at the Cannes Festival, opened this year with his new FINAL
CUT, the film that closes 29th EFF, on July 22, when Hazanavicius will be
presented with the Pali¢ award.

You have won a number of awards in your career. How do you
reflect on your career so far, after winning Aleksandar Lifka
Award, which celebrates your whole oeuvre?

It's not a question | want to think about. I'm focus on my next film, | try to
do my best to make it the best | can. That's always what I've done so far. |
hope this award just celebrates the first half of my “oeuvr’, as you say. But
maybe that just means that | have to accept 'm an old guy, now.

Your career started in television in the 1980s and 1990s. What do
you think about the creative possibilities of working in TV and
streaming contents today?

I believe you always have the possibility to be creative. And in a way, when
you are under pressure, you have no other option but to be creative.
Pressures can be political, budgetary, or censorship, but in any case artists
always find a way to talk about what they want. Moliére or La Fontaine
diditin 17th century France, and more recently, directors and scriptwriters
in the golden age of Hollywood worked with the Hays Code, and Iranian
directors today talk about their country, as well as Russian directors, at
least they did before the war in Ukraine. So | guess when you live in a free
country, which is my case, you really can't complain about the possibility
to be creative. That doesn't mean everything is perfect, of course, but that
means you can struggle for your artistic freedom.

Many of your films take cinema itself as their subjects. What are
the special qualities of the art form that appeal to you the most?

Well, | guess I like when the substance of the story and its form are
connected, and | can create an interaction between something | say and
the way | say it. | love to play with the images and their significations
beyond the first reading. For example making a movie about Godard
and using some “godardian” patterns allow me to say how much | respect
him and admire him as an artist. This perspective gives me some room

in a story to be more ironic with the character, and to put him in difficult
situations, and not to do a panegyric.

Your wife, the actress Berenice Bejo, has appeared in many of your
films. What are the challenges of directing someone so close to
you, and what methods do you prefer when working with actors?

Berenice is the easiest person to live with. And my best friend on a set.

I admire her as an actress, she’s so talented, very professional, and so |
don't feel any especially big challenge. And with the actors, | don't have
any global method. I try to adapt myself to each actor. Some of them like
to make jokes just before the shooting, that’s fine with me, | can do that.
Some of them want to be alone, some like to talk about the characters,
some others need just a few words, that's fine with me. But usually, | don't
try to be on a psychological level. | like to work on timing, and images. | can
explain to an actor that if he stands like this or move like that, | will read
better his acting. | try to be very simple. And sometimes | can be a pain in
the ass for a joke, if it doesn't sound the way it should. The rhythm of a joke
is essential, and | know what | wrote, so for those lines, | can be a little bit
dictatorial. But apart from this, I'm a nice person.

FINAL CUT, your newest film, is described as a zombie comedy.
Your work has cut across a number of genres. Which genre is the
most difficult to direct, and which is closest to your heart?

It's difficult to make a movie anyway. Even a bad one. But it's also the best
thing and the funniest job on earth. | don't believe there's a genre more
difficult than another, but if | listen the critics, war movie is too difficult for
me. Anyway, comedy is my favorite. Any kind of comedy. | feel so good
doing comedies, and it's such a sweet sensation to bring laughs and joy to
the audience. | don't want to make only comedies, but | know it's a genre |
always will go back to.

Greg de Cuir jr
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VHTEPBJY: UTOP TAJIO, JOBUNTHNK NMTOYACHE HATPALE “AJTEKCAHLAP JTMOKA"

[MpBH PpHIM 61O MU je XKUBOTHA NMpEKPETHULIA

|

CBako HOBO GUIMCKO MCKYCTBO 0Aaje HeKu
HOBW KaMW4aK y 3rpagu Koja npeacraB/ba
BaLl GUIMCKM XKNBOT

[pyrvi OBUTHMK NovacHe Harpaze "AnekcaHaap Jindka”3a LonprHoc
pernoHanHoj KnHematorpaduju, Koja je yCTaHoB/beHa NPOLLe roanHe, je rymall
WUrop Fano. Y c8ojoj Kapujepu, Ayroj BuLLe Of Nona Beka, Capahrsao je ca HekrM
0f} Haj3HauajHMj1X ayTopa 13 OBOT [ieNa CBETa, a Y CBOj IMYHM U NPOdeCcoHaHu1
KVBOT YTKao je v nocseheHoCT 6opbu 3a Sbyacka npasa.

Ca kakBuM oceharbeM cTe goueKanu BecT o Harpaam “AnekcaHgap Jindpka"?

Ocehaj, borbe pehv eMoTBHA peakLvja Ha BECT fla CaM JOBUTHIIK Harpaze,
“nynuna”me je Tek KacHuje. Onyky Kojy mu je Pagocnas 3eneHoBuh y nve
CaBeta decTviBana jasuro TenedpoHoM NOTMYHO Me je 3aTekna. Hucam curypa
[1a CaM WLTa CyBUCNO U3roBOPMO TVM NMOBOAOM — OH he 6osbe 3HaTu! Tek cam
KaCHMje NOCTao CBeCTaH KakBa MY je BeNrKa YacT aoferbeHa. Bampaa hy je
ONPaBAaTM YKOMMKO joL BKI0 Kako MOTy JONPUHETN PErMOHANHOj Capajirbh
HalWX HapoAa, GUIMOM UK Ha B0 KOjW TbyYACKM HAUMH.

[la nn Bac oBakBe Harpagie UHCNpULWY Aa nornegare yHasap, Aa ce
OCBPHETe Ha CBOjy Kapujepy 1 aKo TO YNHWTE, fia NN CTe 3a/0BOJbHN
OHUM LWITO BMUAUTE “y peTpoBunsopy”?

HeMnHOBHO je aa ce ocBpHeTe yHa3ag, 6apem Kako 61CTe NPOoBepUnu fa nn Ty
YOTLUTE M3 Hedera BpegHor Takee nodyactu. Of Mor npsor, AeduTaHTCKor drnmMa
NMAM AOBVJE MAME V1 [1BA TATE Kpewue Fonuka npotuno je 54 rogure. On
Tafja cam MMao YacT fja Paanm 1 capahyjem ca Haj3HauajHjV M jyroCNIOBEHCKIM 1
CBETCKUM peaunTesbima y Buwe of 70 gomahux 1 CTpaHyx npogyKLvja.

Kojy ynory cmatpate npeKpeTHULIOM, HajBaXXHUjOM TauKOM Y CBOjOj
Kapujepu uan moxpa Buile bux?

[MpBK 1M 6110 MU je XMBOTHa NPEKPETHMLA KOja Me je yeMepuna Ka dunmy rae
cam 1 caga ca uctm xapom. Gunm MOCT u ynora bamburHo kog XajpyanHa
LLin6e KpsaBua 6vina je nocebHa. 3atum, ynora y dunmy MBO3AEHN KPCT Cema
IekuHnoa. .. CBako HOBO GUIIMCKO CKYCTBO AOAaje HEKV HOBM KammyaK y
3rpaav Koja NpeAcTassba Ball QUIMCKY XVBOT.

10

My6nuka wunpom pervioHa 3Ha Bac no ynosu y punmy BAJITEP
BPAHW CAPAJEBO Koju je oBe roguHe o6enexuno nona seka. Kako
namMTHTe TO CHMMatbe, Yera ce cehare?

Pagwvo cam ga dvnma ca XajpyamHom LLn6om Kpeasuem - MOCT 1
BAJITEP BPAHI CAPAJEBO. HeBepoBaTHO MCKYCTBO, Ca Tafia Hajoobim
1 HajnonynapHUjUM rymummMa Jyrocnasuje. [lenyje HecTBapHoO ca ose
BPEeMeHCKe AVCTaHUe, a bvno mu je Tek 20 roamHa. lNocebHo cam 61o
pacumHMpaH nonynapHoLhy Ta Ba GramMa 1 CBUX HaC rymaLa y KuHW.
Mo ga je To 1 Hajseha Harpaga Kojy rymau Moxe aa fobwje. [eHepauuje
KuHesa rnepane cy Te dunmoBse, munvjapae mwyau!

Ca cynpyrom MupjaHom ocHoBanm cTe y XpBaTcKoj Yayxetbe 3a
3alUTUTY JbYACKUX NpaBa u rpahaHcknx cnobopa. Kakso je Bawe
MULWbelbe, FAe CMO AaHac No TOM NuTakby 1 Aa v GuaMoBu mory
Aa aonpuHecy apupmaumjn JbyacKux npasa?

OcHoBanum cmo yapyerbe 1994. rofnHe 1ako CMO JoLL Of T3B. JeMOKPATCKIX
npomera 1990. npeno3sHan Oyjarbe MeHyHaLMOHaNHUX HaneTocTy Koje Cy
npepacTane y Hacvbe Npema Jbyanma ApYrix HaLMOHANHOCTY U APYriX
BEpPCKMX onpenerberba. HansHO cMo BepoBanyi Aa he ca HOBYM Ap»KaBama,
MNOrOTOBO Ha AEMOKPATCKVM TEeMEsbYMa, MPECTAT! HANETOCTY 1 HACUIbE.
MehyTim, of jenHe BpCTe YrpOXeHOCTV JbyACKMX NMPaBa Y PaTHIM OKOTHOCTUMA,
cafa “Mamo Jpyre obnvike ANCKPUMMHALIMa Ha OCHOBY COLMjanHe 1 npasHe
HecvrypHoCTw, cae Beher crpomalLTBa nojeavHix kateropuja rpahana. Ta
crosHaja je dpycTpyrpajyha. MeRyTvim, WnTuTv JbyAcka Npasa je Hy»KHO

11 ONPaBAAHO MaKo NoHekaf n3rneaa besHaaekHo! Ornm cam no cebm He
MOe MHOTO [1a YUMHI MO TOM NIUTakLY, ani Moxe Nomohi y adrpmaumjv
YHUBEP3AHIIX JbyACKMX NMpaBa. MecTa 13 Kojux ce Halvm CynorHama yrpassba
— H1CY Ha oBOM NpocTopy. [paBe afpece 3a TakBa NWTarba 1 OATOBOPE Cy
JloHpoH, bpyicen, HapasHO — Mocksa. HaxanocT, came apxase, OAHOCHO
VHCTUTYLMjE OBMX [IPXaBa HaCTanux Ha pyLIeBMHaMa JyrocnaBuje H1KO He nuTa
3a 3apasrbe. OHe came, y OPOjHIM ClyuajeBrMa, AVPEKTHO YrpOXaBajy /byAcka
npaga CBojux rpahaHa — 6e3 nmano ceHTMmeHTa! brihe jow nocna — pekao 6urx
UMHWYHO, GpYCTprpaH of Hemohw Koja JOMUHVPa OBYIM MPOCTOPYMA.

JeneHa KHexxeBuh



INTERVIEW: IGOR GALO, LAUREATE OF THE "ALEKSANDAR LIFKA” AWARD

My first film was a turning point in my life

The second laureate of the "Aleksandar Lifka” Award, selected last year for
contribution to regional cinematography, is actor Igor Galo. In his, more

than half a century long career he worked with some of the most notable
authors from this part of the world, while his private and professional life
was dedicated to fighting for human rights.

How did you feel when you found out about the Award?

The feeling, or should | say, an emotional reaction to the news hit me just
later. Radoslav Zelenovi¢ informed me of this decision on behalf of the
Festival Council by phone, and | was completely stunned. 'm not sure if

I have even spoken anything in that moment, but he'll be the judge of
that! It was only later that | became aware of the great honour this award
carries. | hope | can still and in any way provide to the partnership of our
nations.

1

Are awards like this an inspiration for looking back on your
career, and if they are - are you content with what you see?

Looking back on your work, to see if there is something worthy of such
honour at least, is inevitable. 54 years have passed since my debut film |
HAVE TWO MOTHERS AND TWO FATHERS, directed by Kreso Golik. Since
then, I had the privilege to work with the most significant directors from
Yugoslavia and all around the world, in more than 70 productions.

What is the role, or roles that you think of as most important in
your career?

The first role represented a pointer towards the film industry, in which |
stayed with equal fervour. Hajrudin Siba Krvavac’s film BRIDGE and the
role of Bambino was a special one, then — a role in Sam Peckinpah’s in
IRON CROSS... Each new film experience adds structure to the building
that is your “film life".

To the regional audience you are well-known for your role in the,
now 50-years-old film, WALTER DEFENDS SARAJEVO. What is
your take on the making of the film?

I shot two films with Hajrudin Siba Krvavac - BRIDGE and WALTER
DEFENDS SARAJEVO. All'in all, an amazing experience, and with some
of the best and most popular Yugoslav actors of that time. It almost
feels unreal, looking at it now — | was only twenty then. What surprised
me most was the popularity of the two films and all of us actors in
China. Perhaps it is the greatest acknowledgement an actor can receive.
Generations of Chinese people watched these movies, billions of them!

In Croatia you founded an Association for Human and Civil
Rights with your spouse Mirjana. What do you think about
where we stand today regarding those matters, and can films
contribute to the affirmation of human rights?

We founded this association in 1994, although we were, since 1990

and the so-called democratic changes, aware of the bubbling inter-
ethnic tensions that turned into the violence against people of
different nationalities and religions. We were quick to believe that
these democratic foundations would dissolve the tension and stop the
violence. However, from one type of threat to human rights in wartime,
we travelled to a new form of discrimination — one based on social and
legal unsteadiness, the constant, but uneven spreading of poverty.
Knowing this is quite frustrating. Nevertheless, the protection of human
rights is necessary and has good reason, albeit seemingly hopeless!

A film cannot do a lot on its own, but it sure can help affirm universal
human rights. The power point of decisions that are being bestowed
upon us is not among us — but they may be found in London, Brussels,
and of course — Moscow. Sadly, the “health” of countries and institutions
built from the ruins of Yugoslavia is not important; those countries are
sometimes even an immediate danger to its citizens and their rights.
There is still a lot to get done — | would say cynically, frustrated by the
impotence that dominates these territories.

Jelena Knezevic
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VHTEPBJY: PAROCJIAB 3EJIEHOBUTR, [1/1PEKTOP DECTMBATIA

UpeanHo MecTo

. _JffJ'J'J'J'J'J'J'J'I

[upekTop dpectmsana Papocnas 3enenoBuh npenvicrasa anbym ceharba
dectuBana v rosopw WTa bm Tpedano Aa byay Herosm Temersi 3a GynyhHOCT.

OBe rofuiHe ce HaBplwaBa 30 roguHa of Hyntor pectuBana. Kapa ce
BpaTuTe Kpo3 Te Tpu AeLeHnje, Koju cy 6unn Hajsehin nsasosn?

Hajsehun 13a3os je cam decTnsan. Vgeja aa ce Hanpasm GecTnBan y Bpeme
CaHKUwja, 1992, Kafia cMO bYW 3aTBOPEHM Ca CBUX CTPaHa, brna je xpabpa.
Y npeom pasrosopy ca Bnaxom Meposuhem, y Majy, H/icam CXBaTHO fia OH
xohe aa Hanpasumo dectrsan Beh 3a jyn Te rogvne. Manvh je 1o 3anyLwTe.
Kana cmo KpeHynv [0 J1eTrbe No30puHKMLE Camo Cy Ham MadeTe danune Aa
ce kao VHamjaHa LloHc npobujemo fo cueHe. Beh cam bro y KnHoTteum m
NPEANOXIMO CaM Aa ce Hanpasu pesuja GK1IMOBa, Aa NPObaMO NPOjeKTope.
KA3ABJIAHKA je Taga 6una nonynapHa, 360r rogmiikbuue. 1ok je Ha nnatHy
Cem ceie0 3a KNaBMpOM 1 CBMPAO, Y TOHY drMa je ca HeKor paawja
npobwjana necva “Ceaena cam 3a MaLLMHOM, Wina cam”. ToKoM pa3roBopa ca
Bnaom nu1Tao cam ra Wwra xenv ca pectsanom? Pekao je aa gecet rognHa
TPaXMMO KOHLEeNUMjy, anu kag je Hahemo, fa To Oyae To. [lonano mu ce To
rnefarbe y Hanpen, Ta fanekosuaoct. Gectnsan HUCMO umvann 1996, a 1999.
ofpxani cMo GecTrBan KOHTUHyuTeTa. [pe NeT rofvHa cMo NporaleHn 3a
Hajborbn dunmckm pectrean y EBponn. lakne, Hajoorm dunmckm dpectmsan
EBpone je y 3em/by Koja Huje unaHuLa EBponcke yHuje.

Je nun To Hanaxete KoHUenuuje pecTBana y eBponckom punmy
6una jenHa op K/byuHUX TauyaKa y pa3Bojy ¢ectuana?

leorpadcko oapeaniuTe dectnsana je axHo. CyboTuLa Mmva BennKM 6poj
HaLMOHaNHOCTV 1 NOCTOjao je MHTEPEC 3a PYCKM, XPBATCKM, Mahapcki
dunm... Moj cTpax je 610 orpomaH Aa ce Nocse amepryKmX X1ToBa, Koje
CMO MPUKa3MBan Tokom 90-1x, OKPEHEMO eBPOMNCKOM drnmy. Tag cam,
Kao v cafja, yBepeH fia je Mano MecTo rae 61 ce NpUMM1O Taj GecTrBa Tako

YBeKk cam roBopuo aa je bor, kKaga je
3aBpLUNO C MpaB/beHEM CBETA, OAJTYYMO
[la HanpaBy NPoCcTop 3a GUIIMCKN
dectmBan n 1o je Nanuh

[06po kao y Cybotuum v Ha Manuhy. On npBrx AaHa dpecTnsana, nyonmka
me pacumHmpa. Mybnmnka oae nosHaje Guim, BONM ra, rmefa ra vi To YnHu

1 no knwn. O Kada cam Npeum NyT Aowao Ha lNanvh mMoje nHTepecosarbe je
Be3aHO 3a Benvky Tepacy. To cam JOXVMB/bABA0o Kao GpecTMBaNCKM LieHTap,
LUTO je Ha Kpajy 1 nocTana. Yeek cam roeopvio Aa je bor, Kaga je 3aBpLmo ¢
NpaB/bereM CBETA, OAMYUMO Aa HAMPaBK NMPOCTOP 3a GUAMCKM GeCTVBan 1
70 je Manuh, naenaHo MecTo 3a dpectmBan.

A npe ¢pokyca Ha eBponcku ¢punm, ysofieHa je noyacHa Harpape
“AnekcaHpap Jinudpka”?

[MpBKX rofnHa cMo GUIMOBMMa AoAebMBaANY Harpady "AnekcaHaap
Jlndra"a oHaa cmo oa 2000. novenn aa je AoAebyje 3a 4ONMMHOC eBPOMNCKO)
KuHematorpaduju. Gectrsan He nae 6e3 roctujy. JaHuo, Munena

Apasuh, Menun, Jloyy, Pacen, Auronynynoc, bara, Cmoku, Mypuua..
Mwuxankos je jolwao Ha feseT catu, a Kyetypuua je aaH npef fogeny
Harpage Ha Manuhy nmao kKoHuepT 3.000 KrnomeTapa aaneko on Cpbuije.
Mwucnute nv aa je nako gosecTvi BpajaHa Kokca? [lonacuu 38e3za Ha
bectvane ce Hannahajy. M HVKaz HYjeJHOM HaLLeM roCTy HUCMO NAaTuv
na pobe. Benvky nomoh gecTtvigan je MMao of npefceiH1Ka caBeTa
dectmeana: Munene fipasuh, Mupe bawau, bpaHucnasa Jleunha v
capa Aywka KosaueBuha, koju Cy nomaran ceojum aytoputetom. CBoj
nocnearby 13nasak npeg nyonuky, Munena Apasuh je 2018. nmana Ha
Manuhy. buna je 6onecHa, CTajanu CMo 13a NO30PHULE, HIje joj 61O AO6PO,
Huje 3Hana fa nv he Mohu fja n3ahe Ha cleHy. A Kaaa je 13alna ofpxana je
60aHCTBEHN rOBOP, 0XKMBENa CTajahe oBauwje npen 1.200 mwyau. Mocne
cMo cepenn y Manoj rocTMOHM Moja NOKojHa cynpyra BecHa, Tawa bbexuh,
Mupa Bamwau, MuneHa v ja. Y jeqHom TpeHyTKy je ycTana 1 noyena aa urpa.
Mpuwao joj je Bpajan Kokc 1 nnecanu cy 3ajeHo, WTo cam 3abenexmo
MOobVNHUM TenedoHoM. [Mpea xoTenom My je pekna “Mete je nposuherse
AV BeUepac, anu ja sule He Mory”. YMpna je y oTKobpy.

LLita nocne cnepehe roguHe n 30. pectnBana?

DecTviBan je fO6PO noctasbeH. GrHaHcUpajy ra MUHCTapCTBO 3a KYNTypY,
lNokpajuHa BojsoanHa, rpag Cybotuua n nporpam MELVIA. To Huje npecyaHo,
anu je BaxHO. Tpu AeLieHuje je AOBO/bHO BpemeHa Aa ce nofsyye upta. Moja
UpTa je Halua n1cTa JOOWTHYMKa Harpade “AnekcaHaap Jndka’, koju cy Temerb
eBpPOTICKe ¥ CPrCKe KnHemaTorpaduje. Cee wTo Tpeba fa ce paau jecte fa

ce nocTojehe fotepyje a HOBO aHanM3Mpa 1 Npuxeata. Moxxemo fa byaemo
CTapw GecTvBan, anu He cMemo fia byaemo ctapomogHu. Kenum aa OED byae
ornefano y Kojem ce ornefia eBporcka kuHemtaorpaduje, aa byae mecto
cycpeTa ayTopa, ramMoBa v nybmnKe rae ce OTBOPEHO W KPTUUKYM FOBOPY O
BpeMeHy Yy Koje XWMBMMO 11 [ja, Kao 1 A0 cafa, Oyae GecTvBan ca Kor HUKaj
HUKO HWje OTULIAO He3a0BOsbaH.

WBaH Apanhenosuh
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INTERVIEW: RADOSLAV ZELENOVIC, DIRECTOR OF THE FESTIVAL

An ideal place

| have been always saying that when
God finished creating the world, he
decided to make a place for a film
festival, namely Pali¢

The director of the Festival, Radoslav Zelenovi¢, flips through the album
of the Festival memories and talks about what should be its foundations for
the future.

This year is the 30th anniversary of the zero Festival. When you
look back over those three decades, what were the biggest
challenges?

The biggest challenge is the Festival itself. The idea to make a festival during
the time of sanctions, in 1992, when we were closed from all sides, was brave.
In the first conversation with Blazo Perovi¢, in May, | did not realize that he
wanted us to organize the Festival already in July of the same year. Pali¢ was
neglected, and when we went to the Summer Stage, we almost needed
machetes to make our way to the stage, like Indiana Jones. | had already
been to the Yugoslav Film Archive where | suggested that there should be

a film review, so that we try out the projectors. CASABLANCA was popular
then, because of the anniversary. While on the screen Sam was sitting

and playing the piano, some local folk song played on a radio. During the
conversation with Blaza, | asked him what he wanted with a festival. He said
that we should find a festival concept for the period of ten years. | liked that
forward looking, that foresight. We did not have the Festival in 1996, and in
1999 we held the Festival of continuity. Five years ago, we were declared the
best film festival in Europe. So, the best film festival in Europe is in a country
that is not a member of the European Union.

Was the European film concept of the Festival one of key points in
the development of the Festival?

The geographical destination of the Festival is important. Subotica has a
large number of ethnic groups and there was interest in Russian, Croatian,
Hungarian films... | hugely feared about our turn to European films after
the American hits, we showed during the 90s. Then, as | still am, | was
convinced that there is a small place that can host that kind of festival as
Subotica and Pali¢ are. From the first days of the Festival, the audience

has been fascinating me. The audience here knows the cinema, loves it,
watches films and does so even in the rain. Ever since | first came to Pali¢,
my interest has been related to Great Terrace. | saw it as the Festival center,
which it eventually became. | have been always saying that when God
finished creating the world, he decided to make a place for a film festival,
namely Pali¢, an ideal place for the Festival.

Even before the focus on European film, the “Aleksandar Lifka”
honorary award was introduced?

During the first years, we were awarding “Aleksandar Lifka" to films, and
then in 2000 we started awarding it for the contribution to European
cinema. A festival does not work without guests. Jancso, Milena Dravi¢,
Menzel, Louch, Russell, Angolopoulos, Bata, Smoky, Purisa...
Mikhalkov came to stay for just nine hours, and Kusturica had a concert
3,000 kilometers away from Serbia the day before his award ceremony at
Pali¢. Do you think it’s easy to bring in Brian Cox? The arrival of stars at
festivals is charged. None of our guests have ever been paid to come. The
Festival had great help from the presidents of the Festival council: Milena
Dravi¢, Mira Banjac, Branislav Leci¢ and now Dusko Kovacevi¢, who
all helped with their personal dignity. In 2018, Milena Dravi¢ had her last
performance in front of the audience here at Pali¢. She was sick, we were
standing backstage, she wasn't feeling well, she didn't know if she was able
to go on stage. And when she came out and delivered a divine speech, she
received standing ovations in front of 1,200 people. Afterwards, we sat in
the Small Inn, my late wife Vesna, Tanja Njezi¢, Mira Banjac, Milena and
me. At one point she got up and started dancing, and Brian Cox came up
to her and they danced together, which | recorded with my smarthphone.
In front of the hotel, she said to me, “Providence lifted me up tonight, but |
can't do it anymore”” She passed away in October that year.

What after next year and the 30th Festival?

The Festival is well organized. It is financed by the Ministry of Culture, the
Province of Vojvodina, the City of Subotica and the MEDIA program. It is
not crucial, but it is important. After three decades of work it is time to sum
up experience. My highlight is our laureates of the "Aleksandar Lifka" Award,
who are the foundation of European and Serbian cinema. All that needs

to be done is to adjust the existing things and to analyze and accept new
ones. We can be an old festival, but we can't be old-fashioned one. | want
EFF to be a mirror in which European cinema is reflected, to be a gathering
point of authors, films and audiences where the time we live in is openly
discussed and to be a festival from which no one has ever left unsatisfied.

Ivan Arandelovi¢
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VHTEPBJY: HUKOJIAJ HUKUTUH, CEJIEKTOP [TTABHOT TAKMIYAPCKOT TTPOTPAMA

Hepoctajao MM je [1anuh

OEQ je jepaH of HajnocebHMjuX
dectnBana Ha nnaHeTu, ca noceeheHom
ny6/MKOM 1 CjajHM HOBUHapVIMa Kojn
cy yBeK gobpo nHbopmmcaHu

MectviBany esponckor dunma (PED) Manuh Bpatrio ce Hnkonaj HUKNTUH,
cenekTop [nasHoz makmuyapckoz npozpama. [nasHv npegasay y

COOA (School of Film Advancement), 6110 je cenekTop v yMETHUYKM
nnpextop OED-a og 2005. o 2017. 1 Bpno Aobpo je ynosHat ca Manvhkium
becTvBanom unjoj oanMYHOj penyTaLmjv je 1 cam MHOTO [JOMPUHEO.

Ha OE®-y cTe 6unu aHraxkoBaHu og 2005. no 2017. roguHe. Koju
cy Bam y To Bpeme 6unmn unsbeBm 1 Kako BManTe passoj pectusana
AaHac?

Manuhku dpecTriBan ce TOKOM Nocnefrse ABe fAelieHuje pasBmjao Ha CjajaH
HauMH, HAPOUMTO aKO FOBOPMMO O MPENO3HaBarby YHyTap eBPOmMCKe
decTvancke cueHe, mehy napTHepviMa v peautessima. lMoaceham, Manuh
je 2017. ocBojuo Harpaay 3a Hajoosrby eBPOMNCKN decTrsan. Y Bpeme Kaaa
CaMm NoUMHAa0 aHraxmat Ha Manvhy, Mrcwja je brna fa foseaemo npe
CBera WwTo BMLLIE eBPONCKNX peanTesba, HapaBHO ¥ MyMalla, Kako Ou MOTIN
[a BUfe LWTa Ce fjelliaBa OBfe v la NOCBEAOYE Pa3BOjy CPrCKe Guimcke
NHAOYCTpYje. Y TO Bpeme nojasuiu Cy ce CjajHu mnagn Gunmckm aytopu

1 jenHa on M1cKja bvna je aa aoseaem EBponsbaHe fja Buae Te cprcke
TaneHTe. Mo3Hato je aa je y Cpbujn drHaHCKparbe UiamMoBa OrpaHnUyeHo 1
NOKPKBA TeK A€0 YKYMHOT OyLieTa, Tako fa Cy GUAMOBYM CPIICKIX PeAnTEesa,
Kao wro cy CpaaH lony6osuh 11y Credpan ApceHnjeBuh, paheHn y
€BPONCKMM KonpogayKUyjama. Vneja je bvna fa EBponssanu Buae Mannh kao
npeAnBHO MeCTO Ca AMBHMM FOCTONPUMCTBOM, anki 1 CPMCKe CTBAPAOLIE.
[pyrv BaxaH unb 610 je la fOBEAEM MHTEPeCaHTHe eBporicke dpuimose

y Cpbujy 1 noamnrHem HMBO Npemmnjepa, LWTo ce nocTeneHo 1 aorahano.
Hajsehwu aeo oBoroaniuter Nporpama cacToju ce 0 HacNoBa Koju Cy
npemunjepHo npurkasanun y Kany unuy bepnuny. Osoroauibn dunm
3aTBaparba, Pe3 Muwena AsaHaBucujyca, Npe camo JiBa Mecelia 0TBOPMO
je KaHcku decTnsan. OaNMUHO je WTo MMamo CBexe Hacnose. MNoaceTunhy,
nmvann cmo Apuja ®@onmana v Heros Banuep ca baluvpom koju je Te 2008.
610 y KaHy, a M1 cMo 61nv Npem GecTnBan Ha Kome je Taj dunm HarpaheH.
Ycnenn cmo fia ra Aobujemo Aok je jol 610 cBex. TOKOM THX MOjUX NMPBUX
HEKOMMKO roAvHa, 1o je AoCTa MNagmnx ayTopa Koju Cy Aofa3nim Ha
Manuh 1 pa3roBapani ca oBaaLHOM NyOANKOM, WTO je 3a X 610 CjajHO.
VImamo 1 peamnTerse kojui cy ce Bpahanu, nonyT AHgpeaca [ipeceHa uvijn
he Hosu dunm oTBopuTY 29. decTmgan. Cnepeher gaHa, mamo Aurtpuxa
BpyremaHa, uviju cy cav GUAMOBM NpyiKasaHw Ha lNanuhy. Hekn aytopu unje
MO GUNIMOBE PEAOBHO NPYMKa3WBany, Yak 1 oabwjajy aApyre dectmsane 360r
Manuha. CpehaH cam WTo cy v Aonasvna Benvka meHa nonyt Kexa Jloyua,
KeHa Pacena, Poja AHaepcoHa. .. fla npvme Harpagy “AnekcaHaap Judka’

Koja je 6una Bawa motusaumja aa ce sparute y tum OED-a?

[a 6yaem UcKpeH, BpaTio cam ce jep Mu je MNanvhkn dectrsan HefocTajao.
Mopam Aa ofjam Npr3Hak-e 13BaHPeAHOM TUMY, MPe CBEra NPorpamckom
avpektopy Muwm Moroposuhy, Unuju Tatuhy 1 EBu 3pHuh 113
OTBopeHor yHuBep3vTeTa CyboTrLa, PapocnaBy 3eneHosuhy, v ceimva
ocCTanuma. HefocTaje My WeTHa NMopes jesepa, NibeckasuLa, Wnpuuep,
pa3roBopu ¢ Nyonukom. HegocTtaje M joBoherbe CjajHrx eBponcKmx
peawvTesba Ha Manuh. Moja Mpea KoHTaKaTa je JoCTa nopaciia TOKOM
NPETXOAHNX FOAMHA, @ UCTOBPEMEHO CaM YMO3HaBao 1 AOCTa MAaamnX
ayTopa. HegocTajana mu je moryhHoCT fia bynem ca rovima Ha lNanuhy, jep
je OED jenaH op HajnocebHMjKx dpecTrBana Ha NNaHeTH, 3aTo LWTO joLU yBeK
MMa aTMocdepy KBanmTeTHO NposefeHor Bpemena. Ko rog gohe Ha Manwh,
3Ha J1a je TO jefjiaH O} OHVIX OMYyWTeHNX NeTrKX decTrBana, ca nocseheHom
Ny6MKOM 1 CjajHVM HOBMHApPKMa KOjU Cy yBeK OBPO MHGOPMUCAHN.

Yume cTe ce BOAUNN NPUNNKOM Kpenpata oBoroauilter
nporpama?

Ose roanHe cam OCTa Naxre NOCBETNO TOME Aa CAUMHMMO Pa3HOBPCTaH
nporpam, Koju je — 1 Huje Me CpamoTa Aa TO HarnacKm — v BeoMa 3abaBaH.
®unmoBK oTBapatba 1 3aTBapatrba Cy komeauje. 3Ham Aa je y OBOM TPeHyTKy
BeOMa BaXHO fia Ce ofnasun y 61oCKon, Aa Ce Makap Ha TpeHyTak 3abopasu
Ha cBe WTo ce fewasa. Mopamo fja ce OnyCTUMO U UCKYCUMO KBanmnTeT

Kojv AOHOCK refarbe GUIMOBa Y GUOCKOMY, OHMX KOjU Cy MPO30p Y CBET U
OTKpUBatbe APYrvx Hauuja. TOKOM OBe Heflesbe CaB/betba eBPOoNnCKor Gruama
HapounTO je BaXHO Aa ce cMejemo 3ajefHo. [la ceAnmo 3ajeiHO Hanosby y
rpynama, nonujemo n1Bo, Npeneno BUHO, aHTaCTUUHy CPMCKY pakujy, Aa
MOHOBO 3ajeJHO NCKYCUMO [OXMBIbaj KyNType.

Hukona Mapkosuh
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INTERVIEW: NIKOLAJ NIKITIN, OFFICIAL SELECTION PROGRAMMER

Missed Palic

EFF is one of the most distinctive festivals
on the planet, with dedicated audiences
and great, always well informed journalists

Nikolaj Nikitin, the programmer of the Official Selection competition
program, returned to the European Film Festival (EFF) Pali¢. The main lecturer
at SOFA (School of Film Advancement), he was programmer and artistic
director of EFF from 2005 to 2017, so he is very familiar with the Pali¢ Festival,
to whose excellent reputation he greatly contributed.

You were employed at EFF from 2005 to 2017. What were your
goals at that time and what do you think about development of the
Festival today?

During the last two decades, Pali¢ Festival has developed in a great way,
especially with the recognition within the European festival scene, among
partners and directors. | remind you, in 2017, Pali¢ won the award for the
Best European Festival. At the time when | started working at Pali¢, the
mission was to bring as many European directors as possible, and actors

of course, so that they could see what is happening here and witness

the development of the Serbian film industry. At that time, great young
filmmakers appeared and one of my missions was to bring Europeans to
see those Serbian talents. It is well known that in Serbia film financing is
limited and covers only a part of the total production budget, so the works
of Serbian directors, such as Srdan Golubovié or Stefan Arsenijevi¢, were
filmed thanks to European co-productions. The idea was for Europeans to
see Pali¢ as a beautiful place with wonderful hospitality, but also Serbian
authors. Another important goal was to bring interesting European films

to Serbia and raise the level of premieres, which gradually happened. Most
of this year's program consists of titles that premiered in Cannes or Berlin.
This year’s closing film, FINAL CUT by Michel Hazanavicius, opened the
Cannes Film Festival just two months ago. It's great to have fresh titles. Let
me remind you, we had Ari Folman and his WALTZ WITH BASHIR, screened
at Cannes in 2008, and we were the first festival that awarded the film. We
managed to get it while it was still fresh. During those first few years of mine,
there were a lot of young authors who came to Pali¢ and talked to the local
audience, which was great for them. We also have returning directors, such
as Andreas Dresen, whose new film opens this 29th Festival. The next

Foto SOFA

day, we have Dietrich Briiggemann, whose all films were shown at Pali¢.
Some authors, whose films we screened regularly, even refuse other festivals
because of Pali¢. | am happy that big names like Ken Loach, Ken Russell,
Roy Andersson... came to receive the “Aleksandar Lifka” Award.

What was your motivation to return to the EFF team?

Honestly, | came back because | missed the Pali¢ Festival. | have to
acknowledge the outstanding team, first of all the programme director
Misa Mogorovi¢, then llija Tati¢ and Eva Zrnic from the Open University
Subotica, Radoslav Zelenovi¢, and everyone else. | missed the walk by
the lake, burger, spritzer, talking to the audience. I missed bringing great
European directors to Pali¢. My network of contacts has grown a lot over
the past years, and at the same time I've met a lot of young authors. |
missed the opportunity to be with them at Pali¢, because EFF is one of the
most distinctive festivals on the planet, because it still has the atmosphere
of quality time. Anyone who comes to Pali¢ knows that it is one of those
relaxed summer festivals, with dedicated audiences and great, always well
informed, journalists.

What guided you in creating this year’s programme?

This year, | paid a lot of attention to creating a diverse program, which - and
I'm not ashamed to emphasize this - is also very fun. The opening and
closing films are comedies. | know that at this moment it is very important
to go to the cinema, to forget for a moment about everything that is
happening. We need to relax and experience the benefit of watching movies
in the cinemas that are windows to the world and discover other nations.
During the week of celebrating European cinema, it is especially important
to laugh together. Let’s sit together outside in groups, drink beer, beautiful
wine, fantastic Serbian brandy, let’s once again experience the cultural
happening together.

Nikola Markovié¢
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NHTEPBJY: CTE®PAH APCEHUJEBUTR, KOCLIEHAPUCTA 1 PENTESb GUITMA CTPAXMHA BAHOBMR

[Manuhku pectuBan je npasHUK PUIMa

®oto Maja Meguh

Jonasnm y o6pom pacnonoxetby, »efbaH

[a nornegam 3aHUM/bUB N360p HOBUX
eBponckmx GnIMoBa, fja ce CpeTHEM ca
Aparnm Jjbyanma 1 ynosHam HeKke HOBe, jep Ha
MNManuhy yBeK cknonuTe HOBa NpuvjaTe/bCTBa

Papo subeHo nuue Ha GecTusaiy esponckor dunma Ha lManuhy, peantern
CredaH ApceHujeBuh ose rofunHe fonasm ca dprnmom CTPAXHA
BAHOBWT yuje cy npojekumje obenexnne MHore ceeTcke decTrBane y
NPOTeKNX rOAVHY AaHa, a koju he Ha OED-y 61Tn NprKasaH y [nasHoM
TaKMMYapCKOM NPOrpamy, BaH KOHKYpPeHLvje.

HakoH Tpujymda y Kapnosum Bapuma, apyrux Harpaga un
ycnewHux npojeKkynja Ha BuLle feceTHa ¢pecTrBana WMPOM CBeTa,
ca KakBum oceharwem gonasute Ha Manuhku pectuBan ca punmom
CTPAXUHA BAHOBUTR?

EBponcku dectvsan Ha Manuhy je npasHuk dprnma. Kao 1 yeek, 1onasnum

y LOBPOM PacronoXerby, ebaH fja Nornefam 3aHVMIbUB 1300p HOBUX
eBPONCKNX GMAMOBA, la Ce CPeTHEM Ca AParviM JbyarMa 1 yrno3Ham Heke
HoBe, jep Ha Manuhy yBek cknonute HoBa NpujaTesbeTea. OBa rogvHa

je 3a MeHe nocebHa jep hy, nocne ayre nayse, NPeACTaBnUTY CBOj GKIM
CTPAXWIFA BAHOBWI. Mpe Manuha, fomaha nybnvika je morna Aa suam
durnm camo Ha OECT-y ny ConoTy, Tako fia Cam 3HaTUKesbaH Kakee he butn
peakuuje.

YunHunm cre osum ¢punmom aa encka necma o baHosuh Crpaxuru
He 6yae camo feo Halle KynTypHe 6awTtnHe, Beh fa HacTaBu

Aa XKNBW 1 Yy CaBpeMeHOM TpeHyTKy. O Kafa nocToju Bawa
MHCNMpaLnja NecMoM 1 KaKo ce pa3Bujao clieHapuno?
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Kapa cam npoymnTtao necMy TOKOM OCHOBHE LUKOSe, OCTaBuna je ayook
yTcak Ha MeHe. Y GoKycy je bybaBHa Npwvya, onpoLuTaj, emnatvja. Y
Gokycy Cy Heke BPDeAHOCTU V1 BP/MHE Koje 11 JaHaC OBOM CBETY HeoCTajy.
A MM CMO TaKBY MnecMmy MManm jol y "MpayHOM Cpearsem Beky” YnHMIo

MM ce fla b1 6110 3aHMMBMBO CarnefaTh To Halle KynTypHO Hacnehe 13
caBpemeHor yrna. [Jok cam 0 TOMe pasmuLLsbao noyena je nsbernnyka
Kpwu3a. Pasroeapajyhu ca mvrpaHTMa, ynosHao cam mnagviha us laHe,
N6paxuma Uwaka. 3a pasnnky of Apyrux, OH je xeneo fa ocTaHe y
Cpbwjn. Yuno je jesvik, BonoHTrpao y LipseHom KpcTy. [MowTo je »keneo aa
6yne npodpecnoHantn Gpyadanep, TPEHMPAO je ca NoKanHUM dyabanckum
KnyboMm, anu Huje Morao Aa 1rpa 3BaHvuYHe Meyese oK He Aobuje asui.
Mako je nyT 0 a3vna fyroTpajaH 1 HeW3BeCTaH, Heros eHTy3wujasam je vo
HernokonebsbyB. M oHga cam MOMUCAMO: WTa ako BY HEKO Kao OH OK1O Hall
caBpemeHun baHoswh Crpaxutba? Mo38ao cam y nomoh ABojuLly npujatessa
1 konera, bojana Bynetuha v Hukony [iukpeja v nocne temesbHor
MCTPaxVBatba, MoYen CMo Aa NuwemMo cLeHapuo.

LLita Bam je 6uno HajBaKHuje Koa ofa6upa rnymala 3a nnkoBse
Crpaxute, A6abyo n Annja, ocum pa cy ao6pu rnymuym?

INpe cBera M je 61O BaxxHO Aa Hahem rnymua 3a Crpaxwiby. Lieo dunm je
13 HEroBe NepCcrneKTnBe, OH je y CBakoj CLieHN. KaCTUHT je Tpajao cKopo
rogviHy aaHa. OHia ce nojasro GpaHLYCKM FymaL, ManujcKor nopeKna,
N6paxum Koma v ja cam Beh nocie HEKONMKO MIUHYTa 3HaO fia je OH
npasu 1360p. N6paxmum je OpurbaHTaH rymall, Koju ca MUHUMYMOM
CpeacTaBa MOXe Aa npeHece Benvky emounjy. Ha dunmy je jow op
[leyaukrx fjaHa, kao ThHejLlep je nrpao y cepuju “Mog cyHuem Cex Tponea ',
nonynapHoj 1 Ko Hac. YNpago je em1ToBaHa BUCOKOOYLIeTHa bu-bu-Cujesa
cepuja “TlyT oko ceeTa 3a 80 AaHa"y KOjoj Urpa rasHy y/ory, y3 UyBeHOr
Nejsupa TeHaHTa. Ca ynorom A6abyo 113a308 je O1o WTo ce OHa Nojasu
Ha MoYeTKy 1 3aTUM HecTaHe. Tpebana Ham je yneuatbuBa rymuLa Koja
he 6p30 ycnocTtaBmT ogHoC ca nybnmkom. Hawnu cmo je y Henen MeHca
Oden, aycTpujckoj rmymuLm poheHoj y faHn Kojoj je 0BO NpBa Benvika
bunmcka ynora. HeHem je cHara npupofe, CamoCBojHa, He3ayCTaBblBa,
GaHTaCTUUYHO MHTEeNUreHTHa. KoHauHo, 3a Anvja cMo 13abpanu noHator
cnpujckor rmymua Makeuma Kanuna, senviky 38e3fy y apanckom ey
cseta.

MamTuTe NN HeKM NocebaH cycper ca rnepaoynma osor punma
LWIMPOM CBeTa, HeKY Noce6Hy peakuujy?

CTBapHO Cam MyHO NyToBao ca GrAMOM 1 Ny6/vKa CBYAa EMOTUBHO
pearyje. YBek vmMam ayre pasroBope ca ny6amMkom nocne npojekuuje, swyan
xene fa vyjy suwe. Jeaad mnagv rmegana y Cesubi Mu je pekao fja My je
Kpaj Haler drnma HeLTo HajeMOTUBHMjE WTO je MKada BUAEO Ha Gunmy.
JacHo My je Aa BepoBaTHO HUje reJao MHOro GUAMOBA, anu HapaBHo,
TakaB KOMMIUMEHT Npuja 1 Xpabpw fia naeTe farbe.

MyToBanu cre MHOro y nocneAwbuxX rogquHy faHa npefcrasmajyhn
dunm no pectuBanuma. fla nu npumehyjere Heke npomeHe Kaga je
o punmckum pecTuBanvma pey, HakoH NnaHaemmje?

YUHW M1 Ce fia CY JbyAM KeSbHM B1OCKONA, XeSbHN KONEKTVBHOT redatba
B00OPUX QUNMOBA, XerbHU CyCpeTa, pa3MeHa M1LLberba 1 decTviBana.

JeneHa KnexxeBuh
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INTERVIEW: STEFAN ARSENIJEVIC, CO-WRITER AND DIRECTOR OF AS FAR AS | CAN WALK

Palic Festival is the festivity of film

| arrive in a good mood, eager to watch an
interesting selection of new European films, to
meet dear people and meet some new ones,
because you always make new friends at Pali¢

Well-known face at the European Film Festival Pali¢, director Stefan
Arsenijevi¢ comes this year with his film AS FAR AS | CAN WALK, whose
screenings have marked many world festivals in the past year, and which
will be shown at the EFF Pali¢ in the Official Selection, out of competition.

After the triumph at Karlovy Vary, other awards and successful
screenings at dozens of festivals around the world, how do you feel
coming to the Pali¢ Festival with AS FAR AS | CAN WALK?

Pali¢ Festival is the festivity of film. As always, | come in a good mood, eager
to watch an interesting selection of new European films, meet dear people
and meet some new ones, because you always make new friends at Pali¢.
This year is special for me because, after a long break, | will present my film
AS FAR AS | CAN WALK. Before Pali¢, domestic audiences could only see the
film at FEST and at SOFEST (Sopot Film Festival), so I'm curious what the
reactions will be like.

With this film, you have made the epic poem about Banovic¢
Strahinja not only a part of our cultural heritage, but also a story
that continues to live in the modern moment. Since when have
you gained inspiration for the epic poem and how did the script
develop?

When | read the poem during elementary school, it made a deep
impression on me. The focus is on a love story, forgiveness, empathy. The
focus is on some values and a virtue that today’s world still lacks. And we

had such a poem back in the “Dark Middle Ages”. It seemed to me that it
would be interesting to look at our cultural heritage from a modern point
of view. While I was thinking about it, the refugee crisis started. Talking

to the migrants, | met a young man from Ghana, lbrahim Ishaq. Unlike
others, he wanted to stay in Serbia. He studied our language, volunteered
at the Red Cross. Wanting to be a professional footballer, he trained with
a local football club, but could not play official matches until he was
granted asylum. Although the way to asylum was long and uncertain,

his enthusiasm was unwavering. And then | thought: what if someone
like him was our contemporary Banovi¢ Strahinja? | invited two friends
and colleagues, Bojan Vuleti¢ and Nicolas Ducray, to help, and after
thorough research, we started writing the script.

What was most important for you in the choice of the actors for the
characters of Strahinja, Ababuo and Ali, apart from the fact that
they are good actors?

First of all, it was important for me to find an actor for Strahinja. The whole
movie is from his perspective, he is in every scene. Casting lasted almost

a year. Then the French actor of Malian origin, lbrahim Koma, appeared
and | knew after a few minutes that he was the right choice. Ibrahim

is a brilliant actor, who can convey great emotion with a minimum of
resources. He has been on film since he was a boy, as a teenager he played
in the series “Under the Sun of Saint Tropez’, which is also popular in our
country. The high-budget BBC series "Around the World in 80 Days"has just
been broadcasted, in which he plays the main role, alongside the famous
David Tennant. The role of Ababuo was challenging because she appears
at the beginning and then disappears. We needed an impressive actress
who would quickly establish rapport with audience. We found it in Nancy
Mensah-Offei, the Ghanaian-born Austrian actress, and this was her first
major film role. Nancy is a force of nature, self-possessed, unstoppable,
fantastically intelligent. Finally, we chose the famous Syrian actor Maxim
Khalil, a big star in the Arab world, as Ali.

Do you remember any special encounter with viewers of the film
around the world, any special reaction?

I really traveled a lot with the film and the audience everywhere reacts
emotionally. I always have long talks with the audience after the screening,
people want to hear more. A young viewer in Seville told me that the end
of our film was the most emotional thing he had ever seen on the screen. |
understand that he probably hasn't seen many movies, but of course, such
a compliment pleases and encourages you to go on.

You've been traveling a lot during the last year presenting the film
at festivals. Do you notice any changes after the pandemic, when it
comes to film festivals?

It seems to me that people are eager for cinema, eager to collectively
watch good films, eager to meet, visit festivals and exchange opinions.

Jelena Knezevic
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VHTEPBJY: BUTPUX BPYTEMAH, PEOTEIb 1 KOCLIEEHAPUCTA GUTTMA HE

[Manuh je jeauHU PpecTUBaAN KOjU je
NMpUKa3ao CBe Moje ¢pUIMoOBe

MoHeKaa My ce YiHUM fa je BMoCKon NocTao
cTap v gocapaH, anv QectrBan eBponcKor
dunma Ha MNanuhy - oH je yBek mnag n
y30ya/bmB

Hemaukun pegutess fAntpux Bpyreman spaha ce Ha lNanuh ca cojum
HosuMm drnmom HE, 3a kojut je Ha pecTmBany A kateropuje y Kapnosvm
Bapuma 2021. rogunHe pobwo Harpagy 3a Hajoory pexujy. HE je npuya o
jeAHOj HecaBpLUEHO] Be3v U3mehy BOje MIaAWX Sbyau, CrpuyaHa Kpo3
HEKOMMKO NOraBba Koja akLEHTY]y BaKHE MOMEHTE Y HIXOBOM OLHOCY.

BpyremaH ca pazgolhy noHoBo aonasu Ha OecTrBan eBpONCcKor dunma,
360r Kora je jeHe roaviHe, ja 61 CTUrao Ha Bpeme, 13alliao v3 Kona v
neLke npeLwao Mahapcko-CPMCKy rpaHuLy Ha Kojoj Cy bune HenpernegHe

KOroHe ayTomobuina. HapeaHu nyT, ayTo My ce noksapuo y Cnosaukoj, na je

13HajMKno cTapor ronda y beuy kako 61 gowao ao Manvha. JobuTHKK je
Manuhkor Toptba 3a Hajoorby pexujy 3a octeaperbe CTAHMLIE KPCTA
2014. roarHe. buo je 1 unaH »vpuja Halwer decTnsana. A MHOMM Namre
KaKo HaM je jefjHe rofmnHe Ha KoHdepeHUMj¥ 3a HOBMHApe CBMPao Ha
rMTapu Necmy Kojy je cam KOMMOHOBAo, Hac10BbeHy “Bonvm Manvh’.

Of Koje npeje cte KpeHynu y paj Ha cuieHapujy 3a punm
HE, Koju je nctoBpemeHo jegHocTaBaH Ul KOMMANKOBaH, Kao
yocTanom 1 camu ogHocu?

Vneja je 6una pa MCKOPUCTUM CBe Te HagpeanHe uieje, Koje H1Kaaa He
MarbKajy, anu ce He yknanajy y “Hopmanar ¢unm’. OcTano ce Hanvcano
camo. Pey je 0 NOTNYHO NPVPOAHOj epo3uj1 jeAHe Be3e, WTO je y NCTO
Bpeme 1 6pyTanHo 1 cBakoaHesHo. [loraha ce cByAa, CBakora AaHa.
VicToBpemeHo je v 6aHanHo 1 MOTMYHO KatacTpodasHo.

Baluu IMKOBY roBope OHO WITO APYri JbyAMn camo mucne. Ha
npuMep: Ball NapTHep je camo Baw Apyru nsbop, jep Hucre
Ao6unm oHor Kora cte xenenu. 3alITo cTe ce 3a To ognyunnmn?

Jbyau yecTo okneBajy fla rOBOpe CypoBYy UCTUHY. AKO je OHa
3roBOPEHa y GUIMY YMHN Ham Ce CMELLHa, a y CTBAPHOM XKUBOTY je
60nHa. Ma, 3aWTo He NpyXuTK Nybnmum Mano 3abase, koja he M Moxaa
[aTv NPUIVIKY fia Carmefjajy CONCTBEHM XKMBOT U3 APYrOr yra.

MHore cueHe y ¢punmy cy uHTUMHe 1 peante u sehinHa sbyan
je nckycuna cnnuHo. Anu takohe nma n nyaux, MalUTOBUTUX
cLieHa, NonyT oHe Kop 3y6apa. LLita cTe xenenu fa npnkaxere
y3 nomoh wunx?

Ounm Ham 0BMYHO He NOKa3yje WTa Ce felasa y rasama sbyan. Mimamo
naeje v uny3uje, anv oHe Hajuelwhe ocTajy 3apobrbeHe y Halmm
ymoBrma. Gunm je caBplueH meanj 3a NoKasaTh X 1 jeJHOM Kaaa
oanyunTe Aa To ypaawuTe, Buaehete fa je yrnaBHom Bpo 3abaBHo.

Cpncku peguterbu Credpan ApceHujeBuh n KatapuHa
KomeBuh cy nomeHyTun y punmy. To, HapaBHO, Huje cnyvajHo?

HapasHo! Bonum ga My ce cTapu npujatessy nojase y Guimy, anv ako
XVBe [aneko, oHAa camo ybauum rrxosa vvera. Credpan 1 Kata

cy Mehy MojumM CpnckumM npurjatesbima, koje mu je Manuh aao, na cam
CTaBMO y GWUNIM Manuv MHCajaepCKM HaroBewwTaj 1 pagdyjem ce aa ra
Sy v NpoHany.

Papo cte BuheHn roct Ha ®ectmBany eBponckor punma Ha
Manuhy. KakBe ycnomeHe HocuTe ca OBOTr MecCTa M KaKBoO je
Balwe muuwsbemwe o punmckum pectuBanuma gaHac?

Bonwm Manuh. To je jeanHu Gectrsan Koju je Npu1kasao cse mMoje
dunmose. Mimam npwijatesrbe osae 1 oceham ce Kao kog kyhe. Manuhku
becTnBan je nprmep Kako v jeaaH dunmckm dectrsan Tpebano aa
n3rnega. bro cam cTpacTeeHu nocetunay bepnnHana ckopo 20 rogvHa,
anu cam ce ymopwio. NMoHeka/ M1 ce UnHM Aa je B1OCKOoN NoCTao CTap v
nocanaH, anuv Manuhku GecTnsan - oH je yBek mnag 1 y30yanus.

Jenena Knexesuh
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INTERVIEW: DIETRICH BRUGGEMANN, DIRECTOR AND CO-WRITER OF THE FILM NO

Pali¢ is the only festival that
screened all my films

Sometimes it seems to me that the cinema
has become old and boring, but the
European Film Festival Pali¢ - it is always
young and exciting

German director Dietrich Briiggemann returns to Pali¢ with his new film
NO, for which he received the Award for Best Director at the A category
festival - 2021 Karlovy Vary. NO is the story of an imperfect relationship
between two young people, told through several chapters that emphasize
important moments in their relationship.

Briiggemann is happy to come again to the European Film Festival, for
which once, in order to arrive on time, he got out of the car and crossed
the Hungarian-Serbian border on foot, to avoid endless lines of cars. The
next time, his car broke down in Slovakia, so he rented an old Golf in
Vienna to get to Pali¢. He won the Pali¢ Tower Award for Best Director for
the production STATIONS OF THE CROSS in 2014. He was also a member
of our Festival’s jury. And many people remember him playing song he
composed on the guitar’l Love Pali¢’, at the press conference.

From what idea did you start working on the screenplay for the
film NO, which is simple and complicated at the same time, as well
as the relationships we see?

The idea was to go ahead and use all those surreal ideas that you always
have and then discard as they don't fit into a “normal”film. The rest just
wrote itself. It’s the totally normal erosion of a relationship, which is at the
same time brutal and mundane. It happens everywhere, everyday, it's banal
and also an utter disaster.

Your characters say what other people only think. For example:

your partner is just your second choice because you didn’t get the
one you wanted. Why did you decide to deal with that?
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People often hesitate to speak about the brutal truth. But sometimes, the
truth is brutal, and if it is spoken in a movie, it's generally funny (whereas
in the real life, it's painful). So why not give the audience some funny
moments that maybe also make you see your own life in a different way.

Many scenes are intimate and realistic, and most of the people
have experienced similar things, but there are also so crazy
scenes, like the one at the dentist’s. What did you want to depict
by them?

Film normally doesn't show us what goes on in peoples' minds. We have
ideas and illusions, but these illusions mostly stay in our minds. But film is
the perfect medium to show them, and once you decide to do that, it's
mostly fun.

Serbian directors Stefan Arsenijevi¢ and Katarina Koljevic are
mentioned in the film. This, of course, is not accidental?

Of course! I love casting old friends in bit parts, but if they live too far away,
I just love to drop in their names. Stefan and Kata are among my Serbian
friends Pali¢ gave me, so | put a little insiders"hint in the film, and I'm happy
for everybody who finds it.

We are pleased to see you as a guest at the European Film Festival
Pali¢. What memories do you have from this place and what is
your opinion about film festivals today?

I'love Pali¢. It's the only festival that has screened all my films. | made friends
there and it feels like home. This is what a film festival should be like. | was
an avid Berlinale visitor for 15 or 20 years, but have grown somewhat tired.
Cinema sometimes feels to me like it has grown old and boring, but Pali¢
always feels young and exciting.

Jelena Knezevic
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MHTEPBJY: BAHUENA XAKYNUHEH, KOCLEHAPUCTKMFBA GUTTMA LEBOJAHKM DNTTM

buTU AeBojKa flaHaC je U3a30BHO

L -

CueHapwo 3a JEBOJAYKN
OWJIM Huje ayTobrorppckm,
anu je oapas INYHUX NCKYCTaBa

q )

JNEBOJAYKI OWJIM je nmao npemujepy NOYeTKOM rofuHe Ha GUAMCKOM A3, VaKo je oHa buna THejllepka y Toky [lpyror cBeTcKor paTa, Heke CTBapu
dectvsany y CaHaeHcy, rae je ocBojuo Harpagy nybnvike. OBo GUHCKO Cy OCTae 1cTe — Tparatbe 3a cobom, ocehaj ja ci LipHa 0BL@ y NOPOANLIY,
ocTBapetse y pexumjt Anm Xanacano rosopu o THejLiepkama faHac, esba 3a NyToBarbKMa. 3aT0 CMO CPenHM WTO GYAM BOME SbyAN PasANUNTIX
FbVXOBMM M33a30B1Ma 1 CTPEMIbEHUMA, KPO3 Nenesy CjajHUX MeHCKMX reHepalja v nona.

nunkosa. CueHapvo notnucyjy Unona Axtun 1 laHnena XakynnHeH, Koja
je rowha Qectreana esponckor dunma Ha Manuhy. OBo je u punm o notpe6m ga 6ygemo npumeheHu, Koja je jegHa
of rnaBHUX JbYACKNX NoTpe6a. [laHac, MoXAa n3pakeHuja Hero

Kako je Tekao pag Ha cueHapujy? [la nu Bac je 3auHTpurupano ga nkapa. lra mucnure o Tome?
WUCTpaXuTe Kako je To 6uTK TMHejyepka AaHac? [la, anconyTHo ce cnaxem. MoTpeba aa byaeww npuvehen 1 npuxeahen
Pag Ha cueHapwjy je Tpajao ocam roanHa. Mmona AXTh 11 ja cmo ce TakBMM KakaB jecy. CBaka reHepauuja MMa CBoje 13a3ose. [laHac je orpomaH
ynosHarne y GunMcKoj Wwkonu 1 obe cmo bune 3avHTepecosaHe Aa npWTVCaK APYLUTBEHKX MPeXa Ha Maae Aa NpefcTase cebe 1 CBOj KUBOT.
HamMLEMO HeLTO O TOM CreLnPUYHOM KUBOTHOM Pa3fobsby, MNagoCcTu. 3aTvim, oHW Cy Beh CyodeHm ca naHaemmjom v n3onaumjom. [la, BUAnM Haay,
Kaga BuLLe HUCY fieTe @ HUCK HX ofpacTao. CBe BesnKe CTBap Tafla Bam Mnazan, nocebHo feBojke ce Gyzie v Kene Aa 3ay3my CBOje MeCTo Y CBeTy.
ce flewasajy npem myT v 360r Tora ce ocehate MONHO 1 Y3APMaHO 10 CPXK.
Kusute y TpeHyTKy. To je bina Halla nonasHa Tauka, a pyra je 6una ga Kako cTe pasBujanu xnsonuncHe nukose y puamy?
MULIEMO O TOME KaKO je TO 3a1cTa 6UTK AeBojKa. Kenene cMo Aa Hammwemo Y CBaKOM Of HoWx Ma VinoHe 1 Meke. Hal MeTog je 610 fa HewWTo WTo
CLIeHapKO 3a QUM Koji BMCMO BOMeNe Aa IMeAamo Kao TUHEJIEPKE, Y KOMe HaC VHTepecyje, a TO je 06UYHO HELLTO NINYHO, U3BPHEMO U1 Carfiefamo 13
61cvo Morne fa ce npeno3Hamo. [lakne, CLieHapro, NpKdy 1 IKOBE CMO cBakor yrna. To je opraHcku npoLiec v 3axtesa Bpeme. Og noveTka je 6uno
CTBOpYNE Y TOKY HaLMX GECKOHAaUYHIIX PA3roBOPa, PasMerbuBatba MUCH, jacHo pa he nocTojatn sbybasHa npuya n3mehy ose Ase Aesojke, Mumn
vaeja. CeHapyio Hije ayTO61OrPCK, an je OAPa3 NINUHNX NCKYCTaBa. v Eme, ann Tpebano Ham je BpemeHa fia cxBaTumo Wwra hemo ca PoHKo,

Koja he 61UTW tbeHa Nprya 1y TOKY [Iyriux pa3roBopa, Cno3Hane cMo Aa
W kaKkBo je Bawe muusberbe, Kako je To 6utn mnaaa aesojka e OKOCHMLA FeHOT MKa BUTY OTPKMBakbe CONCTBEHE CeKCYanHOCTU 1
Aanac? 3a70BO/bCTBA Y cekcy. Carba Mu ce dpasa Aa je M1Carbe pasM1LLIbarbe,
Moja reHepauuja je nocnenrva Koja je ogpacna 6e3 nHTepHeTa, NaMeTHIX a ca MUnoHom pasmuiumbam Harnac. Kpos Halle aujanore HacTanu cy OBy
TenedoHa, APYLWTBEHUX MPeXa 1 cmaTpam ce cpehHom 360r Tora. [MocToje nvkosm. CpehHa cam 360r Tor 3ajeiH1UKOr MpoLeca.

YHUBEpP3anHe ofnnke MNafoCTu: 3a/ibyb/bBarbe, NpoHanaxere cebe. ..
Ceham ce kafia cam MMana 16 rofmHa, xvBena cam ca 6akom Koja je poheHa JeneHa Knexesuh
1928. roavHe. brine cmo 6nrcke v pasrosapaine cmo o cemy. CxBaTina cam
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INTERVIEW: DANIELA HAKULINEN, CO-WRITER OF GIRL PICTURE

Being a girl today is challenging

The script for GIRL PICTURE is not autofictional,
but it draws from our personal experiences

GIRL PICTURE premiered at the beginning of the year at Sundance Film
Festival, where it won the Audience Award. This Finnish production,
directed by Alli Haapasalo, is a story about teenage girls today, their
challenges and aspirations, through a variety of great female characters.
The script is written by llona Ahti and Daniela Hakulinen, the guest of
the European Film Festival Pali¢.
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What was the script writing process like? Did you intend to
explore what it is like to be a teenager today?

The script was created in eight years. Me and llona Ahti met in film
school and learned that we both had interest to write something
about specific time in our life, youth. When you're not a child
anymore, yet you don't feel like an adult either. All the big things

are happening for the first time in your life so you feel them very
powerfully and earthshakingly. You're very much “alive’, living in the
moment. That was our starting point and another thing was that we
wanted to write about what it is like to be a girl, what it is really like
and how it feels. So yes, we did want to explore what it is like to be

a young girl. We wanted to write a film we would've wanted to see
when we were teenagers, where we could have recognized ourselves.
So the script, storylines and characters were created over endless
conversations, sharing thoughts, ideas and stories around these topics
and themes. The script is not autofictional, but it draws from our
personal experiences.

And what is your opinion, what is it like to be young girl
nowadays?

My generation was the last one that grew up without the internet,
smartphones and social media and | consider myself lucky for that. |
remember when | was 16, I lived with my grandmother who was born
in 1928. We were close and talked about everything. I learned that
although she was a teenager during the World War Il some things
remained the same - figuring your life out, feeling like an outsider in
your family, desire to travel etc. And we've been happy to see that the
film has been loved by people of different age and gender.

This is also a film about the need to be noticed, which is
one of the principal human needs. Today, perhaps more
pronounced than ever. What do you think about that?

Yes | absolutely agree. It is the need to be seen and recognized as
you are. Every generation faces its own challenges. Nowadays, there’s
tremendous pressure with social media to portrait yourself and your
life. Present generation of young adults has already dealt with global
pandemic and social isolation. Yet, | see a lot of hope, young people,
especially girls being very woke, taking their place in the world.

How did you develop the colorful characters in the film?

There's a lot of me and llona in every character. Our “method”is that
we take something that interests us, usually something personal and
we twist and turn it from every angle. So it's a very organic process
and it takes time. It was clear from the very beginning that it will be a
lovestory between these two girls, Mimmi and Emma but it took us
more time to figure out Rénkko. So we talked and talked about her,
what this character could be about and finally figured out that the
backbone of her character will be revelation of her own sexuality and
sexual pleasures. | like the phrase that writing is about thinking, and
llona and | just do the thinking out loud. It's an endless dialogue and
| feel very lucky to have it with her.

Jelena Knezevic
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MHTEPBJY: AHA HEMELL 1 JIACJTIO YYJA, AYTOPU OUITMA HEXHO

CypOBHU CBET KOHTpOJ1€E

Ca HosuMm drnmom HEXKHO, Kojum Hac yBOAM Y CBET »KeHCKOr 60anounanHra,

CYPOBUX TPEHWHTA, XXPTBY, TakMUUEHa, KOHTPOSE 1 CHOBA, Mahapcku
peauTers Jlacno Yyja spaha ce Ha Gectnsan esponckor dpunma (PED)
Manuh, rae je 2018. 3a geno LBETHA JOJIMHA ocBojuo Harpaay 3a Hajoossu
dunmy nporpany Mapanene u cyoapu. dvnm HEXKHO, y kojem Yyja pexnjy
1 ClieHapu1o noTnucyje ca konernHuuom AHom Hemelu, nprikasyje ce y
MaeHom makmu4yapckom npozpamy.

Kako cTe ce 3anHTepecoBanu 3a cBeT 60aubunaviHra n noxxenenu ga

0 ToMe cHUMuTe punm?

AHa Hemelww: [aTtm ofj TenecHe gucMopduje, He BUANM U He A0XKMBIbaBam

CBOJG TeNO peaHo. Jow op fetnrbCTsa, cebe cam [OXMB/baBalla Kad OrpomMHy,

a Moja Krnaxa je 6vna mana. Cnvkapka cam 1 npe 10 rognHa, HacaviKana
cam cepujy aksapena boambunaepkm. Mncnum fia cam Xank a boanéungepw
3aMnpago He BUAe Aa Cy HaAby M Ha Kpajy, na Aennmo 1cTu npobnem.
YnosHana cam Heke faMe, Npryana ca Hrma, 3anHTepecosana ce 3a tlxose

KMBOTE, 3a TO KaKO Ce HOCe Ca eHCTBeHOWNY, ca KOH3epBaTUBHYM Mfejama O
KEHCKVM yrorama y apywTy. Jlacno me je oxpabpuo fa Hanuem CLeHapwo 3a

dUAM 0 Fbrma.

Jlacno Yyja: Kaga mu je AHa ncnpuyana Kako je 3amvcnmna ogpehere
CLieHe, CXBaTVo Cam Aa je CBeT 6oaMbmnnLepKy BP0 MHCMMPATUBaH 1
caspemeH. OceTno cam ia Moxemo fla ce 6aBMmMo npobnemnma Hater 4o6a
KpO3 npuyy O briMa. Y APYWTBY NOCTOjM BEAM NPUTHCAK Ha XKeHe U HIXOB
OfHOC Npema Teny. KeHCKM 60ANOUAANHT UMa KOHTPOBEP3HM OHOC Mpema
naTpujapxanHoOM CBETY y KOMe XMBIMO. boanbunaepke cy peBontnpaHe
naTpujapxaTom, Mako KOPUCTe erose cTepeoTune. Habujajy muwimhe, umajy

NaXKHe rpyav 1 oK 6vngyjy CBoje Teno, UCTOBPEMEHO ra YHULITaBajy Aporama.

3ampy6buo cam ce y Ectep, koja Tymaum EfuHy, Yim cam je Brgeo. KomnneTHy
npy4y CMO HanMCanu Kaga cmo je ynosHanu.

Mpe urpaHor, pexupanu cTe OKyMeHTapaL, 0 XKeHCKOM
60416UNAVHrY, KaKo 6ucTe casHanu BuLLe O OBOM CBETY.
LiTa cTe casHann?

AHa Hemeln: [lok cam n1cana cueHapyo 3a Gunm, nodena cam pag Ha
nokymeHTapLy-ecejy JIENOTA 3BEPU Koju Ham je nomorao fia Hahemo rnasHy

jyHKubY. LLITO cam BuLLe BpemeHa NPOBOAMAA Y CBETY KEHCKOT 60AMOUNANHTa,

CXBaTWna cam [ia Cy 1 OHe UCTe Kao W CBU Mi. /1 OHe xene fia byay BosbeHe,
na majy MoryRHOCT fia ce u3pase, aa ce octeape. ObnvKyjy CBOja Tena Kao
ckynnType. To je HIXOB Paf, HIX0Ba YMETHOCT, Kao LTO Cy GUIMOBH Halla.

Kaga mu je AHa Hemelwu
ncnpuryana Kako je
3amucnuna ogpeheHe
CLeHe, CXBaTNO cam Aa
je cBeT 6oanbUNaepKn
NHCMPATUBaH U
caBpemeH, npuya Jlacno
Yyja, nannhku naypeat

Oa nu cte rnymue 3a punm HEXKHO npoHalunum Kpo3 AoKymeHTapaw?

AHa Hemeuw: [1a. [Mo3HaBana cam Ectep YoHKy fyxe speme. Of novyeTtka M
je brna BaxkHa. HaunH Ha Koju OHa BUAV CBET, FheHO HEBEPOBATHO MyTOBarbe
KPO3 KMBOT, 61K Cy M1 BPNO MHCMMpaTuBHK. Hje 6uno avineme aa he oHa
61TV Hala rasHa rMymuua. He 61x CHUMMNA 0Baj GUAM HI Ca KM BPYTVIM.
Texu aeo je 6vo aa NnpoHahemo rymua Koju hie rpati eHor napTHepa y
bunmy. MpoHawnn cmo Hhepha, Takohe boanbunaepa. bro je caplieH.

Jacno Yyja: Haww AMBHM NPOTaroHNCTV 61K Cy BPIo OTBOPEHW Aa byay
A€o Haler unma. 3a I je To 61O jeAMHCTBEHO UCKYCTBO. boanbmnnamnHr
1 ryma Ha dunamy cy 3anpaso cimuHu. MNokasyjeTe cBoje Teno y oba
cnyyaja. M rnyma Ha Gunmy je yrnaBHoMm TenecHo NCKyCTBo.

Yno3sHajTte Hac Bue ca Ectep YoHkom?

AHna Hemeuw: [pecTtana je ca Takmmuersima 2018, HakoH LITO je nocTana
CBETCKa LWaMnuoHKa y 6oamnounanHry. 36or ynore ce spatvna y Gopmy.
Capa je TpeHep v yyecTByje Ha TaKMUYEHMMA Kao YnaH xupuja.

Kako cte passunu BU3yesTHN KoHUuenT ¢vmma?

Jacno Yyja: logap vva TepmnH “6rockon KoHTpone” KopucTy ra 3a
brnmose y KojumMa Cy enemeHT Nof KOHTPomoMm, Kao ko Kjybpuka.

B1o cam MHCNMpwcaH Tom naejom jep je ceeT boanbunarHra nogesan

Ca KOHTPONIOM. KOpUCTM CMO CTaTUUYHO Kaapmparse, OCUM Y CLieHama

y KojuMa ce EanHa oceha cnoboaHom. TepeTaHa v3rnefa Kao Komopa

3a Myyerbe: BepTrKaHe Wwunke noacehajy Ha 3aTBOPCKe pelueTke.
EMOTMBHO CTakbe jyHaka MOXe ce NpaT1TL Kpo3 BM3yesHM KOHLENT duima.
Ha npumep, yyaHa cntyalvja ca HOBMM MOMKOM KOju Ce MojaBsbyje y
EQVHWHOM XKMBOTY BM3yenHO MOpa Aa 13rnea feno, Kao caH, ja o ce
CTBOPWO KOHTPACT.

Baw npetxogHu ¢unm UBETHA OJINHA npuka3saH je n HarpaheH
Ha OED-y. KakBa cy Bam nckycrsa ca Manuhkor ¢pecrusana?

Jlacno Yyja: Bpno nen ¢ectrsan, ca fOOPVM TakMUYaPCKMM MPOrPaMOM.
11 Ha Bpno nenom MecTy, a Aeo ca 3rpafama 13 Joba cellecuje je npenen.

Jenena Knexesuh
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The harsh world of control

When Anna Nemes told me how she imagined
certain scenes, | realized that the world
of female bodybuilders is inspiring and
contemporary, says Laszlo Chuja, Pali¢ laureate

With the new film GENTLE, which introduces us to the world of female
bodybuilding, harsh training, sacrifice, competition, control and dreams,
Hungarian director Laszlé Csuja returns to the European Film Festival
(EFF) Pali¢, where he was awarded in 2018 for his work BLOSSOM VALLEY
the best film in the Parallels and Encounters programme. Film GENTLE,
Csuja co-wrote and directed with his colleague Anna Nemes, is now in
the Official Selection competition programme.

What provoked your interest for the world of bodybuilding that
inspired you to make a film about it?

Anna Nemes: | suffer from body dysmorphia which means that | don't
feel or see my own body realistically. Ever since | was a kid, I've always
seen myself as monstrously huge when in reality, my BMl is too low. I am
originally a painter. Ten years ago, | made an aquarelle series of female
bodybuilders to somehow reflect on this issue. | think | am Hulk - the
bodybuilders don't see that they actually are superhuman - in the end we
share the same problem! | met some ladies, | talked to them, | was really
interested in their lives. How they deal with femininity, conservative ideas
about female roles. | had visions, little scenes in my head, and Laszlé
encouraged me to write a movie about it together with him.

Laszlo Chuja: When Anna told me about the scenes, she had

imagined featuring female bodybuilders; | found this world so rich and
contemporary. | felt that we could deal with the problems of our times

in a unigue language. In the face of society, there is a higher pressure on
women and how they live in their bodies. Female bodybuilding has a
controversial relationship to the patriarchy we live in. Female bodybuilders
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revolt against patriarchy, yet they make use of its stereotypes. They put on
muscles and have fake breasts and while they build up their body, they ruin
it at the same time because of the drugs. | fell in love with Eszter (Edina,
the main character in the film) when | first saw her. We rewrote the whole
story after we got to know her.

Before the feature, you directed a documentary about female
bodybuilding, to learn more about this world. What did you find
out?

Anna Nemes: While writing the script | started an essay-documentary
(BEAUTY AND THE BEAST) which helped us find our main character for
the feature. It also gave me more inspiration and helped me find my
own language in filmmaking. The more time | spent in this world, the
more | realized that there is nothing different about female bodybuilders.
They want to be loved, they want to express themselves, they seek self-
fulfillment. They shape their bodies like a sculptor - it is their work, their art,
just like this movie is ours.

Did you find your protagonists for GENTLE through the
documentary?

Anna Nemes: Yes, I've known Eszter Csonka for a long time now. She
was very important to me from the beginning. The way she sees the world,
the incredible journey she had been through, was very inspirational to me.
Asking her to be our lead actress in this film was unequivocal. | wouldn't
have made this movie with anyone else. The hard part was to find her a
great partner, but we found Gyérgy during the casting process. He's also
from the bodybuilding world and he was just perfect. He is a natural talent.

Laszlo Chuja: Our wonderful protagonists were so open to be part of our
movie. It was a unique experience for them but you know, bodybuilding
and acting in a movie are quite close. Namely, you have to show your body.
I believe that acting in a film is mostly a body experience.

Tell us something more about Eszter Csonka?

Anna Nemes: She stopped going to competitions in 2018, after she had
won the world championship. But for the film, she got into shape again.
Now she is a trainer and participates in competitions as a jury member.

How did you develop the visual concept of the film?

Laszlo Chuja: Godard has a term called the “cinema of control” He uses it
in movies in which the elements are controlled like Kubrick. | was inspired
by this idea because the world of bodybuilding is mostly about control. We
used mostly static framing, except when Edina felt free. The gym looks like
a torture chamber: there are vertical lines that recall a prison. The emotional
state of the characters is visible through the visual concept of the film. For
instance, the strange situation with the new guy in Edina’s life had to be
depicted as beautifully as possible, to create a clear contrast.

Your previous film BLOSSOM VALLEY was screened and awarded
at EFF Pali¢. What do you think of the Pali¢ Festival?

Laszlo Chuja: It is a very nice festival with good movies in competition.
The area with the Art Nouveau buildings is beautiful.

Jelena Knezevi¢
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VHTEPB)Y: AHAPUJA MAPAELWUNT 1 BABUA KANAL, CLIEHAPUCT N PEONTEIB PUTTMA CTPLL

“Ocpeta” JbyOOMOPHUX ayTOpa

AHOPWJA MAPOELLNR

HakoH ycneluHe ceTcke npemujepe Ha dpectusany y Kapnosum Baprmva
1 Cneumjante Harpaae y nporpamy Mpokcuma, Ha Manvh ctvke drnm
0 KOMe Ce NyHO roBOpW, XPBaTCKO-CpMcKa Konpoaykumnja CTPUL, ca
Mpeaparom Mukujem MaHojnoBuhem y HacnosHoj ynosu. Oso
y30y//bMBO 1 HaNeTo OCTBapeH-e BOAM HAC Y CBET UCTO TakBe NMOPOAuLie,
KOjoM MaHunynuue ctpuu. Aytopu dunma cy ebutaHtv AHagpuja
Mappgewwuh v Jasug Kanau, Kojut Ham yApYXeHUM CHarama, OTKpUBajy
Heke BaXkHe NOPOAMUHE TajHe.

Cepam roaguHa cTe 3ajeHO pagunuv Ha gebuTaHTckom punmy.
Kako je HacTajana oBa y36ya/buBa npuya 3a Kojy cBeTcKa KpUTnKa
nue Aa je cjajHa melwaBuHa Tpunepa n papce?

Vneja 3a cLleHapu1o pasBuna ce 13 pa3roBopa y KoMe CMO CXBaTWM fa
LeNVMO jeiHy BPAO CneunduryHy “3aBucT” Hanme, Kao fela HYKaaa HUCMO
nmanu “boraTor cTpurua unm TeTky 13 Hemauke" Koju ce ykasyjy jeqHom
roavwkee nonyT lena Mpasa n goHoce cpehy 1 fapose. Kpo3 nckycTsa
Halunx BpWHbaka 90-Tux, naeanunsosani cmo GyHKumjy “ctpuua’. Osaj dunm
je cBojeBpCHa “ocBeTa” fby6OMOPHIX ayTopa. MOWTO HACMO MManu CTpuLa
W TETKY 13 MHOCTPAHCTBA, OAJYUMIN CMO Aa 3ayBEK YHULITMMO CaTKa U1
HeBMHa cehatba 13 AeTVFCTBA CBUM OHUM CpehHULMMa Koju jecy.

OanuyHa rnymayka nogena je ybef/bmBo gouapana jyHake u
HbUXOBY TEH3MYHY CBaKogHeBuLy. [la v cy cBu rmymum 6unu Baw
npeu n36op?

CBW UNaHoOBM Hale GUIMCKe NopoanLIe Cy M HaLW NpujaTesbi U Konere ca
Kojuma cmo capahmeanu of Hajpanujux fara. LLTo ce Tnye ynore ctpuua,
Kafla Cy Hac NPOoAyLEHTV NUTaNK Kora GBUCMO MU XKenenun y naeanHum
YCNOBMUMA, MCNanuiv cMo 6e3 pasmuiisbarba — Mukn MaHojnosuh! Y Tom
TPEHYTKY HaM Ce TO YUNHWUIO Kao HeAOCTVKHa daHTasuja, anv NnpoayLEeHT
Cy UManu Heros Mejn 1 Ha ned My nocnanu cLueHapwo, 6e3 nyHo

Haze. MuKnm ce 6p30 jaBro OayLIeBIbeH CLEEHAPMEM HEMY HEMO3HATUX
nebutanata. /1 octano je uctopujal

Mopopauua npuctaje Ha Urpy cTpuua, y Haau aa he go6uTn oHo
wro um je o6ehao. Y Tom nuyeKknsary 1 NnpucTajarby Ha cBe,
npenosHaje ce 1 WKpa Npuya 3aBapaBatba Ha Kojy JbyAn HepeTKo
npucrajy?

To je 1 HaC HajBurLIE MyYUNO, KAKO MOTBMCATW NOPOANLY fia NpucTaHe

Ha CBe rpo3oTe Koje um cTpuL, Npupehyje. Ha cBUM CLieHapUCTUUKIM
paAMOHMLIAMa CMO HaUNa3suam Ha OTrop, WTO MEHTOPA LUTO OCTaNX
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Kapa cy Hac npogyueHTV nuTanu
Kora 6/ICMO >KeJfienu y rnaBHoj
Y031 y nfeanHum ycsioBrma,
ncnanunm cmo 6e3 pasmuibarba
- Muku MaHojnosuh!

JABUI KAMNAL,

cayyecHMKa Koju bu, Kafla v NpoUMTanit Hall TPUTMEHT, TOBOPMIM: He B1X
ja Ha OBO NPWICTa0, ja OKX ra NpUjaBMo NOAMUK)Y, ja BUX ra HOXEM... Al
Kafia ce Mano fybrbe Kona no Tome, Sbyau cxeaTe Aa Huje 6all Tako S1ako
nnhn pyKy Ha Apyro fbyacko 6rihe, Ma Kakeo rof oHo 6uno. [lpyro, Cev cMo
YPOHEHU Y HeKI CBOj KoHPopMm3am. CBaka MOryRHOCT MpomeHe CTaTyc
KBO reHepuLLe CTpax Aa Mox/a Oyae rope o OBOra Hero Lo je caf, Ma
Konmnko 6mno waxcy aa he 61t n 6osbe. 360r Tora NopoanLia v npuctaje
Ha CBe jep yBek NocToju Hafa Aa he 6uTv 6orbe, a He xenu 1a ypaau HuWTa
[la ce CMTyauwja He noroplua.

Llita Bam je TOKOM pafa 61o HajBefi N3a30B NOLUTO je TelKo
oppxaTtu y36yhere Kog rnepganaua cBe Bpeme Tpajatba punma?

Hajseh 113a308B je 610 CNOXUTU CTPYKTYPY dUnMa, Aa Taj CTPUYEB 3akaTh
CLieHapKo, No Kome nopoawLa rymy boxih koju ce NoHaerba 13 faHa

y [laH, He NoCTaHe perneTUTUBAH 1 3aMopaH. 3aTo CMO ce TPYAUIN Aa Y
CBaKOM [laHy MMaMO Heky cneunduyHy cuTyauujy Koja he mano suie
OTKPUTW 11 O MPUYM 11 O IMKOBMMA W FypaTV Pajkby Hanped. A MHCnvpaunjy
CMO TPAXUIIN Y TOME KaKo OBWYHE, CBAKOHEBHE MPUMPEME 1 PUTYaN OKO
Bokuha Mory nocTatv MexaHuamm ManTpeTpatba. Bepyjemo fa nocroju
HELITO CYLITUHCKI HaMeTo, Ma YaK 1 HACUIHO KO/ MOPOAMYHIX OKYMibakba.
HIKO 3anpaBo He yK1Ba y CBOM TOM GOSIKNOPY, 061uajuma, TPAANUMU 1
CrneTkama, anv CBI Y tlMa yUeCTBYjemo jep Ce To Tako ofyBsek paanno. C
TUM Ha YMy, UCMIpWYaHa je jefiHa BPJIo MpayHa v MoHeKa/ CMeLliHa npumya.

KakBa je 6una capapba ca cpnckum gupexkropom ¢potorpadpumje
Mwunowem Jahumosuhem koju je cnmkao ¢unmose TUJIBA POLL,
BAPABAPU n OA3A?

Mwunouwa npe oBor dpunma HACMO No3HaBan. A Kako je Haw Guim
XPBATCKO-CPICKa KonpoayKumja, ofnyumnmu cmo fa 'y Cpbuju Tpaxmnmo
anpektopa dotorpaduje nnm Kako Mv BOAMMO fa Napadpasvipamo
AnexaHppa XoA0pOBCKOT — CNnpuUTyan patHrKa. OHAa CMo Hac
[1BOjMLA, CBAKO 3a cebe, HanpaBun NOMMC Hama Aparix CPNCKUX Grnmosa
yHa3ag aecert roguHa. flaBup o6oxasa BAPBAPE, a AHapmja T//1BY
POLL. fyrnanv cMo 1 cxBaTuAM Aa je TO CHUMAO jeflaH CHUMaTeSb — Hall
Munow! Omax cMo ra no3sanu 1 oH je nprcTao. [ocTtan cmo Bp/o
nobpu npujatesn. A kakea he oHaa capafrba 6vTH Hero Hajbosba Moryhal
Munow He camo [ja ce YKoN1O Y Hally BU3Wjy HEro je 1 Haaorpaamno
CBOjVIM LOOPVIM YKYCOM 1 CNELUUUHIM CTUIOM.

JeneHa KnexeBuh
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INTERVIEW: ANDRIJA MARDESIC AND DAVID KAPAC, \WRITERS AND DIRECTORS OF THE UNCLE

“Revenge” of the jealous authors

lead role under ideal circumstances, we shot without

thinking - Miki Manojlovi¢!

After the successful world premiere at the Karlovy Vary IFF and Special Mention in
programme Proxima, Pali¢ is getting much-talked-about film, Croatian-Serbian
co-production THE UNCLE, with Predrag Miki Manojlovi¢ in the lead role. This
exciting and tense production takes us into the world a family manipulated by
their uncle. The authors of the film, debutants Andrija Mardesi¢ and David
Kapac, by joint forces, reveal some important family secrets to us.

You worked together, for seven years, on your debut film. How was this,
marked by world critics a great mix of thriller and farce, exciting story
created?

The idea for the script developed from a conversation in which we realized that we
share a very specific ‘envy” Namely, as children we never had a “rich uncle or aunt
from Germany” who appear once a year like Santa Claus and bring happiness and
qifts. Through the experiences of our peers in the 90s, we idealized the function of
“uncle” This film is a kind of “revenge”of jealous authors. Since we didn't have an
uncle or aunt from abroad, we decided to destroy forever the sweet and innocent
childhood memories of all the lucky ones who did.

An excellent cast convincingly portrayed the heroes and their tense
everyday life. Were all the actors your first choice?

All members of our film family are also our friends and colleagues with whom
we have collaborated since the earliest days. As for the role of the uncle,

when the producers asked us who we would like under ideal ccircumstances,
we shot without thinking - Miki Manojlovi¢! At the time, it seemed like an
unattainable fantasy, but the producers had his email and bluffed him with the
script, without much hope. Miki quickly responded enthusiastically about the
scenario of the debutantes unknown to him. And the rest is the history!

The family agrees to the uncle’s game, hoping to get what he
promised them. In that expectation and acceptation of everything
one can also recognize the general story of deception, to which most
of the people often agree?

That's what bothered us the most, how to motivate the family to agree to all the
horrors that the uncle arranges for them. At all the screenwriting workshops, we
encountered resistance, both from mentors and other accomplices who, when
they read our treatment, would say: | wouldn't agree to this, | would report him
to the police, | would stab him... But when we dug a bit deeper into it, people

realized that it is not so easy to lay a hand on another human being, no

matter what kind of person he is. Secondly, we are all immersed in our own
conformity. Any possibility of changing the status quo generates the fear that
things might get worse than they are now, no matter how big are chances
that they can get better. That's why the family agrees to everything, because
there is always hope that it will get better, and they don't want to do anything
to prevent the situation from getting worse.

What was the biggest challenge for you during the work since it is
difficult to keep the audience excited throughout the whole film?
The biggest challenge was to arrange the structure of the film, so that the
uncle’s script, according to which the family acts out Christmas Eve again
and again, day after day, does not become repetitive and tiring. That's why
we tried to make a specific situation for each day, that can reveal a little
more about the story and the characters and push the plot forward. And
we found inspiration in ordinary preparations and rituals around Christmas
which are usually simple mechanisms of bullying. We believe there is
something inherently tense and even violent about family gatherings. No
one really enjoys all that folklore, customs, traditions and scheming, but we
all participate in it because that's how it's always been done. Having that in
mind, we told a very dark and at some moments funny story.

What was the collaboration with the Serbian director of
photography Milos Jacimovic like, who also shot films TILVA ROSH,
BARBARIANS and OASIS?

We did not know Milos before this film. And since our film is a Croatian-
Serbian co-production, we decided to look for a director of photography

in Serbia, or as we like to paraphrase Alehandro Hodorovsky - a spiritual
warrior. Then the two of us, each for himself, made a list of our favorite
Serbian films from the past ten years. David adores BARBARIANS, and
Andrija TILVA ROSH. We googled and realized that both were filmed by the
same cinematographer - our Milos! We immediately invited him and he
accepted our invitation. We became very good friends. And what kind of
cooperation could it be but the best possible! Not only that Milos fit into
our vision but also upgraded it with his good taste and specific style.

Jelena Knezevic
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CTPAXHUHA BAHOBHh

CTE®OAH APCEHUJEBUR
Cpbuija, Jlykcembypr, ®paHuycka, byrapcka, Jiuteanuja, 2021.
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Paarba dvnma Crpaxvirba baHoBuh, nocaspemsbeHe agantauuje uyseHe
Cpricke HapPOZHe encKe necme, CMeLLTeHa je Yy akTyesHn OKBUpP 13bernnuke
Kpwze. Y cpeaunwTy npude je Mnaam MurpanT 13 Abprike (rmymv ra Mépaxum
Koma, GppaHLyckm rymal y ycroHy) koju 6vipa Cpbujy Kao 3emsby y Kojoj he
ce ckpacuT. CTpaxutba BpeaHO paam Kako 61 0CTBApMO MPaBO Ha asuil, anu
Heroga cynpyra A6abyo He NN HEeroBO MULLTbERE, Ma 6EXI Ca MyLIKapLem
Kora je Tek ynosHana, a y nokyluajy Aa ce fokona 3anagHe Espone. OuajHu
Crpaxutba Kpehe 3a Hom 6afikaHCKOM MUPaHTCKOM pyTom, 6e3 063u1pa WTo
HanywTare rpaHuLa Cpbuje Moxe 036U/bHO f1a YrpO3W HETOB CTaTyC Y 3eMiby
Kojy je ofabpao 3a CBOjy HOBY AOMOBWIHY.

CredaH ApceHnjeBuh, Cprick/ peaunTesb No3HaT Mo KpaTkom duimy Atop3uja
("3natHn meaBen"y bepnuHy, Harpaaa EBporicke dunmcke akagemuje, HomHaLwja
3a Ockapa) 1 ayromeTpakHom npseHUy JbYBAB M [IPYT A 3TOYMHW (npemnjepHo
npukasaH Ha bepnuHaney), y CTPAXHY BAHOBIRY HacTassba fa UcTpakyje
KMBOTE MIEMEHWUTUX Jbyaun Y BPTIOTY 3nKx BpemeHa. ClieHapyio Grnma, Ha
Kome je ApceHujeBuh paavo ca CBojviM NpoBepeHrM capaaHviima bojaHom
Bynetuhiem v Hukonacom Jlykpajem, 10HOCK Npyy KOja OACYCTBO HapaT/BHe
pasrpaHaTocT HafokHahyje emoumjom 1 nckperowhy. U6paxum Koma je
13y3€eTaH y HaCNOBHO] YN03W, HeroB 400pK 1 ynopHU CTpaxukba je K Koju ce
NaKO 3aBOMMI 1 Ca KOJUM HUje TeLlKO NOUCToBETUTH ce. KoMum BenviKy NoapLLKy
npyxa aycrpujcka rymiia Henen Menca Oden kao sepornomHa Ababyo.

Pexwja v rmyma cy ABa of Tov raBHa agyTa dunma. Tpehu je dotorpaduja.
JeneHa CrankoBuh je Beh nokasana fa 1ma ‘offIyHo oKo"y capaitbama ca
BojaHom Bynetuhem (MPAKTYHIM BOAVY KPO3 BEOTPAL CA TTEBAHEM U
MNAKAHEM 1 PEKBMJEM 3A TOCTIORY J), anu je ynpaso Crpaxutba baHosuh
FbeH Hajnentue CHAMBbEH Gunm. Y B13yenHom cmuciy, Hosa ApceHmnjeuhieBa
pexmja AoHOCK edeKTaH cnoj ypbaHor v pypanHor. Ouam nounkse y n3bermykom
Kamny v rpafCKoM OKpYy»<etby, ia b1, NoCTeneHo, y XAy, MpepacTao y poag MyBu
1 NONPYIMAO 06PUCE IMPCKOT 1 MUTCKOT. CTPaxvitbhH CYCPET Ca MPUPOAOM
TOKOM MyTa 1 noTpare 3a 0f0ersioM )eHOM Pe3ynTpa HU30M yreyaTsbusKIx 1
aTMOChEPUUHYIX KAaZPOBa Koju OCTajy ype3aHi y CBeCTM refaola.

ApcennjesuhieB 1pyri Lenoseueptsi unm je 2021. MMao CBETCKY Npemujepy
Ha MehyHapoaHom dectugany y Kapnosumv Bapuma 1 Tafa je ocsojuo net
Harpaza, ykrbyudyjyhu v rpaH npu “Kprctantm rmodyc” 3a Hajoorbu drnm.
HaunoHanHa npemyvijepa oapxaHa je Ha oteaparby 50. OECT-a.

Hophe bajuh

AS FARAS | CAN WALK

26

The action of the film AS FAR AS | CAN WALK, modernized adaptation of the
famous Serbian folk epic poem, is set in the contemporary framework of the
refugee crisis. At the heart of the story is a young migrant from Africa (played by
Ibrahim Koma, a rising French actor) who chooses Serbia as the country where
he will settle down. Strahinja works hard to achieve the right to asylum, but his
wife Ababuo does not share his opinion, so she runs away with a man she just
met, in an attempt to reach Western Europe. Desperate Strahinja follows her
along the Balkan migrant route, regardless of the fact that leaving the territory of
Serbia could seriously threaten his status in the country he has chosen as his new
homeland.

Stefan Arsenijevic, Serbian director known for his short film ATORZIJA (Golden
Bear in Berlin, European Film Academy award, Oscar nomination) and his feature
debut LOVE AND OTHER CRIMES (premiered at the Berlinale), continues to explore
the lives of noble people in AS FAR AS | CAN WALK in the maelstrom of evil times.
The script of the film, on which Arsenijevi¢ worked with his proven collaborators
Bojan Vuleti¢ and Nicolas Ducray, brings a story that makes up for the lack of
narrative ramifications with emotion and sincerity. Ibrahim Koma is exceptional
in the main role, his good and persistent Strahinja is a character whom is easy

to fall in love with and with whom it is not difficult to identify. Koma is greatly
supported by Austrian actress Nancy Mensah-Offei as the perfidious Ababuo.

Direction and acting are two of the three main values of the film. The third is
photography. Jelena Stankovi¢ has already proven that she has an “excellent
eye”in her collaborations with Bojan Vuleti¢ (PRACTICAL GUIDE THROUGH
BELGRADE WITH SINGING AND CRYING and REQUIEM FOR MRS. J), but AS FAR AS
I CAN WALK is her most beautifully shot film. In a visual sense, Arsenijevi¢'s new
direction brings an effective combination of urban and rural. The film begins in a
refugee camp in the urban environment, and gradually, as it goes on, it grows into
a road movie taking on some lyrical and mythical contours. Strahinja's encounter
with nature during the journey and the search for the runaway woman results in
a series of striking and atmospheric shots that remain engraved in the viewer’s
consciousness.

Arsenijevic's second full-length film had its world premiere at the International
Festival in Karlovy Vary in 2021 and won five awards there, including the Crystal
Globe Grand Prix for the Best Film. Serbian premiere was held at the opening of
the 50th FEST.

Dorde Bajic¢



Y dvnm ynasrmo ca Miagrm napom y KpeBeTy, Koju pa3roBapa o ToMe
LUTa HajBMLLE BOME jeAHO KOA APYror. YOp30 nountby a npuyajy o CBOjoj
Be3w, 4a m Tpeba Aa packuHy Unm He, fa nv Tpeba aa umajy geuy.. OBo je
BEOMa TPaAMLMOHaNHa YBOAHA CLIEHA, M HULLTA Ce He OTKPWBa O MPaBoOM
pacnonoxetrby CBe 10 APYror ceTa.

CBakom cermeHTy dumMa NPETXOAN LPHWM eKpaH Ca 03HAKOM KOMMKO je
BpeMeHa NPOLLO off NpeTxofHe cleHe. OBM 3anMcK NOCTajy CBe HaCYyMUYHWM|U,
610 fla ce paau O jeiHOj rOAVHW, jeAHOj CeaMMLIM UAW jefHOM AaHy. M3rpaheHa
je npurya o XMBOTYy Napa, of NPBOT AeTeTa, NoM1persa ca ymmpyhum aeaom Ao
CyouaBatba Ca Kapujepama Ha npekpeTHuLm. CBe WTO Cy UCMPBa 3aMUCINAM Ce
1 OCTBAPM, anvi KOHAYHO He MOry fia 13berHy cBojy cynbuHy. lNocToju TparnyHa
HEN36EXHOCT Koja 3acetbyje OBaj KMBOT 1 KOja UMHYM PAfloCHY NepCrneKTUBYy BaH
nomaluaja camor dunma.

[nHa 1 Majkn KoHauHO cxBaTtajy Aa He MOry Aasbe, YNpPKOC BpemeHy
npoBefeHOM 3ajefiHo, yNpKocC Asoje aelie. CBaku cermeHT y dunmy msrpaheH
je ca KOMUYHMM NPK3BYKOM, YeCTO Ca PafHOM KOja ce OABMja Ha BULE HMBOA.
AN OB CErMEHTY MOCTajy CBE MpPayHWj/ Na ce ToH Gunma nomepa Ka TeLuKoj
menoApamu. [leo Tora je 1 NpoTOK BpemeHa, Unv UCKNK3aBare mnagoctu. OBo
KOMeHTapwLe necma Koja ce nea Ha caxpaHn Majknosor oua, o ocehajy fa ce
IMa BPEMEHa, a y CTBAPHOCTY je MO Aa Beh KacHO.

PenvTers AuTpunx Bpyreman y oBaj dvnM yHOCK MO30PWILLIHY HOTY, @ MOMano 1
TeneBM3njckm NpucTyn. Kamepa ocTaje NpuiMyHO HENOMMYHA, a jpama ce 4ecTo
ofBUja y CBOAY NpocLieHnjyma. Tpeba ncTahn jolw jeHor ayTopa Koju je YKIbydeH
y oBaj dpunm. AHy Bpyreman, koja vrpa [lnHy, a Koja je peautesbesa cectpa.
Takohe je 3ajenHo ca Fb1M Hanmcana cLeHapro. Ouam y BeNnKkoj Mepw 3aBrcK of
FEHOT HWjaHCMPaHOT 1 OCET/bUBOT HACTyMa XeHe Koja Mosako CxBaTa fla theHa
Be3a Hulje Tako 1aeanHa Kao WTO je HeKaja BepoBana, Koja ce oceha 3apobrbeHo
y rpu ynora 6e3 geduHmncane nybnmke. To je ropko-cnaTki Kpaj kaga ce
Bpahamo Kpo3 Bpeme [eBET rofnHa paHuje, Ao Mnagor Majkna v [inHe koju ce
CTPaCcTBEHO Jbybe y BO3y Kako MM HOBW NyTHULW He O ywnn y kyne. Fbrxosa
Be3a je ofj camor noyeTka bvna nsrpaheHa Ha jeAHoOM YMHY, APaMCKI CyBULLE
CHaXHO yTemerbeHoM fia b1 ra NpeBasuLLIn Npes Noce/rby 3aBecy.

Tper pe Kjyp yysuop
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AUTPUX BPYTEMAH
Hemauka, 2021
119

DIETRICH BRUGGEMANN

Germany, 2021.
19

We open on a young couple in bed, remarking on what they like best about

each other. They soon begin to discuss the shape of their relationship, and if

they should break up or not, if they should have kids, etc. This is a very traditional
opening scene, and nothing is given away as to the film’s true disposition until the
second set piece.

Each segment of the film is preceded by a black screen with a demarcation of
how much time has passed since the previous scene. These notations become
increasingly random, whether one year, or one week or one day. A story is built of
the life of the couple, from having their first child to coming to terms with a dying
grandfather to dealing with their careers at a crossroads. Everything they had first
imagined comes to pass, yet still they cannot escape their fate. There is a tragic
inevitability that shadows this life examined and that keeps a joyous outlook out
of reach for the film.

Dina and Michael finally come to the realisation that they cannot go on, despite
their time spent together, despite two children. Each segment in the film is built
with a comedic overtone, often with action playing out on multiple planes. But
these segments grow increasingly bleak as the tone shifts to heavy melodrama.
Part of this is the passage of time, or the slippage of youth. This is commented on
by the song that is sung at the funeral for Michael’s father, about the feeling that
one has time, but in reality it is perhaps already too late.

The director Dietrich Bruggemann brings a theatrical touch to this film, also a
bit of a televisual approach. The camera remains fairly stationary and the drama
plays out often enough in a proscenium arch. There is another auteur to point
out that is involved in this film. Anna Bruggemann, who plays Dina, and who is
the director’s sister. She also co-wrote the screenplay with him. The film hinges a
great deal on her nuanced and sensitive performance as a woman coming to the
slow realisation that her partnership is not as ideal as she once believed, who feels
trapped in a role play with no defined audience. It is a bittersweet ending when
we reverse time and move back nine years earlier, to young Michael and Dina
kissing passionately in a train compartment as a ruse to keep new passengers
away from them. From the start their relationship was built on an act, which is a
dramatic conceit too strong for them to overcome at the final curtain.

Greg de Cuir Jr
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AEBOJAHKH OUJIM

GIRL PICTURE

HajHoBuja pexwija duHcke peanterske Anm Xanacano JOHOCK nMpudy O
ofpacTakby MCNpUYaHy 13 BU3ype Tpu TuHejlepke — Muvn (Amy MunoHod),
PoHko (EneoHopa KayxaHeH) v Eve (JlInHea JlemHo) — Koje, CBaka Ha CBOJ
HauuH, NOKyLWaBajy fa NpoHahy CBoje MeCTO y CBETY y KOME XMBe 1 NapTHepa
Koju hie nx eMoUMOHANHO 1 CeKCyanHo 3af0BObUTH.

Ounm JEBOJAYKK OWIIM je noneTaH 1 nenpLuas 1, Mako ce NoBPeMEHO
NlOTaKHe 1 030UbHUjKX TeMa, Npe CBera HyAW OHO LUTO Xesle U Herose jyHaknre
- nobpy 3a6asy. CleHapvio Koje cy Hanvcane Unona Axtu 1 laHmnjena
XaKynuHeH fjaje TDOAVMEH3MOHANHOCT YAaPHOM TPWJY, Y YeMY KIbyUYHO MOMaxy
pacnonoxeHe mnage MymyLe 1 CKyCHa peguTesbka. lojeaHn kputnyapm

cy JAEBOJAYKM OWIM ynopeannm ca MOBYHOM HA BOJHOJ AKALIEMMIN,
KYNTHM XONVBYACKMM OCTBaperbeM Koju je npe 40 roaviHa pexuvpana Ejmmn
XeKepnuHr. /ima UCTVHe y TOj NPOLIeHN. Y 06a NOMeHyTa HaCl10Ba MIaam jyHau
Cy yBepIbYIBY 1 ‘CTBapHI', CEKCa He MarbKa, a ViMa U MPOoCTopa 3a KOMeWjy.

[MpBa /bybas ¥ UCTPaXMBaHbe CEeKCYanHOCTU Cy FOTOBO YBEK 3axBanHe Teme, na
je Tako ny cnyuvajy AEBOJAYKOT GUIMA, € TuM fla ce 0BO GUHCKO OCTBaperbe
6aBV 1 HEKMM acneKTMa Koju Cy MoMano HeyobryajeHn/3anocTasmbeHn, Kao
LWTO je, Ha Npumep, (He)MoryRHOCT NoCTK3atba oprasma. CLeHapuCTKUbe

cy y dunm ykreyunne v JITBT acnekT, Tj. /by6aBHy npudy 13mehy ABe AeBOjKe.
Mopep Tora, Ty Cy v cybsep3uje noctojehnx nocTynata 13 GpraMoBa o Mnaamma
(Ha NpviMep: POHKO He xenu fia ce Besyje 3a jeHor MOMKa, Beh aa uctpaxyje
CBOJjy CEKCYaNIHOCT Ca Pa3nMuMTUM NapTHepuma). Y HeKm anexkTma, namehy
JNEBOJAYKOT OUITMA 1 KITUMA, nebuTaHTCKe pexwije cpncke peauterske Maje
Mwnouw, vory ce noByhn 3aHUMbIUBE Napanene, C TM Aa je UHCKM Grnm
MHOTO Makbe eKCAVLMTaH Y NPUKa3vBakby CEKCYanHUX akTUBHOCTY CBOjUX

jyHaKuHba.

Y Hu3y “cnoporopehix” drnmosa Koju ce 6ase TELIKM 1 CYMOPHMM TemMama,
Anun Xanacano Hyau AvHamM1MyHO oCTBaperbe y3 Koje heTe Mohu aa ce onycTute
1 3abaBuTe, anu Koje nctoBpemeHo nokpehe 1 Heke BaxHe 1 3anoCTaBbeHe
Teme 13 JOMEHa KEHCKO-MYLLKMX U KEHCKO-KEHCKMX ogHoca. Ounm JEBOJAYKNA
OWIIM je npemujepHo npukasaH Ha CaHpecy (rae je ocBojuno Harpagy nybnumke —
LTO je jow jefiHa NOTBPAA KOMYHUKATUBHOCTW OBOT OCTBapetrba), Aa b1 KacHvje
6110 ceneKkToBaH 1 Ha bepnMHCKK GUAMCKK decTmBan.

Hophe bajuh

The latest feature by the Finnish director Alli Haapasalo is a coming-of-age
story told from the angle of three teenage girls - Mimmi (Aamu Milonoff),
Ronkko (Eleonora Kauhanen) and Emma (Linnea Leino) - who, each in its
own way, try to find their place in the world, and also a partner who will satisfy
them emotionally and sexually.

GIRL PICTURE is lively and lighthearted and, although it occasionally touches
serious topics, above all it offers what its heroines also want - good fun.

The screenplay written by llona Ahti and Daniela Hakulinen gives three-
dimensionality to the striking trio, supported by the spirited young actresses
and the experienced director. Some critics have compared GIRL PICTURE to FAST
TIMES AT RIDGEMONT HIGH, a cult Hollywood film directed by Amy Heckerling
40 years ago. There is some truth in that assessment. In both mentioned titles,
the young heroes are believable and "real’, there is no shortage of sex, and there
is also room for comedy.

First love and the exploration of sexuality are almost always rewarding topics,
and so it is in the case of GIRL PICTURE, with the fact that this Finnish production
also deals with some aspects that are somewhat unusual/neglected, such as, for
example, the (im)possibility of achieving orgasm. The screenwriters included the
LGBT aspect in the film, i.e. a love story between two girls. In addition, there are
subversions of existing film postulates about young people (for example: Ronkkd
does not want to commit to one guy, but to explore her sexuality with different
partners). In some aspects, interesting parallels can be drawn between GIRL'S
PICTURE and CLIP, the debut feature of Serbian director Maja Milos, with the
fact that the Finnish film is much less explicit while depicting its heroines’sexual
activities.

In a series of “slow-burning” films that deal with difficult and gloomy topics, Alli
Haapasalo offers a dynamic production with which you will be able to relax
and have fun, but which at the same time raises some important and neglected
topics in the domain of female-male and female-female relations. GIRL PICTURE
was premiered at Sandens (where it won the Audience Award - which is another
confirmation of the communicative nature of this work), and was later selected
for the Berlin Film Festival.

DPorde Bajic
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KPUCTO®EP BOPININ
Hopsgeluka, LBeacka, 2022.
95’

KRISTOFFER BORGLI
Norway, Sweden, 2022.
95

e

Mnagw nap Koju cenn y GUHOM pecTopaHy, y»K1ea y HONHOM 13nacKy Ha
Beuepy. Hosek, Tomac, Hapy4yje HajcKyrby Gratly BrHa ca MeHurja. KeHa,
CuHre, nourpasa ce ca FeroB1m ynyTcTBrMa fja yCTaHe 1 06aBu TenedpoHCKM
MO3VB HaMosby. 3aTUM UCTPYaBa K3 pecTopaHa ca Gpratiom, jypu ra koHobap.
OBa yBOAHa CLieHa Ham roBOpYM ia OBO Hulje Map Kome Tpeba BeposaTh. Takohe
HaM roBOPW A1a je 0BO QWM KOjU MefaoLia BOAM Ha HEMPEABUAVBO MyTOBakbe.

Tomac je yMeTHUK. Hberosa npakca ce 3acH1Ba Ha Kpahv Komada HamellTaja
Koje npeTsapa y YyaHe cknonose. ONceAHyT je CONCTBEHOM KapujepoMm,
anwu oea oncecuja yckpahyje CuHre, Koja »yau 3a HeroBom NaxxHom.

OBa OCHOBHa NMOCTaBKa VX Wasbe CMMPasHO Kpo3 ocTatak dunma y Hu3
UyOHUX CUTYyaLja Koje ce rpaHuye ca cTBapHowhy 1 daHTasmjom. Hukaga
HWje MOTMYHO jaCHO fia I OBaj Map rymu 3a cebe UK 3a Jbyfie OKo cebe.
Takobhe, HVKaja Huje cacBUM cUrypHo WwTa CHHre 3ancTa enn y C8ojoj
cBeobyxBaTHOj MOTPa3n 3a MNaxkHOM. Y1HM Ce Aa je cama Naxkba A0BOSbHA,
anu 1o 61 6Kno NpesuLLe jefHOCTaBHO. HacnoB Gpunma HaroseluTaBa HeLTO
YHYTpaLLHbe 1 OTPOBHMjE.

CuWHre NpoHanasn ceoj MyT Ka 03/10M1alleHOCTV Kafia OAyuM Aa y3me
BeJIMKe KOMMUMHE PYCKOT NeKa 3a Koju ce CymMiba fia 1306n1uaBa nnue 1
13a3vBa Apyre Heobjawuse 6onecty. Mojasrbyje ce Ha Tenesusuju, nuwe
ayTobuorpadujy, Ha Kpajy 4obuja YyroBOp O MaHEKEHCTBY, CBe 360r CBOT
HOBOT 3APaBCTBEHOT CTarba. Off OBOT TPeHyTKa Guim Anerbe cpsba usmehy
pa30TKPMBatba NPasHVIHE NPYBUEroBaHe Knace MNaanx v CTasa o ApyLTsy
Koje je 1 camo bonecHo, Mafa MOX/a He CxBaTa Y KOjoj MepWl.

Penuters Kpucrtopep Bopram osviv aenom febutyje y urpaHom Guimy.
VMa uyfaH CMMCao 3a XyMOP KOjU BUCU y PaBHOTEXM 13mehy HagpeanHor
1 KoMUYHoT. Gunm je 4OOPO CKPOjeH 1 OAANYHO MOAYNPa COMNCTBEHe
npomeHe pacrnonoxerba. Ha kpajy CuHre NpoHanasu ceojy 3ajegHuLy y
rpynv 3a NOAPLLKY 3aBMCHULMMA. OHW Cce 3abaBsbajy Y 3aBPLUHOj WNNLM

Yy CyHLieM OKynaHOM MacTopaaHoM OKpy»etby. CHHre je Hayumnna Kako fa
aKTyenw3yje CBOjy XpTBY Aa Ov MMana 60sb1 NONoXaj y ApYLWTBY. Anv OHa
CBaKako BYLIE HeMa KyAa fia Ofie.

Tper pe Kjyp yyHnop
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SICK OF MYSELF

A young couple sitting in a fine restaurant, enjoying a night out to dinner.
The man, Thomas, orders the most expensive bottle of wine on the menu.
The woman, Singe, plays along with his instruction to stand up and take

a phone call outside. Then he runs out of the restaurant with the bottle,
chased by the waiter. This opening scene tells us that this is not a couple
to be trusted. It also tells us that this is a film taking the viewer on an
unpredictable journey.

Thomas is an artist. His practice is based on stealing pieces of furniture and
turning them into odd assemblages. He is obsessed with his own career,
and this obsession is taking a toll on Singe, who craves his attention. That
basic situation sends them spiraling throughout the rest of the movie into
a succession of odd situations that border reality and fantasy. It is never
completely clear if this couple is play-acting for themselves or for the
people around them. It is also never quite certain what Singe really wants
in her all-consuming quest for attention. It would seem that the attention
itself is enough, but that would be too simple. The title of the film hints at
something more internally poisonous.

When Singe decides to take large amounts of a Russian drug that is
suspected of disfiguring faces and causing other unexplained illnesses, she
suddenly finds her path to notoriety. She appears on television, writes an
autobiography, eventually gets a modeling contract, all because of her novel
health condition. At this point the film swerves wildly between an expose
on the vacuity of the young and privileged class to a statement on a society
that is itself ill but perhaps does not realise to what extent.

The director Kristoffer Borgli is making his feature film debut with this
work. He has an odd sense of humor that hangs in balance between surreal
and slapstick. The film is well made and does a fine job of modulating its
own mood swings. At the conclusion, when Singe finds her community in

a support group for addicted people, they frolic into the end credits in a
sun-drenched pastoral setting. Singe has learned how to operationalise her
victimhood to benefit her standing in society. But she has nowhere left to go.

Greg de Cuir Jr
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ANNA NEMES & LASZLO CSUJA
Hungary, 2022.
92'

EnviHa je 60anbunaepka Koja je npes Benvkom Nobefiom Ha Takmuuekby ouekyjyhn
LwaHcy 3a TuTyny Muc Onvmnuje. Afam je teH NapTHEP v tbeH TpeHep, buBLLIK
CBETCKM LIAaMMMOH KOju »Ken fja MOHOBO JOXKMBYM CBOjy CaBy Tako WTo Ne je
rYPHYTV Y Cam BpX OBOT CriopTa. H1kafia Huije cacByM U3BECHO Aia vt je OH BOMU
WA BYILLIE BONM 1Ay Aa je TYpHe 0 HeHWX rpanmLia, cTeapajyhin “EBy” Koja Moxe
13 MCNYHW Herose M1TCKe cTaHpapae. OH ce npema Hoj OAHOCU AOBOSBLHO HEXHO,
anwv camo fia b1 je Hatepao fa Hanpeayje yjeaHaueHVM TeMMNOM Ka HeroBOM Lby.

Aziam He npexe of ynotpede nHjeKLmja pasHix CTumynatopa nepGopmMaHcy 3a
0b6nmKoBatbe EAvHHOT Tena. EvHa ce, ca CBoje CTpaHe, Ciaxe Ca CBIM HeroBrim
nnaHosuma. Anvi 360r LieHe OBYIX 1eKoBa yckopo he mMopaTi fja Hahy HauvH Aa fonyHe
cBOj OyLieT. Taga EAviHa npoHanasw nocao Kao “6en fje Hyw', ncnyrbasajyhi Heobuure
3axTeBe PasHUX KnrjeHaTta mMaaHux Apyxerba. MehyTiwv, Kada ce jeaHoM KnvjeHTy
1CyBYLIE MPUBAVKIAIA JOXMBIbaBa rpy6o byhetbe casHarbem Aa OH MMa nopoaunLy. Y
mehyBpemeHy, NeKOBY YTy Ha FeHO 3ApaBsbe 1 OHa Nafa TOKOM TPEHWH a.

CueHapucTvuki v peauTerscki Tiv AHa Hemew v Jlacno Myjo aebutyje 3ajegHo
Y MPUINMYHO paHoj Gasu CBOjWX Kapujepa. Y OHOMe LUTO M3resa MHAMKATVBHO 3a
MahapcKy KuHemaTorpadujy NocneaHyx roanHa, GUnm je TeXHUUKN BPIo yCreluaH.
[NaBHW rMyMUM Ce OANNYHO eMOLIMOHANHO 1 GY3MYKM NoKNanajy; potorpaduja y
durnmy je BpXyHCKa, Kao 1 MoHTaxa 1 clerHorpaduja. CLieHapyo je jeaHoCTaBaH,
anv edeKTaH 1 YBPCTO KOHCTPyMCcaH. MehyTim, YHM ce HenoTpebHUM Pa3Boj
noa-3anneTta EAvH1HOr Npogopa y 6U3HMC TenecHux ycyra. buno 61 AoBorbHO Aa
ce YBPCTO GOKYCHPaMO Ha GU3NUKO 1 EMOLIMOHANHO BE3VBAtbE U UCLIPM/bUBaHbe
Koje cy uckycunm Afam 1 EqnHa. Anv npasuna apame Cy 3axTeBHa 1 Mopajy 61tu
06n1KOBaHa Ha ofpeNeHn HaulH, MOX[a CIMUHO OONMKOBaKbY PA3INUMTIX
MULWAG Y TaKMUYaPCKOM GOANOUIANHTY.

EnunHa oanyuyje fa ce Takmmum nocnefrbn myT, yNpKOC YNo3operbimMa nexkapa,

1 YNPKOC YNHbEHMLM A3 JO] AfaM Kaxke Aa MOXe Aa NPeCTaHe YKOMKO XKenu.
MoTpebHa joj je cBa eHepruja, Na Yak 1 fa HamnycT Ajama y O4ajHUUYKOM
MOoKyLLajy Aa ce NorHe Ha OuHy, Ha KOjy vnak CTvxe. bina je y CTarby fa ypaau
jow jenaH okperT, joW jeAHO caBujarbe MMLWMAa, a OHAa ce cpylmna. [lok je
najana ca ekpaHa y Mpak, 3aciyre Cy ce KoTpsbase. To je TparuyaH Kpaj, anw To je
OHaj Koju je EfmnHa onabparna, CBOjom CHarom, CBOjoM BO/bOM. /'y CBaKOM Criyyajy,
Kao WTO je Aflam paHuje NpuMeTro, oHa je seh buna casplueHa.

Tper pe Kjyp uyHnop
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GENTLE

Edina is a bodybuilder just off a major competitive win and looking for a shot
at the Miss Olympia title. Adam is her partner and her coach, a former world
champion who wants to relive his glory by pushing her to the top of the sport.
Itis never quite certain if he loves her, or loves more the idea of pushing her to
her limits, creating an “Eve” that can live up to his mythical standards. He treats
her gentle enough, but only to keep her progressing at a steady pace towards
his goal.

Adam is not above using injections of various performance stimulators to sculpt
Edina’s body. Edina, for her part, goes along with all of his plans. But because of the
price of these drugs they soon need to find a way to supplement their income.
That is when Edina finds work as a“belle de nuit’, servicing the odd needs of a
variety of clients who are hungry for companionship. She gets a little too close to
one client and has a rude awakening when she learns that he has a family. By this
time the drugs are taking a toll on her health and she collapses during training.

The writing and directing team of Anna Nemes & Laszlo Csuja are making
their debut work together at a fairly early stage in their respective careers.

In what seems indicative of Hungarian cinema in recent years, the filmis a
technical success. The lead actors are a great emotional and physical match; the
cinematography in the film is top notch, as is the editing and the production
design. The script is simple but effective and solidly constructed. However, it
seems unnecessary to develop the sub-plot of Edina’s foray into the body service
industry. It would have been enough to keep a tight focus on the physical and
emotional bonding and draining experienced by Adam and Edina. But the rules
of drama are demanding, and they must be shaped in a certain fashion, perhaps
not unlike the various muscles in competitive bodybuilding.

Edina decides to compete one last time, despite her doctor’s warnings, and
despite the fact that Adam tells her she can stop if she likes. It takes all of her
energy, and it even takes her forsaking Adam’s name in a desperate attempt to
evade him to get on stage, but she does arrive. She is able to seize one more
turn in the spotlight, one more muscle flex, and then she collapses for the final
time. As she falls offscreen into the darkness the credits roll. It is a tragic end,
but it is the one that Edina chose, of her own strength, of her own free will. And
anyway, as Adam remarked earlier, she was already perfect.

Greg de Cuir Jr



TIVALSKI

[MAMOUP

AMUTPO CYXOJIUTKU-COBYYK
YKpajuHa, OpaHLycka, MNosbcka, Yune, Nlykcembypr, 2022.
100’

DMYTRO SUKHOLYTKYY-SOBCHUK
Ukraine, France, Poland, Chile, Luxembourg, 2022.
100’

Ha novetky MAMOVIPA, punma o Yoseky koju nokyluasa fa obe3beaw cojy
NOPOANLY Y PypanHoj YkpajuHu, 6nyarn cH ce Bpaha Kyhi. HakoH wro je
paano y Mosbekoj, rae cy nnate A0BOSBLHO Jobpe, anv Mopa Aa byae ofcyTaH

0/} NopoANLIe MeceLma, JIeoHME, nn Kako ra 308y - [amdup, cTuxe youn
MaraHCKOr KapHeBasa Ha Kojui ra Heros ManeHv CMH MONv Aa ra oaseae. Kpos
HW3 06pTa TOKOM 3amneTa, NamMd1poB CUH CiyUajHO 3ananu oKanHy LpKBY, a Taj
NOACTPEKaUKM MHUMAeHT nokpehe ByjuLly 3abpurbaBajyhnx cutyaumja 13 Kojux
Mamdurp He MOXKe Nako Aa ce K13ByYe.

Y cBojm Mnahum AaHmmva Mamdup je bro weepLep LyrapeTa, Tpuao je npeko
rpaHuLe y PymyHujy ca CBOjuM BpaTom, Koju ce joLl yeek 6asm TprosrHom. CxBaTviBLLM
12 je jeAnHM HaumMH Aa NNaTu WTeTy HaHeceHy LIPKBI Aa HacTaBK Ca Kpujymuyaperbem,
IMamdup ce cykobrbasa ca NoKanHyM KpYMyHanHm 60com, rocnogvHom Opectom,

11 630 OTKPYBA OrpaHKyerba CBOT MNnaHa. 3anajHa YKpajrHa je nprikasaHa kao
60ro60jaxsbrBa 061ACT, Ca MOHOCHYM SbyANMa KOjU HEMajy MHOIO Cpe/iCTaBa 3a
VBOT. EBpONCKa yHVja je NpyrkasaHa kao CBOjeBPCHa yTONMja, anu OHa 3anpaso

camo obehaga ByiLLe nocsa. Kao Takas, Mamdup ce oceha 3apobrbeHunm, 6e3 063npa
rae *usw. OBO je Mo3HaTa NpyYa O JbyAnMa y HePasBUjeH!M pervjama Koju carbajy O
60rbem XVBOTY KOjU je YeCTo MPeKo MyTa, anun'y CTBAPHOCTU He MOXe OVTU farbe.

Peauters Amutpo Cyxonutku-Co6uyk oBviM enom feburTyje y urpaHom Grnmy.
[loK je cLieHapy1o opraHM30BaH OKO NPeABUAbUBYIX CUTYaLMja 1 KapakTepa, ryma
je aneHa. CrBapa ce ocehaj bnucke nopoauLe a fby6as Kojy Aene je onumbirea.
OBO ce YaK NpoLVpyje 1 Ha YnHeHNLY Aa je Majka MopoAavLEe Ta Koja niaHnpa
nyTeBe Kpujymuaperba 3a CBoje Aeuake U1 jaBrba UM Kafa je nponas umct. Cauy
NOPOANLI Cy YMELLAaHW Y UneranHy TprosiHy. HakoH Wwto Mamdup 3amonw csor
6pata fia M nomorHe Aa npebalie poby, 61Ba WOKMPaH Ca3Hakbem Aa Cy Herosa
Kymyag 6nm3aHum n3abpaki 3a Taj 3afatak. To ra by Tu, jep je OH OAroBOpaH 3a
FbMXOBO MOPasHO BacnuTarse. Ha To Hheros 6paT oArosopa Aa OHM TO UMHE Camo
HeflerboM, jep Cy CBY OCTanw, Koju Cy MHaue AOCTYMHK, Y LpKBU.

Mocnearsu aeo Gunma je naraHCKM KapHeBan, Kaza ce CBY Sbyau y ceny obnave
Y MOHCTPYO3He KOCTUME W Urpajy v nujy Leny Hoh. Mamdupy ce Hyaun waHca

a jow jefHoM npehe rpaHuLy oBe cnassbeHnuKe HONW, Kako b1 3MUPKO AyT.
Mopa aa 6upa v3mehy csoje cnoboge 1 csor cvHa Hasapa. M3mvehy ceetor u
npodaxor, n3mebhy Tame 1 ceeTnocTn. To Cy Auneme Koje Mory fia Ofpese M1BOT.

Tper pe Kjyp yytmnop
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The prodigal son returns home at the opening of Pamfir, a film about a man

trying to provide for his family in rural Ukraine. After working abroad in Poland,
where the money is good enough but requires him to be away from his family for
months at a time, Leonid, or Pamfir as he is called, arrives on the eve of a pagan
carnival that his young son begs him to go to. Through a number of plot turns, the
son accidentally sets fire to the local church, and that inciting incident sets off a
cascade of troubling situations that Pamfir cannot easily extricate himself from.

In his younger days Pamfir was a cigarette smuggler, taking runs across

the border into Romania with his brother, who is still involved in the trade.
Realising that the only way to pay for the damage to the church is to resume
his smuggling activities, Pamfir runs afoul of the local crime boss Mr Orest

and quickly discovers the limits of his plan. Western Ukraine is depicted as a
God-fearing region, with proud people who do not have much of a means

of existence. The European Union is seen as a utopia of sorts, but really it only
promises more work. As such Pamfir feels trapped, no matter where he resides.
This is a familiar story for people in underdeveloped regions who dream of a
better life that is often just across the way but in reality could not be further off.

The director Dmytro Sukholytkyy-Sobchuk is making his feature film debut
with this work. While the script is organised around predictable situations

and characterisations, the acting is wonderful. A sense of a close-knit family is
produced and the love that they share is palpable. This even extends to the fact
that the matriarch of the family is the one who plots out the smuggling routes
for her boys and alerts them when the passage is clear. Everyone in the family is
implicated in the illegal trade. When Pamfir asks his brother who he recruited to
help them haul their goods, he is shocked to learn that his twin godsons have
been selected for the task. This angers him, because he is responsible for their
virtuous upbringing. His brother’s response is that they are doing their one-time
run on a Sunday, and everyone else that would be available is in church.

The final set piece of the film is the pagan carnival, when all the people in the village
dress up in monstrous costumes and dance and drink the night away. Pamfir is
offered a chance to do one more run on this celebratory night, to clear his debt. He
must choose between his freedom and his son Nazar. Between the sacred and the
profane, between darkness and light, those are the choices that can define a life.

Greg de Cuir Jr
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NMPOTPAM / LINEUP

TAKMUYAPCKKN NPOTPAM
Jletba no3opHuua Manuh

OFFICIAL SELECTION

Summer Stage Pali¢

MAPANEJIE U CYOAPU
Buockon A6asuja, Manuh

PARALLELS & ENCOUNTERS
Abazija Cinema, Pali¢

MIAQU AYX EBPONE
Letnji bioskop Abazija, Pali¢
YOUNG SPIRIT OF EUROPE

Abazija Summer Cinema, Pali¢

23:00

21:00 fllzsl'u\.r:lo OTBAPAHSE 29. OECTUBAJIA EBPOTCKOT OWIMA

21:30 PABUJE KYPHA3 NPOTVB LIOPLIA B. BYLL /
RABIVE KURNAZ V'S. GEORGE W. BUSH 119’
Hemauka, Opanuycka / Germany, France 2022
Pexwja / Director: Andreas Dresen

16/07
SUBOTA
SATURDAY

21:00 CTPAXUHHA BAHOBUT: / AS FAR AS | CAN WALK 92
Cpbuja, Nykcembypr, Opanuycka, byrapcka, JluTBanuja /
Serbia, Luxembourg, France, Bulgaria, Lithuania 2021
Pexuja / Director: Stefan Arsenijevi¢

23:00NE!/NO/NO 119’
Hemauka / Germany, 2021
Pexwja / Director: Dietrich Briiggemann

17:00 BYAANIE/FOOLS / GLUPCY 107
Norvcka, Pymynuja / Poland, Romania 2022
Pexuja / Director: Tomasz Wasilewski

19:00 BUWJAJIENTUPA / BUTTERFLY VISION /
BACHENNYA METELYKA 107"

YkpajuHa, Yeluka, Xpsatcka, LUlsepcka /
Ukraine, Czech Republic, Croatia, Sweden, 2022
Pexwja / Director: Maksym Nakonechnyi

W3ryB/bEHO-HAREHO/ LOST AND FOUND 99

Pexwja / Directors: Stefan Arsenijevic Serbia-Montenegro, Nadejda Koseva
Bulgaria, Mait Laas Estonia, Kornél Mundruczé Hungary, Cristian Mungiu
Romania, Jasmila Zbanich Bosnia-Herzegovina, 2005

BPYTAJINJA, panm papa / BRUTALIA, Days of Labour 26’
[puka, benruja / Greece, Belgium, 2021
Pexwja / Director: Manolis Mavris

21:00 [IEBOJAYKY OVIM / GIRL PICTURE /
TYTOTTYTOTTYTOT 100’

Ouncka / Finland, 2022
Pexwja / Director: Alli Haapasalo
23:00 MATHETHA PE3OHAHLIA/ RM.N/M.R.I. 125’
Pymyhuja, OpaHuycka, benruja, Leacka / Romania, France,
Belgium, Sweden 2022
Pexwja / Director: Cristian Mungiu

18/07
PONEDELJAK
MONDAY

17:00 BUOCKOMN CABAJA / CINEMA SABAYA 92
W3paen, benruja / Israel, Belgium 2021
Pexuja / Director: Orit Fouks Rotem

19:00 TPAHULIE JbYBABH / BORDERS OF LOVE /
HRANICE LASKY 95’
Yewuka, Morbcka / Czech Republic, Poland 2022
Pexuja / Director: Tomasz Wiriski

NPEACTABIbAHE MEFYHAPORHOT OECTUBANIA KPATKOMETPAXHOT UTPAHOT OUAMA"®UIMCK OPOHT*
INTERNATIONAL SHORT FEATURE FILM FESTIVAL “FILMSKI FRONT” (FILM FRONT) PROMOTION

NULITO/bY U KALUTE / GUNZ & HELMETS 17
Cpbuja/ Serbia, 2021 | Pexuja / Director: Mapko MapjasoBuh Mapuuuh

JIMHWJE/ LINES 6'

Cpbuja/ Serbia, 2021 | Pexwja / Director: Usak CrojkoBuhi
BE/IUKA IOCTUTHYRA / DEVELOPMENT 22

Lipwa lopa / Montenegro, 2020 | Pexwja / Director: Hukona Byuunuhi

CBEJE 106P0 / EVERYTHING IS FINE 15’
Cpbuja/ Serbia, 2021 | Pexuja / Director: Pyxuua Arba Tapuh

MAYJAXUCTEPWIA / CATCAVE HYSTERIA 20'

LLiBencka / Sweden, 2021 | Pexuja / Director: Angelika Abramovitch
TPELE / CHERRIES 15" | Jlutsanuja / Lithuania, 2021

Pexwja / Director: Vytautas Katkus

CUNA3AK/ DESCENTE 11’

Opanuycka / France, 2021 | Pexutja / Director: Mehdi Fikri
JUPHANLWYAA / DIRNDLSCHULD 15

Ayctpuja / Austria, 2021 | Pexwja / Director: Wilbirg Brainin-Donnenberg

21:00 BECE/IE AEBE[\ECETE / THE BEAUTIFUL YEARS /
GLIANNI BELLI 100"

Wranuja, Mopryranuja, Cpbuja / Italy, Portugal, Serbia 2022
Pexwja / Director: Lorenzo d’Amico de Carvalho

23:00 MYKA MV JE O/ CEBE / SICK OF MYSELF / SYK PIKE 97
Hopsewuka, LLIsepcka / Norway, Sweden 2022
Pexwja / Director: Kristoffer Borgli

17:00 3ATPTU OPAHKA / ERASING FRANK/
ELTOROLNI FRANKOT 103"

Mahapcka / Hungary 2021

Pexuja / Director: Gabor Fabricius
19:00 1YYA/LUCIA/LUCA 94

Cpbuja / Serbia 2022

Pexuja / Director: lvica Vidanovi¢

JIEONONICKA HOT / LEOPOLIS NIGHT 27
Ykpajuna / Ukraine, 2021 | Pexcuja / Director: Nikon Romanchenko

THE310/ NEST 22’

JlaHcka, Vicnanp / Denmark, Iceland, 2022 | Pexwja/ Director: Hlynur Pélmason
CEJAY 3BE3[IA/ THE SOWER OF STARS 25’

LLinanwja / Spain, 2022 | Pexwja/ Director: Lois Patifio

MPBO PAZW, MA CEUTPAJ / FIRST WORK, THEN PLAY 20’

YK/ UK, 2022 | Pexwja/ Director: Brenda Lien

CECTPE/ SISTERS 23’
Cniogenwja / Slovenia, 2020 | Pexuja / Director: KUKLA

21:00 HEHO / GENTLE / SZELID 92/
Mahapcka / Hungary 2022
Pexuja / Director: Laszlé Csuja, Anna Nemes

23:00 PUMUHI/ RIMINI 114
Ayctpuja, Opanuycka, Hemauka / Austria, France, Germany 2022
Pexwuja / Director: Ulrich Seidl

WEDNESDAY

17:00 MOKPU NECAK/ WET SAND 115
Tpy3uja, WWBajuapcka / Georgia, Switzerland 2021
Pexwja / Director: Elene Naveriani

19:00 TUXA 3EMJbA / SILENT LAND / CICHA ZIEMIA 113"
Momeka, Uranuja, Yewka / Poland, Italy, Czech Republic 2021
Pexuja / Director: Aga Woszczyriska

NPEACTABIbAE MEFYHAPORHOT OECTUBANTA KPATKOMETPAXHOT UTPAHOT OUAMA"®UIMCK OPOHT*
INTERNATIONAL SHORT FEATURE FILM FESTIVAL “FILMSKI FRONT” (FILM FRONT) PROMOTION

MEPJE C MUPWUCOM MOPA/ FEATHERS THAT SMELL OF THE SEA/
PERJEZVONJEM MORJA 3 .

(Cnosenwja/ Slovenia, 2019 | Pexwja/ Director: Zoel Kastelic

NOTOMN/ THE FLOOD / POTOP 15’

(Cnosenwja/ Slovenia, 2019 | Pexxuja/ Director: Kristijan Kranjcan

MATUYHM TPAZ/ MAGICAL CASTLE IS HERE NOW/ MAGICNI GRAD 3’
Cnoenuja/ Slovenia, 2021 | Pexuja/ Director: Ester lvakic

HE MOMETE ME AYTOMATU30BATH / YOU CAN'T AUTOMATE ME 20"
Xonaauja, Cnoeruja/ Netherlands, Slovenia, 2021
Pexwja/ Director: Katarina Jazbec
WIPA/PLAYING/HRA 22
Yewsa/ Czech Republic, 2019 | Pexuja/ Director: Lun Sevnik
A 61 HOBEYAHCTBO NPEXWBEIO/ SO THAT HUMANITY CAN SURVIVE /
DABI CLOVESTVO PREZIVELO 7'
Cnosenwja/ Slovenia, 2019 | Pextja/ Director: Teja Miholié
www.s-n-d.si 14’
Cnogenuja/ Slovenia, 2021 | Pexxuja/ Director: Sara Bezovsek
OPUOA/FRIDA 22
Hemauka / Germany, 2021 | Pexutja / Director: Aleksandra Odi¢
HEMAYKN UHAT / GERMAN SPITE 15"
XpBarcka, Maliapcka / Croatia, Hungary, 2020 | Pexuja / Director: Silva Capin

M1 HUCMO NOKPEHY/IN BATPY / WE DIDN'T START THE FIRE 18
Cp6uja / Serbia, 2021 | Pexwja / Director: Senka Domanovié

21:00 6/U3Y/ CLOSE 105’
benruja, Xonawzawja, OpaHilycka /
Belgium, Netherlands, France 2022
Pexwja / Director: Lukas Dhont
23:00 NYLUERHE U3A3UBA KALLAJL / SMOKING CAUSES COUGHING /
FUMER FAITTOUSSER 80"
Opanuycka / France 2022
Pexuja / Director: Quentin Dupieux

CETVRTAK
THURSDAY

21/07

17:00 AHAZLOJICKV JIEOTIAPJ] / ANATOLIAN LEOPARD /
ANADOLU LEOPARI 108
Typcxa, Porbcka, Hemauka, lancka / Turkey, Poland, Germany,
Denmark 2021
Rexwja / Director: Emre Kayis

19:00 CTPULL/ THE UNCLE 104
Xpeatcka, Cpbuja / Croatia, Serbia, 2022
Pexwja / Director: David Kapac, Andrija Mardesic

JIATIV'RE MOJV POAUTE/bY 10T IA ME BULE /

WILL MY PARENTS COME TO SEE ME 28’

Ayctpuja, Hemauxka, Comanuja / Austria, Germany, Somalia, 2022

Pexwja / Director: Mo Harawe

TEXHO, MAMA / TECHNO, MAMA 18’

Nutsanwja / Lithuania, 2021 | Pexuja / Director: Saulius Baradinskas

CEBEPHW NON/ NORTH POLE 15’

CeepHa Makeponuja / North Macedonia, 2021 | Pexwja / Director: Marija Apcevska

21:00 PE3/ FINAL CUT/ COUPEZ! 110/
OpaHuycka, YK, Janat / France, UK, Japan 2022
Pexwja / Director: Michel Hazanavicius

23:00 MAMOUP / PAMFIR 100"
Ykpajura, Opanuycka, Yune, Morbcka, Hemauka / Ukraine, France,
Chile, Poland, Germany, 2022
Pexwja / Director: Dmytro Sukholytkyy-Sobchuk

17:00 UTPAHW OW/IM 0 XKVUBOTY / FEATURE FILM ABOUT LIFE/ ILGO
METRO FILMAS APIE GYVENIMA 100’
TNurBanuja / Lithuania 2021
Peauerka / Director: Dovilé Sarutyté

19:00 1010/ DODO 132
Opahtlycka, Greka, Belgija / France, Greece, Belgium
Pexuja / Director: Panos H.Koutras
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WEDNESDAY

JOURNALZURNAL
HOBM MABAPCKHOWIM | YKPAJHA U FOKUSU EKO AOKC HORVMELTAPA OUAM TAKMUYAPCK TIPOTPAM
Eurocinema-0TBopeHu yHuBep3uTeT Eurocinema-OTBopeHu yHuBep3uTeT Apt 6uockon “Anekcanpap Jindka” ApT 6Hockon “Anekcanap lugka” Jlettba no3opHuuia Manuh
NEW HUNGARIAN FILM UKRAINE IN FOCUS ECO DOX OFFICIAL SELECTION
Eurocinema-Open University Eurocinema-Open University Art Cinema Aleksandar Lifka z‘:g}gﬂmggﬁmgg%nﬂmmmEs Summer Stage Pali¢
19:00 17:00 17:00 19:00 21:00
3A 106PUM CTBAPUMA BPEQIU KWLWA HUKAZ HERE NPECTATA / YKMBOTUHbA/ ANIMAL 105 AKO CW MYLLIKAPALL/ TTABY LIBWJET / A BLUE FLOWER 85
MNAKATA/THINGS WORTH WEEPING | THIS RAIN WILL NEVER STOP 103’ OpaHuycka / France, 2021 IFYOU ARE AMAN/ Xpsarcka, Cpbuja / Croatia, Serbia, 2021

FOR/ ALEGJOBB DOLGOKON BGGNI
KELL 85’

Mahapcka / Hungary, 2021

Pexwja / Director: Cristina Grosan

YkpajuHa, etonuja, Hemauka, Katap / Ukraine,

Latvia, Germany, Qatar, 2020
Pexuja / Director: Alina Gorlova

Pexuja / Director: Cyril Dion

SITU ES UN HOMME 76’
Opanuycka / France 2022
Penurers / Director: Simon Panay

Pexuja / Director: Zrinko Ogresta

19:00

TMPUHYAHO UCEILEHSE / EVICTION /
KILAKOLTATAS 105

Mahapcka / Hungary, 2021

Pexwja / Director: Maté Fazekas

17:00

JOLUK NYTEBW/ BAD ROADS /
PLOKHIYE DOROGI 105’

Ykpajura / Ukraine, 2020

Pexuja / Director: Natalya Vorozhbit

17:00

0BOJEHAWIAKYRA/

THIS IS OUR HOUSE /

OVO JENASAKUCA 45’

BocHa u XepuerosuHa / Bosnia and
Herzegovina, 2022 B

Pexuja / Director: Lamia Sabic,
Luciano Perez Savoy, Diogo Pereira

19:00

OKPEHW CE KA CYHLY /

TURN YOUR BODY TO THE SUN 93’
Xonawpawja / Netherlands 2021

Pepurens / Director: Aliona van der Horst

19:00

MNAPK IYLUA / SOULPARK /
LELEKPARK 77

Mahapcka / Hungary, 2021

Pexwja / Director: Robert Odegnal,
Illés Horvéth

17:00
HOCOPOT / RHINO / NOSORIH 101’
Ykpajua, Morbcka, Hemauka / Ukraine,

Poland, Germany, 2021
Pexuja / Director: Oleh Sentsov

17:00

CBU HALLM OTKYLLAJW

CPLIA TIOBE3AHM CY KPO3
EKCMIOANPAJYRE 3BE3/IE/

ALL OF OUR HEARTBEATS ARE
CONNECTED THROUGH EXPLODING
STARS 77'

LliBencka / Sweden, 2022

Peputerbka / Director: Jennifer
Rainsford

19:00

13 MUHYTA/

ONE SECOND FOREVER /

13 MINUT 86’

Yewwka / Czech Republic, 2021
Pexwuja / Director: Vit Klusak

21:00

MYPUHA/MURINA 92

Xparcka, bpasun, CAJl, Cnoenuja /
Croatia, Brazil, USA, Slovenia, 2021
Pexuja / Director: Antoneta Alamat
Kusijanovi¢

19:00

CTPADAHE / MERCY /

MAGYAR PASSIO 95'

Mahapcka / Hungary, 2021
Pexwja / Director: Karoly Eperjes

17:00

(TON-3EMJbA / STOP-LAND /
STOP-ZEMLIA 122

Ykpajura / Ukraine, 2021

Pexuja / Director: Kateryna Gornostai

17:00

LUTA KAXY TTbUBE! /

THE MUSHROOM SPEAKS 89
LlIBajuapcka / Switzerland, 2021
Penurerska / Director: Marion
Neumann

19:00

3A MHOTE JbY/IE — AYCTPUICKA
PAZIHUYKA KOMOPA/

FORTHE MANY - THE VIENNA CHAMBER
OF LABOUR/

FUR DIE VIELEN - DIE
ARBEITERKAMMER WIEN 120’
Aycrpuja/ Austria 2022

Pegwrers / Director: Constantin Wulff

19:00

LLIEBA / SKYLARK/ PACSIRTA 72’
Mahapcka / Hungary, 2022
Pexwja / Director: Béla Paczolay

17:00

PYXKE. OU/IM-KABAPE /

ROSES. FILM-CABARET /

PO3U. OIIbM-KABAPE 78’
Ykpajua / Ukraine, 2021

Pexuja / Director: Irena Stetsenko

17:00

CABYPHOT MOPA/

FROM THE WILD SEA 78

Kawapa, Wranuja / Canada, Italy, 2021
Pexwja / Director: Robin Petré

19:00

HEWCMIPUYAHA TPUYA OATME KAJALIU /
UNTOLD STORY OF FATMA KAYACI/
FATMA KAYACI'NIN BILINMEYEN
HIKAYESI 40

Typcka / Turkey, 2021

Pepwess / Director: Orhan Tekeoglu

19:00

TUIABA JIMCHULIA / BLUE FOX/ KEK
ROKA 89'

Mahapcka / Hungary, 2021

Pexuja / Director: Jozsef Pacskovszky

17:00

O[1PA3/ REFLECTION / BIIB/INCK 128’
Ykpajura / Ukraine, 2021
Pexuja / Director: Valentyn Vasyanovych

17:00

MOHOBJIOK / MONOBLOC 90
Hemauka / Germany, 2020v
Pexuja / Director: Hauke Wendler
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VIHTEPBJY: JYJIMJA CUHKEBUY, CEJTEKTOPKA TPOTPAMA TTAPATIESTE 1 CYLAPUA

Cno6oaa Ha CBUM HUBOMUMaA

®oro: Andriy Maximov

360r npeknanata ¢ectnana y Ogecu, Ha
Kojem cam pagwun, u Manvha HUKag HUCam
morna aa gohem Kopg Bac, anu cam uyna
MHOrO TOra O CjajHoj aTMochepun, NocebHO
CpAaYHOj Npema GpUIMCKMM ayTopuma

MecTmBan eponckor dunmva (PED) Manuh nobuo je ose roanHe Hogy
CeneKTOpKy Takmmuapckor nporpamva Mapanene u cydapu, nocseherHor
HOBWM 11 y30yA/bUBIM M1aCOBMMA Y €BPOMCKO] KMHemaTorpaduju. Pey

je o Jynmnjn CuHkeBMY, GVAMCKO] NPOAYLIEHTKMHM 1 CENEKTOPKM

Koja je Tokom NpodecroHanHe Kapujepe 6vna Ha GPOjJHMUM 3HauajHUM
byHKUMjaMa. Moxaa Hajno3HaTUj1 je HbeH AeCeTOroANLLFI aHraXMaH Yy
yNo3u reHepasnHe NpogyLeHTkube MehyHapoaHor unmckor gectnsana
y Opecw.

Kako cTe pownu y KoHTakt ca ®ED-om 1 Konuko cTe 3Hanu o
Hawem dpecTmBany npe aHraxkmaHa Ha Nanuhy?

3Hana cam 3a lNanvhku decTriBan rognHama yHasag, kao 1 Muy
Moroposuha jeHor of pykosofehvix byan oe MaHvdecTauwje. brio mu
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je Mo3HaT 13 NpoAyLieHTCKe nepcrnekTuse. Boanna cam dpectusan y Opecnt
y YKpajuHu, Koju ce CKOpo CBake rofuHe npeknanao ca Manvhem. MoHekaa
CMO MManu GUIMoBE Koju Cy nctoBpemeHo bunu Ha Manuhy, na cy ce

TaKo NPennTane v pyTe Halwwx roctujy. 360r npeknanarba HKag H1Cam
morna Aa gohem Ha Manuh, anv cam vyna MHOro Tora o cjajHoj aTmochepH,
nocebHo cpAayHoj Npema GUIMCKM ayTopuma. Takohe, brna cam cBecHa
11 CjajHe cenekumje Hajbosbrx eBponcknx Gunmosa Ha lNanuhy, Tako fa cam
6u1na pago3Hana anu v JbybomMopHa Ha OHe Koju Mory Aa ohy.

Ha Koju HauuH cTe NpUCTYNAN cenekumju n Kakem Gunmosu cy
3aBpeAunn Bally CeNIeKTOPCKY Naxiby?

Mapanene u cydapu [ajy LOCTa NPOCTOPA 3a NPVIKa3nBake PasnnumnTnX
YMETHUUKMX MPUCTYNa, BU3Kja 1 Tema. [JoCTa Naxre NoceBeTnna cam
MNCTOYHOEBPOMCKO] KMHeMaTorpadumjn 1 3aCTynbeHoCT BeNVKOr 6poja
3emarba ¥3 pervioHa. XTena cam Aa nybnumum noHyanum cenekumjy Koja ce
6aBu TemoM cnobofie Ha CBakoM HMBOY: Cobofe Halwja, NnuHe cnoboae
[oHowWetba 13bopa 1 oanyka, cnobope mbybasn, ogHoca, cnobofe bopbe
3a CONCTBEHe BPeAHOCTM a MPOTMUB CUCTEMA, Ma YaK U YHyTpalltbe 6opbe.
Opabpatux 12 punmoBa cy Beoma paznuunti. Ty Cy Aena aebutaHata
Kao ¥ UCKYCHWjVX ayTOopa, anu CB1Ma je 3ajelHNYKO Aa Cy NPeaCTaBHULM
CaBpemeHe KrHemaTtorpaduje BUCOKOT KBanuTeTa. Takohe, Aparo mu je 36or
6poja peanTesbKY, Kao v MprUa O KeHama y OKBMPY cenekuyje. BaxHo je
[a [aMO BYILLE MPOCTOPA M OCHAXKMMO MeHCKe racoBe MyTem 3HauajH1x
nNaTGOPMI Kakem Cy GUAMCKN GeCTVBanu.

Konuko Bam je npeTxofHo NCKYcTBO Ha pectnBany y Ogecn
nomMorno Aa npodpunniuerte Bawy penytaumjy y ceety punma?
Kako 6ucrte oBaj pectuBan onvcanu Hekome us Cpb6uje Ko Huje
TONUKO YNO3HaT ca PUAMCKUM N KYNTYPHUM Npunnkama y
YKpajuHu?

lMoyena cam fa pagnm 3a dpectvsan y Ofecy y Bpeme Kafa je yKpajrHcka
bUMCcKa MHAYCTPWja MMarna HoB, CBeX noyeTak. brno je To y30yabrso
nyTOBatbe jep cam BOJieNa Kaf BUAMM pesynTate npojekata v naeja Koju ce
npeTBapajy y drnmose. MocmaTparse HrXoBUX ycnexa Ha MehyHapoaHoj
CUEeHM MU je 610 HajborbK Aap. MicToBpemeHo, pecTrBan je MHOro paano
Ha pa3Bojy Nybnnke, Kako NpodecroHanHe Tako 1 oHe Wwirpe. Gruamosw
Koje CMO CenleKToBan Ornv Cy OHM Koje je nybmnka MOria eKCKITy3vBHO Aa
norneAa camo Tafja v Ha cneuyujanHmm nokaumjama y Opecu koju je seoma
CYHeMaTWYaH 1 CTOPUJCKN HTepecaHTaH rpag. Gectvean y Opecn 6ro
je jenaH on decTvBana ca HajbpPOjHUjOM MyOAMKOM, KOjU je MPMKa3nBao
brnmoBe BMCOKOT YMETHUYKOT KBaNWTETa, UICTOBPEMEHO KOMYHMUKATUBHUX
Ca LWMpOoMm ny6nnmkom. buo je 1 rnasHa nnatdopma 3a GUAMCKY MHAYCTPW]Y
y YKpajuHu 1 jeiHa of nnatdopmm y pacTy Ha Nnosby pa3soja npojekara.
KombuHaumja cjajHux O1MOCKONCKMX MCKYCTaBa Ha NoKawyjama nomyT
[TOTEMKMHOBMX CTENEHMLA, MOPa UV apXUTEKTOHCKI 3HauajH1X MecTa y
rpany, uiHnna je dectmean nocebHMmM. HakoH roavHa o 13bwjarba pata
2014. v noTom naHaemuje, Buaena cam MHoro Tora. ectvian je oanyuro
Aa npomeHu Gokyc v byae fomahwv gorahaj ca NokanHom ny6nmkom u
YKPajUHCKIM GUIIMOBMMA, LUTO HE OAroBapa BU3MjM 1 CTPATErnju Kojy

cam passujana. Ognyymna aam aa npehem Ha apyre npojekTe Koju Me
NHCNVIPWLLY.

Hukona Mapkosuh
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INTERVIEW: JULIA SINKEVYCH, PROGRAMMER OF THE PARALLELS AND ENCOUNTERS

Freedom at all levels

What was your approach to this year’s programme and what kind
of films do you prefer for the section?

Parallels and Encounters seems to me a program which gives a lot of
space to showcase diversity of artistic approaches, visions and topics.
There is a lot of attention to the Eastern European cinema covering most
of the countries from the region. | wanted to offer the audience selection
which deals a lot with the topic of “freedom” on every level - freedom of
the nation, freedom of a person from the moment of making personal
choices and decisions, freedom of love, relations, freedom to fight for your
values against either the system or even to fight your inner self. All 12 films
are very different and there are works of debut directors as well as more
experienced authors, but yet they have one thing in common — they all are
examples of high-quality contemporary cinema.

Iam also glad about the representation of female directors and stories
about women in the programme. | think it is important to give more space
and empower female voices at such important platforms as film festivals.

How much did your experience working at Odessa International
Film Festival help you build your professional persona? How
would you describe this festival to someone in Serbia not much
familiar with cultural circumstances in Ukraine?

| started working for Odessa IFF at the times when Ukrainian film industry

had a new start and that journey was great and exciting as | loved
seeing the results when projects and ideas were turning into films and

Due to the overlapping of the Odessa

observing their success at international scene was the best gift for me.

Festival, where | WOkad, and Pali¢ Festival, | At the same time the Festival was doing a lot for audience development
COUld never come to your place, bUt | heard - both professional and wider audience. The films we were selecting

. for the program were the ones the audience could exclusively watch
a lot about the great atmosphere, espeCIa"y during that time only and in one of a kind location Odessa — which is
friend|y to filmmakers very cinematographic and historically interesting city. As for my personal

professional growth - this is indeed learning-by-doing method. | got
to know many fantastic people in the film industry from all over the

) ) ) B world, with many of them | made friends and had some common
This year, the European Film Festival (EFF) Pali¢ got a new Parallels and

Encounters competition section programmer, dedicated to new and
exciting voices in European cinema. We are talking about Julia Sinkevych,

projects together in the frame of the Festival and also apart from it, in my
professional work as a producer. | think that my desire to build a well-

] . established professional film event, lead me to many revelations and |
film producer and programmer who held numerous important positions
) ) ) learned a lot from films and filmmakers.

during her professional career. Perhaps the most famous is her ten-year
engagement in the role of general producer of the Odessa International

i 9 Fg vl 9 P Odessa IFF used to be one of the biggest audience film festivals,

ilm Festival.

showcasing films of high artistic quality but at the same time with

di l,it jor film industry platform in Ukrai d
How did you get in touch with European film festival Pali¢ and audience appeal, Il was a majoriiim Industry piatiorm in Lxraine an

how much did you know about it prior to your engagement here
at Palic?

one of the emerging professional platforms for project development.
Combination of great cinematic experiences, such as open-air screening at

Potemkin stairs, the sea and great architecture of the city made the Festival
I knew Palic EFF for many years and MiSa Mogorovi¢ as one of the

leaders of the Festival, but also as a producer. For 10 years | used to run
Odessa International film festival in Ukraine which almost every year was

special. After 10 years experiencing the Festival, at the times when the war
started in 2014 and then pandemic years, | think I've seen a lot. Now the

Festival decided to shift its focus to a domestic event for local audience and
overlapping with Palic EFF, sometimes we had some films which were

selected both to Odessa IFF and Pali¢, shared the routes of the guest
filmmakers. Me myself | could never attend due to the overlapping of

Ukrainian films on the first place, which doesn't correspond to my vision
and the strategy | developed for it over the years, so | made a decision to

move on to other projects | find inspiration in.
the dates, but I always heard that Pali¢ has a great atmosphere, especially

friendly to filmmakers and has a strong programme of the best European Nikola Markovié
films, so of course | was curious and jealous of those who could attend.
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VIHTEPBJY: ULUTBAP BOPBALU, [[OGNTHWMK HATPALE “AHLEPTPAYHI CTIMPAT”

[IpenycnoB 3a yMeTHOCT

CaBpemeHa TexHONoruja je Tako
jeiHOCTaBHa 1 Nlaka 3a pyKkoBatrbe Aa
MOXe MoCTaTh 3aMKa

LWBeckM CHMaTesb, Mahapckor nopekna, Mwrean bop6alu
OBOroAnLWIbLM je AOOUTHMK Harpaze "AHfeprpayHa cnvput” kojy GecTnsan
eBporncKkor Gunma foaerbyje 3a 13y3eTaH paj Ha Nosby He3aBMCHOT GrmMa,
3a jeAHCTBEH NPUCTYN GUIMCKOM JE3VIKY U ayTEHTUUHY ayTOPCKY NOETUKY
n3rpaheHy BaH rMaBHMX TOKOBa MHAYCTpMje. JeaH je of HajonmKmx
CapajHviKa Weenckor peantesba Poja AHAepPCOHa, 1061THYIKa Nanvhke
Harpaze "AnekcaHaap Judka“2015. roavHe.

Kakas je ocehaj ocBojutu Harpagy “AHgeprpayHa cnuput”’?
Beoma cam cpehaH 1 noHocaH Ha Harpagy. /1 mexe je To n3teHaguno. Poj
AHAEepcoH MV je npryao o MNanuhy 1 pekao Aa je To jefaH of Hajoosbrx
becTmBana Ha KojumMa je nkagda 61o. lparo M je WTo paguTe Ha Nnoan3atby
MOLUTOBaba MPemMa yMETHVUUKOM MNOETCKOM QUIMY.

Baw nocnepatu 3HavajHuju punm 6mo je FONYB CEAUN HA TPAHU
PASMULLIbAJYTHRU O NOCTOJAHY Poja AHAepcoHa Koju cTe
pagunu npe ckopo 10 roguHa. Ha uemy cte pagunu op Taga?

FOJYB. .. (2014) je nocnearby feo Tpunoruje Kojy cMo AHAEPCOH 1 ja
oYMV ia ypaammo joLl cpeamHom 90-vx. Orim je HamLiao Ha OAnYaH
npvjem Ha pecTrBanma LWMpom ceeta. OAnyuro cam fia ce BuLLE He Urpam
LlYrOMETPAXHNX GUIIMOBA jep TO 3aXTeBa TONMKO eHEPriije ¥ BULIeroanLUbe
KOHLIeHTpaLmje Koje BuLLe Hemam. M1ciMm Aa Cy NOKPeTHe CAVKE HajBaxkHumje
CPEeACTBO M3paxKasarba 4aHac, Na cam MCIIMO [ja CBOJe 3Hatbe 1 UCKYCTBO
nogenum ca mnahom rerepaumjom. O 2014. fo 2018. cam nyToBao no

CBETY Ha GecTnBancke paaroHNLIE 1 MacTep KIacoBe 1 U3NoxKOe CBOjUX
GUIMCKIX CAvIKA 1 y4eCTBOBAO Y pagly »K1puja MHOMX decTriBana. To My je
omoryhinno fa ynosHam mnahe Gpunmcke cTeapaolle 1 ca Hiiva Noaenim
CBOja pa3muLLsbarba o yno3u drnma faHac. CMatpam Aa Cy Haj3aHVMIbUBUIN 1
HajBaXHMj MOMEHTW Kafia je YOBeK CTBAPHO 1 MOTMYHO MPUCYTaH, @ He camo
Y YMETHUYKOM KOHTEKCTY. To je npemycnoB 3a [OOpy YMETHOCT. JefaH npojexat
cam nokpeHyo 2017. Y3 nomoh MOKPETHMX CAKKa NOKyLIaBaM Aa yXBaTim
MCKPEHO ¥ NOTMYHO NPUCYCTBO MPaBor yoseka. Y Npga ga drima npatim ga
CMKapay pagy v NpUKasyjem HixoBa pasmmLLbarba O XMBOTY. [psK drim
je ca Meppom POToMm, apreHTVIHCKIM YMETHUKOM, Y TPajarby of 28 MUHYTa, a
npyrv ca Mahapcko-ameprukim ymeTHrkom Jlacmom lywom, o 17 MyHyTa.
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Buhe 1O cepuja GrmMoBa Koju NMprKasyjy rbyae Kaaa Cy Y jeavHCTBY Ca OHUM
WTo page. brio cam y npouecy CHMatrba Tpeher dunma Tokom 2020. Kaaa je
naHaemmja Cee 3aycTaBuna. Y Bpeme naHaeMuje, MMao Cam KOHTaKT ca Miaaum
GUIMCKIIM CTBapaoLiMa Koju Cy enenn a pasroBapajy O hUXOBUM Maejama
1 npojekTma. lpxahy HacTaBy O NOKPETHUM Cvikama y Mahapcko).

Y KoM cMucny ce puamMcKa yMeTHOCT poMeHuna y nocnefmwux 10
roguHa?

Hajsehe npomeHe Koje cy ce fecune y rmeparby NOKPETHVIX CAVIKa MpeMeLLTeHe
Cy 13 61OCKoMa Ha pa3nuuuTe ekpare. To je oTBopuNo Benvike MoryhHOCTH

3a GUIMCKe cepuije Koje Cy nocTane Beoma nonynapHe. Gunmcke cepuje
omoryhagajy AieTarbaH paj ca pa3nuunTiM CLieHama 6e3 npucurbasarba Ha
cabujarbe paarbe. Mepaouymva je Telwko Aa 1u3ahy Ha Kpaj ca MoeTMKOM Ha
dunmy, kafa ce oHa nojasu. [a b1 ce 334006110 MOLUTOBarbe NpemMa GUIMOBMMA
KOjU Cappe MOoeTuKy, Mopa ce AECTU MPOMEHa Y CUCTEMY AMCTPMOYLIjE.
Mopamo fa 06e36ea1MOo fia ce MOETCKOM YMETHUUKOM GUMy MPY»Ki MpUvka
na Gyne NpykasaH Tamo rae nyonmka Moxe fja ce yHece y Ieno, CIMUHO
NO30PULLTY, KOHLIEPTY WK LMPKYCY, Kafia HacTaje KOMEKTVBHO UCKYCTBO
KaTap3e. AKO YMETHOCT ¥ Noe3uja HecTaHy 13 MOKPETHUX KA, OHAA 1 jeauHa
cBpxa dpunma Tpebano aa byde nponaraHaa WM MaHUMynaumja a 7o 61 6una
BeNViKa Tpareavja 3a Hally LyBunv3aumjy.

Kapa 6ucre mornu aa ce Bpatute 1 gaTe caBeT cebum Kao Miagom
CcHuUMatesby 80-ux, wra 6u To 6uno?

[la oTnpuinuke cneqvm nyT Kojy cam vivao. A MAaANM GUAMCKIAM
CTBapaoLymMa npenopyyyjem fa npouuTtajy ocTa nutepatype. Cvike

Koje CTBapaTe Kafja umTaTe TeKCTOBE MOCTajy Balle. Takohe brx nofcTakao
mnage a OKONVHY rNeaajy Camo OKOM 1 yxom 6e3 MobUAHOr TenedoHa 1w
AvrTanHor otoanapara. locmaTpajTe 1 Genexute cee GU3MUKe YTHCKE.
O6unHO MHCMMpULLe MaLwTy. CaBpemMeHa TeXHOSOMja je Tako jeAHOCTaBHa Ui
NaKa 3a PyKOBarbe [1a MOXe MoCTaTi 3amKa. Moxaa M cinTe fia ce CBe MoXe
NPOMEHWTI Y MOCTMPOAYKLMjA. AN aKO HEMA CHXKHOT MPKCYCTBa UCMPes
Kamepe OHa je Hemoryhe CTBapaTi noesvjy y NocTnpOAyKUMjY. Taaa MOeMo
CamMo NPOM3BECTM HAPYUeHM NMPOV3BOL, anki He MOXKEMO NOCTVRK KaTap3y.

Fpen ae Kjyp ynxnop
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INTERVIEW: ISTVAN BORBAS, "UNDERGROUND SPIRIT" AWARD LAUREATE

Prerequisites for good art

Modern technology is so simple, so easy to
handle that it can become a trap

Swedish cinematographer of Hungarian origin, Istvan Borbas, is this year’s
laureate of “Underground spirit” Award, European Film Festival awards for
exceptional work in the field of independent film, for a unique approach to
film language and an authentic author’s poetics gained off the mainstream
industry. He is one of the closest collaborators of the Swedish director Roy
Andersson, 2015 Pali¢ "Aleksandar Lifka” Award laureate.

How does it feel winning a career achievement award such as the
Underground Spirit Award?

I am very happy and proud of the award. It also surprised me. Roy
Andersson told me about the Festival and he said that it is one of the
finest festivals he was at. | am glad that you work to create respect for
artistic poetic film.

Your last credited film was Roy Anderson’s A PIGEON SAT ON

A BRANCH REFLECTING ON EXISTENCE, which you were in
production on almost 10 years ago. What have you been working
on since then?

A PIGEON... (2014) was the last part of the trilogy that Roy Andersson
and | decided to do in the mid-1990s. The film was very well received in

the Festival and in the world. | decided | should not work more with long
movie games because it requires so much energy and several years of
concentration that I no longer have. | think moving images are the most
important means of expression today so | thought to share my knowledge
and experience with the younger generation, so from 2014 to 2018, | traveled
around the world at festivals’workshops and masterclasses and exhibitions
of my film images and participated in many festivals juries. It created
opportunities to meet younger filmmakers and share my thoughts on the
role of film today. | find the most interesting and important moments when
aman is in the true presence state not only in the art context. And that state
must be prerequisites for good art. In 2017 | started a project With the help
of moving images | try to capture the sincere total presence in true man. The
first two projects | follow two painters in their work and show their thoughts
on life. The first 28-min. long film is with Pedro Roth, Argentine artist, the

other 17-min long is with the Hungarian-American artist Laszlé Dus. It will

be a series of films that show people when they are one with what they do.
I'was in the recording process of the third film in 2020 when the pandemic
stopped everything. During the pandemic time, | had contact with young
filmmakers who wanted a dialogue with me about their ideas and the
project. | will teach moving images in Hungary.

How do you feel the art of cinematography has changed in the
last 10 years?

The biggest changes that have happened to the moving images

viewing was move from cinemas to different screens. It opened up great
opportunities for film series that became very popular. Film series make

it possible to work in detail with different scenes without being forced to
compress the action. It is difficult for viewers to handle poetry of film when
it appears. In order to gain respect for films that contain poetry, a change
must take place in the distribution system. We must ensure that poetic
artistic film is given such an opportunity to perform when and where

the audience can take in the work as they do at theater, concert or circus
where they collectively experience catharsis. If art and poetry disappear
from moving images then the film’s sole purpose should be propaganda or
manipulation and that would be a great tragedy for our civilization.

If you could go back and give advice to yourself as a young
cinematographer in the 1980s what would it be?

To follow roughly the path | had. But for young filmmakers, | recommend
reading a lot of literature. The images that you create when you read texts
become your own. | would also encourage young people to look at the
surroundings only with the eye and ear, without a mobile phone or digital
camera. Observe and capture all the physical impressions. It inspires the
imagination abundantly. Modern technology is so simple so easy to handle
that it can become a trap. You might think that everything can be changed
in post-production. But if there is no charged presence in front of the
camera then it is impossible to create poetry in post-production. Then we
can produce an approved product but cannot reach catharsis.

Greg de Cuir Jr.
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VHTEPBJY: EMPE KAJULL,
PEAVTESD OUITMA AHALONCKM JTEOTAPL

BpcTa Koja usymmpe

-

)Ontari

Hamepa mu je 6vna fa nonuTuuKy KnvMmy y Mojoj 3embu
npeacTaBrM KPo3 caTrpy, KPOo3 CJ10jeBUTY HapaTyB
CapKacT/YHOT TOHa

AHaZONCKM NeOnapA je yrpoxeHa *MBOTUHCKa BPCTa Yy TypcKoj, ofakne Ha
Manuhkn decTrBan CTvke NCTOMMEHW UM, Y KOME je KMBOTUHa MeTadopa 3a
Jby[ie KOju Cy MO CBOjVM OCOBUHaMa 1 CUCTeMy BPeHOCTYV Takohe Yy 3ymmparby.
O pafy Ha 0BOM OCTBapetby roopw peanTess v roct OED-a, Empe Kajuw.

3awTo cTe 3a MecTo pagHe ogabpany 300/10WKY BPT U3 KOra
HecTaje aHaf0NCcKu neonapa?

Hamepa mu je G1na fia NoAUTUYKY KNUMY Y MOjOj 3eM/bM MPeaCTaByM Kpo3
caTupy, Kpo3 CNOJeBMTU HapaTVB CapKacT1YHOT ToHa. [la 61 TO nocTurao 6rpam
aHafoMCKOr fleonapaa Kao metadopy 1 CTapy 300/10LLKM BPT KO MUKPOKOCMOC
Kojv he BUTK YHWLITEH 3apaj U3rpaihbe KOH3yMepUCTUYKOr 3abaBHor napka. Linmb
MU je 6110 fia NpeACTaBMM TpaHChopMaLIM]y APYLUTBA U HErOBMX BPeAHOCT 1 Aa
flodapam eMOTMBHE CBETOBE Jby/V KOjMa MPeTH HeCTaHaK.

MpeacTaBHUK TUX JbyAY je DuKpeT, AupeKTop 300 BpTa. [la nu ce
Balue muwsbere o hemy Merbaio TOKOM pafa Ha punmy?

DUKpeT Aenn CnYHy CynbrHy Kao aHafosCKy Neonapa, Unjy cy Beapu v
CyHYaHW laH1 JaBHO MPOLLUM 1 KOjU je NOCTao TepeT Kora CBY xene fla ce
oTapace. OH je NpunagHuK 13rybsbeHe reHepalivje Koja je mokywana aa
NPOMeHN MOJjy 3eMJbY ¥ Lieo CBeT. IMao cam Benvke cumnatuje npema OukpeTy
Ha noyeTKy. TOKOM MNucarba CLieHapwja, noueo cam Aa yBuham HapumncTuike

1 KOMPOPMUCTHUKE acreKTe HeroBor KapakTepa v To Me je HaTepasno Aa My
NPUCTYNM pyrayuje, ca BULLE CBECHOCTU. [TOKyLLao cam Aa ra nopTpeTuilem
Kao aHTN-jyHaKa.

Llita Bam je 6uno HajBaXXHuje ga nopyuurte oBum punmom?

Y dunmy 6rpam aHafoNCKor neonapaa kao MeTahopy 3a eMOTUBHM CBET Jbyan
Koje je Bpeme nperasuno, 360r Tora Cy CIMYHM OBOj ay TOXTOHOJ XKMBOTUHCKO)
BPCTY Y M3ymmpatby. [oKylaBam fja yKakem Ha npobneme Kojv NpoBoLvpajy
nyonvKy. AKO MOCTOjU jefiHa pey KOjoM MOTY fja OMULIEM MOj YMETHWUUKIM NPUCTYM,
To 61 61na - MMHUManM3am. Hamepa M je 6vna aa y GuamMy 1 peanHocT v
M3MULLIBOTVIHE HEMMUIOCPAHO AOBEAEM Y MUTakbe.

3aHUM/bUBO je Aa rMefanal He MoXke Aa oapeAn Kajaa ce paatba
dunma pewasa, y capawwboct unm npownoctu. Moxe 6utn, n
jeaHo n gpyro?

Kako 61 nofiBykao yH1Bep3anHoCT npuvde v 13berao KuLiee Koju ce Trdy
CBakofHeBHe NONUTUKe, Hanpasro cam 6e3BpemeHCcKo Aeno. MaHunynncao cam
BPEMEHOM 1 NPOCTOPOM fia 61 MOrao Aa KOHCTPYMLIEM NapanenHn yH1Bep3yM,
KOj1 je Bpno 6113ak peanHocTy, anu je nnak 4eo moje Maute. Mosmsajyhu
nyonvKy y Taj YH1BEP3yM, KOj1 jOj je MO3HaT anu My He Npunaga, HacTojum Aa

je ofBefem A0 CpXW ersucTeHLmjanHor acnkeTa dvnmMa 1 fa joj omoryhmm a
nyOOKO NPOAPE Y eMOLIMOHaNHE CBETOBE MOjVIX IMKOBA.

Jenena Knexxesuh
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INTERVIEW: EMRE KAYIS,
DIRECTOR OF ANATOLIAN LEOPARD

Extincting species

My intention was to create a semi satire which represents
the political climate of my country by the multilayered
narrative of a sarcastic tone

Anatolian leopard is an endangered animal species in Turkey, from where the
homonymous film arrives at the Pali¢ Festival, in which the animal is a metaphor for
people who are also in extinction due to their characteristics and value system. The
director and guest of EFF Emre Kayis, talks about the work on this production.

Why did you choose the zoo where the Anatolian leopard is
disappearing as the setting?

My intention was to create a semi satire which represents the political climate of my
country by the multilayered narrative of a sarcastic tone. In order to achieve that, |
chose Anatolian Leopard as a metaphor and an old zoo as a micro cosmos which is
about to be destroyed for the sake of a brand new consumerist amusement park.
By that my goal was to present the transformation of the society and its values and
to depict the emotional worlds of people who are under threat of extinction.

The representative of those people is Fikret, the zoo director. Did
your opinion about him change during the filming process?

Fikret shares the similar fate with the Anatolian leopard, whose bright and sunny
days are long gone, and who has become an excess everyone tries to get rid

of. He is the part of the lost generation that tried to change my country and

the world. So I had big sympathy towards him at the beginning. But during the
writing process | started to see some narcissistic and conformist aspects of his
character and that made me approach him more vigilantly. | tried to portrait him
as an anti character instead of a conventional protagonist.

What was the most important thing for you to tell by this film?

In the film, | choose the Anatolian leopard as a metaphor in order to take on the
emotional world of people who were squashed under the spirit of time, who
belong to another time, similar to the sad story of this nearly extinct animal which
is indigenous to Anatolia. So I'm talking about many themes but | never attempted
to make statements. I'm trying to point out some issues which hopefully provoke
my audience in a certain way. If there is to be one word to express my artistic
approach it would be minimalism. l intended to create some sort of ambiguity in
the film, where reality and artifice was relentlessly questioned.

Interesting thing is that the viewer cannot determine when the action
of the film takes place, in the present or in the past. Can it be both?

In order to emphasize the universal perspective of the story and exclude a cliché
criticism concerning everyday politics | intended to create a timeless piece. |
manipulated the time and space in order to be able to construct a parallel universe
which is very close to reality but still is my fantasy. By inviting the audience to the
universe they are familiar with, but doesn’t belong to it, my endeavor was to guide
them to the very core of the existential aspect of my film and to let them penetrate
profoundly to the complicated emotional worlds of my characters.

Jelena Knezevi¢
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VHTEPBJY: ROBWUI LUWAPYTUTE, KOCLEHAPCTKINFBA
1 PEAVTEIBKA GUTTMA UTPAHN DM O XMBOTY

JIn4yHa UcKycTBa Y
U3MULL/bEHO] MPUYH

INTERVIEW: DOVILE SARUTYTE, CO-WRITER AND
DIRECTOR OF FEATURE FILM ABOUT LIFE

Personal experiences
in a fiction story

Nmana cam cymme n'y Bes3u ca
npuKasneabem mMoje NnopoanYHe apxmse.
JlnyHo, 6uno M je BpNO TELKO

JInTBaHcKM VirpanHu dunm o xmnsoty peauterske fosun LWapyTtuTte, Koju
ce npvikasyje y nporpamy lapanene u cydapu, viHTIMHa je Npuya o
VNCTOMMEHO] MaBHOj jyHakumb K, oW, KOja HakoOH CasHara Aa joj je oTal,
NPeMNHYO, Hema BpemeHa fa ra onnakyje, jep Mopa X1THO [ja OpraHusyje
caxpaHy, Hactojehu fa 3afpxn ceharbe Ha Hera Kao Ha 106por YoBeka.

Wmate ncro nme Kao Bawa jyHakumwa. Kopuctute nnuHy Bugeo
apxuBy y ¢punmy. [la nu je punm Bawa nuuHa npuya?

OuUNMm je 3aCHOBaH Ha JIMYHOM VICKYCTBY, anwi je 1 Aarbe U3MULLIbeHa

npuya. KopucTrna cam NopoanyHy apxuy Kako Ovx 13pasiuna Cy3apkaHe,
npuryLleHe emoLyje rasHe jyHakurbe. bruna mu je notpebHa Be3a v3mehy
npude y GUaMy 1 MOjVX aPXMBCKIX CHUMAKa. 3aTo ce OHa 30Be Kao ja, [losu.

KakBo je To nckycrso 6uno 3a Bac, aa concTBeHu XNBOT NpuKaxere
y dunmy?

Huje To 6rna naka oanyka. Mimana cam Cymrbe 1y Be3u ca nprkasnBarbem
Moje nopoanyHe apxviee. JlInuHo, 61no mu je Bpno Tewko. C Apyre CTpaHe,
Kao pefuTesb 3Hana cam [1a je TO BP/o BaxaH 1 CHaxaH MaTtepujan 1 buna om
wTeTa He MckopucTuTh ra. Gunm 6w 13rybuo.

Losun, y unmy, opraHusyje oueBy caxpaHy, U Ha Taj HauuH,
6aBehin ce pasHMM opraHM3aLIOHNM AeTa/buMa, AUCTaHLMpa ce
op 6ona. Kako Bu To Bugute?

Y TYIM OKONHOCTUM, HEMaTe BpemeHa fia bvpate. JefjHa oanyka BoAM APYroj.
V13naxerbe Ha Kpaj ca CBUM TUM HeoueKrBaHIM npobnemmma, GyHKUMOHNLE
Kao Heka BPCTa Tepanuje Koja noMaxe ja CyMOPHe MUCK OCTaBuTe 13a
cebe. Al He MUCNUM [ia TO HamepHO bupare.

OBo je Baw npBu nrpaun ¢punm. Konuko ayro cre pagunm Ha wemy?

Oko net rofnHa mMu je 6uno NoTpebHO Aa ra 3aBpLurm. MNanaemuja Kosuaa
je 6110 y3pOK 3aLlTo je CBe NoTPajano. KapaHTyH je noueo ycpen Haller
CHMMakba, Na CMO MOPaK fja NPeKMHEMO 1 cadeKkamo.

JeneHa Knexesuh
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| had some doubts about showing my family
archives. Personally, it was difficult to me

Lithuanian FEATURE FILM ABOUT LIFE by Dovilé Sarutyté, as a part of the
Parallels and Encounters programmme, is an intimate story about the
homonymous main character, Dovile who, after learned that her father died,
has no time to mourn her loss as she has to promptly arrange the funeral,
trying to keep the image of her father as a decent person.

The main character and you have the same name. You were using
your family video archive in the film. Is it your personal story?

[tis a story based on a personal experience, but it is still a fiction. | am using
my family archive to help to express the suspended emotions of the main
character. So | needed a connection between main story and the archive
material. That is why the main character has my name, Dovile.

How did you feel about showing your own life in the film?

The decision wasn't easy for me. Of course | had some doubts about
showing my family archives. Personally it was difficult to me. On the other
hand, as director I understood that this is a strong material, and that it would
be aloss not to use it.

In the film Dovile choose to organize her father’s funeral, because it
keeps her away from the pain. Many people can identify with that
feeling. What’s your opinion on that?

There is no time to choose in these circumstances. One decision leads to
another. Of course dealing with all those unexpected problems actually
works as a kind of therapy which helps leaving gloomy thoughts behind. But
I don't think it's a conscious choice.

This is your first feature film. How long did you work on it?
It took about 5 years to make it. The Covid pandemic was the reason
why everything took so long. The quarantine started in the middle of the

shooting, so we had to stop and wait.

Jelena Knezevic
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bUOCKOIT CABAJA

OPUT ®OYKC POTEM
M3paen, 2021.
91’

Mnaga ¢rnmcka pagH1La Nounkse fa AP PaavoHKILIE BAEO NPOAYKLVe rpyni CTapujux
eHa. Mnafa Aama n1Ta CTapuje eHe LUTa Cy FoIXOBY CHOBM, a BENMHA FbiX MMa Npobnema
[1a NOXENM HeLUTO WTo Beh HUCY NOCTUME, YIMaBHOM BE33aHO 3a BEMMUMHY 11 YCrEXe HolXOBHIX
nopoavtia. Crapuje xeHe NuTajy Mnady Aamy LUTa je HeH CaH, a OHa Kaxe Aa enn a CHMa
burnmoBe Koju Cy BaxKHW, KOju AOAVPYJY TbyAe KOju Cy OUTHML.

OcHoBHa CTPYKTypa d1nva je HELTO MOMyT KamepHe Apame Koja ce y MOTyHOCTV OAurpasa y
Canv 3a ofjpxasarbe PajivioHyLe. [neaamo MaTteprijane Koje XeHe CHMAJY 1 YUrMO O FoWXOBIM
jeAVHCTBEHVIM JOMOBVIMA U KyNTYPHYM HaBMKama. Ca3Hajemo WTa 1x pasagaja a LTa 1x cnaja.
Kppo3 pasrosope o CBOM pafy »eHe BiiLLe pasymesajy cebe 1 CBOje MECTO y CBETY HErO LWTO
CTWUY 3Hatba O YMETHOCTU duriva. A MOXAa je TO 1 NoeHTa.

BOCKOM CABAJA je aebutaHTCKM rpaHu dunm peanterbke Opmut Doyke Potem, 3acHosaH
je Ha FeHUM VCKYCTBIMA Ca BIAEO Paa oHMLIaMa Koje Cy yjennHiine xere ca obe CTpaHe
113paencKo-nanecTMHCKor cykoba. Kamepa je opyhe. 3a Potem, oHa je Hajnxa ornegany. Cea
npyLiTea 61 Tpebano Aa UcnuTajy cBoje oapase.

Tper pe Kjyp yyHuop

BU3HAJA JIEITTUPA

MAKCUM HAKOHEYHU

YKpajunHa, Yelwka, Xpeatcka, LLiBeacka, 2022.
107

Junwvja ce Bpaha y poaHy YkpajuHy HakoH 3apO6rbeHNLLITBa Y PaTHIM eNoBYIMa ApKaBe.
CBU KojU Cy Ce BpaTUv lodeKaHw Cy Kao xepoju. Mehytim, Nlunujn Bpno 6p3o 6usa jacHo

na Hehe 61TV NaKko Aa ce BPaTi CBOM NMPETXOAHOM XMBOTY — HoeH My je 00y3€eT rHeBOM

1 >KE/bOM 33 OCBETOM Hafl arpecopma, a OHa 1mMa UyziHe Br3uje v YnHM Ce Aa je HeLwTo
nporarba. JIvnvja OANnasn Ha NpoBePY MEHTANHOT U GU3NYKOT 30paBsba Aa bv yTBpANna fa
je reHo Bpeme NpoBeaeHo Yy 3apobrbeHLLTBY OCTaBUO NOCEAnLE.

Vicnaga fia je ocTana TpyAHa HakoH CUoBakba Koje je MpexmBena oK je buna 3apobsbeHa. OHa
Ce Cafia Hanasm npep KeCTOKOM ofy1yKom, Oyayni fia je mpekacHo 3a abopTyc. FbeH Myx je cee
6eCcHW1, NPUAPYXXYje Ce APaBHOj NAaTPONW 1 O[3V Aa CTPaXKapW Y CVBOj 30HM, AOK JTnnuja
NoYmHbe Aa UCMTYje CMICA0 pata v CBOJy ynory y teemy. MopoaunyHa Apama BU3VJA JTEMTUPA,
YMOTaHa y Mpydy O 3eM/bU KOja Ce ByUe Y MHOTO PasnInumT/IX MpasaLla, U MeTadopuyKyi 1
[OC/I0BHO [10 Kpaja 3aB1CcK off HepoheHor feTeTa Koje Jlunvja Hocu. Kakso hie To feTe aa
nocTaHe, Kakag cBeT he aa ra goyeka? OBo je nuTarbe Koje Haanehe YkpajuHy gaHac.

Iper fle Kjyp uyxnop

A young filmmaker begins teaching workshops in video production to a group of older
women. The young lady asks the older women what their dreams are, and most of them
have trouble wishing for something they have not already achieved, generally related to the
size and successes of their families. The older women ask the young lady what her dream is,
and she says to make films that are important, that touch people, that matter.

The basic structure of the film is something of a chamber drama that plays out entirely in the workshop
meeting room. We view the rushes that the women shoot and learn about their unique homes and
cultural practices. We learn about what separates them and also what unites them. Through discussing
their work the women come to less an understanding about the art of cinema and more of an
understanding about themselves and their place in the world. And maybe that is the point.

Cinema Sabaya is the debut feature film by director Orit Fouks Rotem, and it was based
on her life running video workshops that united women on either side of the Israeli and
Palestinian conflict. The camera is a tool. For Retem, it seems closest to a mirror. All societies
would do better to examine their reflections.

Greg de Cuir Jr

BUTTERFLY VISIONS

Lilia returns home to Ukraine from being a prisoner of war in the contested areas of the country.
She and others returning with her get a hero's welcome. However, it soon becomes apparent

that she has trouble re-adjusting to her life, particularly with her partner who is angry and
wants vengeance against the invaders. Lilia suffers from odd visions, and you get the sense
that something is haunting her. Soon she begins health testing and psychological testing to
determine if she has any lingering conditions from her time imprisoned.

Itis then revealed that Lilia is pregnant from her time in captivity when she was raped. She has a
decision to make, as it is too far along in the term for a simple abortion. Her husband is becoming
increasingly militant, joining the national patrol and working in the gray zone of vigilantism.
Meanwhile Lilia grows ambivalent about the war and her role in it. This family drama BUTTERFLY
VISIONS (BACHENNYA METELYKA) wrapped up in the tale of a country pulled in many different
directions hinges on the unborn child Lilia is carrying to term. Who will she give birth to, and
what sort of world will the child inherit? This is a question still hanging over Ukraine today.

Greg de Cuir Jr
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MOKPH MECAK

EJIEHA HABEPUAHU
Ipy3wja, LLBajuapcka, 2021.
115’

ELENE NAVERIANI
Georgia, Switzerland, 2021.
115

[pyrv ynm rpy3ujcke peauterbke Enene HaBepuaHm 0HOCU MenaHXOmMyHy npudy o
KVBOTY 11 CMPTW Y ceny Ha obanu LipHor Mopa. HakoH camoyOuncTsa fiefie Kora Hijje Biaena
20 rogurHa, Moe (nebutaHTknba Be6e CecutawwBunm) 1onasv 13 Tounvicyja y npoBuHLM)Y
Kako 611 ce onpocTiAna Of HoBEKa KOjW joj je Y ATUHCTBY MyHO 3HauKo. TeToBMpaHa rpajcka
[ieBOjKa KpaTKe WaTVpaHe KOCe MPYBIauy Naxiby MellTaHa HEeHaBVKHY TVIX Ha ‘MOAEpHe
TOKOBE', LUTO 113a31Ba HI3 3abyHa 1 HenpwjaTHUX cuTyaumja. HakoH wro Moe casHa fa je

FbeH Aefia rofiviHama CKPYBao sbybaBHy Be3y ca AMHOHOM, fipyXKerbyOu1BIM CPEOBEUHIM
B/aCHVIKOM JIoKa/He KadaHe, Ayro JyBaHe TajHe Nouukby Aa VCrvBagajy Ha NOBPLUMHY — LUTO
e Beoma 6p30 pasbyKTati CTPacT Yy centy, Koje ce CypoBo 0bpadyHaBa ca CBYIMa OHIMA Koju
Cy pa3nuunT, HeobMyHw, fpyraumjv. MOKPU TTECAK je dunm o xomodpobujm Koja je y Toy3wjn
(1 He camo y [py3ujv) BENWKV MPOBIEM 11 3110 KOje je YHULLTIATIO MHOTe XUBOTe. MCTVHa je
yecTo BOMHa V1 YeCTO KAe Y3 BIMCOKY LieHy, au je, Mopyuyje Ham peanTesbKa, CTOBPeMEHO

1 cnacoHocHa. MOKPY MECAK je npemujepy viMao y JTokapHy, HakoH Yera je dunv Enene
HaBepmaHu HacTaByio ycrelLaH XMBOT Ha CBETCKUM decTuBavmMa.

hHophe bajuh

THUXA 3EMJ/bA

ATHELWKA AlrA BOWWYUNHCKA
[losbeka, Mtanwja, Yelwka, 2021.
113

AGNIESZKA AGA WOSZCZYNSKA
Poland, Italy, Czech Republic, 2021.
113

Y nebutanTckom ocTeapetby Artbelke Are BowumnHcKe omop 113 CHOBa Ha npenernom
UTanmMjaHCKOM OCTPBY MPepacTa y TUxy Tpareaujy 1 60/IHO MPeUCTUBarbE KNacHIX 1

JNYHWX ofHOCa. AHa 1 Alam (Tyme 1ix Artbettika XKynoscka 11 [lo6pomup [Aumewikn,
MNOJBCKM FYMLUM Y YCTIOHY) Ha MPBU MOrNeq viajy CBE: MAaBoOKOCK Cy, Maau v 6oraTy, MoTryHo
CnobofHY fia Ce MpenycTe yKu1Batby Y MOPY, XPaHi 1 CeKCy. VNaK, HIXoBY NPVBUAHY UANTY

e yckopo pacnpwmtin HecpehHM Crlyuaj ca CMPTHM UCXOLOM KOjy Cy, oyLUE HEHaMePHO,
OHVI Camy NPOy3poKoBank. Tvixa 3emrba je Crop Grm Koju He Xypwt Aa CTVrHe A0 Livrba.
BowvmnHcKa Ham yCreluHo Ao4apasa BPEN1HY UTanujaHCKOr eTa v JoKonuLie Aa 61, Beoma,
BEOMa NOCTENeHo, Mpudy novena Aa 60jy 3HaTHO MPaYHKj1IM TOHOBIMMA 11 MOMEPUNA je Y CMepy
NCUXONOLLKOT Tpunepa y ctuiy senvkor Mmnxaena XaHekea. Osa MosbCKO-UTaNMjaHCKO- Yellka
KonpoayKLvja, npemujepHo NpyikasaHa y TOPHOHTY, Her/ie OKO MofoBMHe ABOCATHOT Tpajarba
npepacTa y ersvcTeHLMNMCTVYKy BUBMCEKLM]Y, Y3 epynLmjy IMUHVX He3a0BO/bCTaBa Koje
NpYBINeroBaHy mMasHu jyHaum TUXE 3EMJBE suwwe He mory a notuckyjy. Tpeba uctah n 1o
na yBek pago BvheHn Man-Mapk Bap y drinmy nma ebekTHy ennsogy Koja je, eTo jeaHor nernor
OMaxa, HafjaxHyTa dyseHym BESIMKIM MTABETHIOM Jiuka Becowa.

BHophe bajuh

WET SAND

The second film by Georgian director Elene Naveriani brings a melancholic story

of life and death in a village on the coast of the Black Sea. After the suicide of her
grandfather whom she has not seen for 20 years, Moe (debutante Bebe Sesitachvili)
comes from Thilisi to the province to say goodbye to the man who meant a lot to her in
her childhood. A tattooed city girl with short shaggy hair attracts attention of locals, not
used to “‘modern trends’, which causes a series of confusions and unpleasant situations.
After Moe learns that her grandfather has been hiding a love affair with Amnon, the
friendly middle-aged owner of the local tavern, long-kept secrets come to surface -
quickly igniting passions in the village that deals harshly with all those who differs. WET
SAND is a film about homophobia, a big problem in Georgia (and not only in Georgia),
the evil that has destroyed many lives. The truth is often painful and often comes with

a high price, but, as the director narrates, it is also very sanative. WET SAND had its
premiere in Locarno, after which Elene Naveriani's film continued its successful life at
world festivals.

Porde Bajic¢

SILENT LAND

In Agnieszka Aga Woszczynska's debut film, a dream vacation on a beautiful Italian island
turns into a quiet tragedy and a painful re-examination of class and personal relationships. Ana
and Adam (played by Agnieszka Zulewska and Dobromir Dymecki, rising Polish actors)
have it all at first glance: they are blonde, young and rich, completely free to indulge in the
enjoyment of the sea, food and sex. However, their seemingly idyllic situation will soon be
shattered by an unfortunate accident with a fatal outcome that, albeit unintentionally, they
caused themselves. SILENT LAND (CICHA ZIEMIA) is a slow film that takes its time to get to

its destination. Woszczynska successfully evokes the heat of the Italian summer and leisure,
and very, very gradually, begins to color the story in significantly darker tones and moves

it in the direction of a psychological thriller in the style of the great Michael Haneke. This
Polish-Italian-Czech co-production, premiered in Toronto, about halfway through the two-hour
duration turns into an existentialist vivisection, with an eruption of personal dissatisfactions that
the privileged protagonists of SILENT LAND can no longer suppress. It should also be noted
that always welcome Jean-Marc Barre has an effective episode in the film which, as a nice
homage, was inspired by Luc Besson's famous THE BIG BLUE.

Dorde Baji¢
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EMPE KAJUlLU
Typcka, lNosbcka, Hemauka, aHcka, 2021.
118’

EMRE KAYIS
Turkey, Poland, Germany, Denmark, 2021.
118’

Penuter EMpe Kajuu y cBom NpBOM AyromMeTpaxHOM UrpaHOM GrMy UCpea npudy o

YIPOXEHUM XMBOTUFbAMA U HYLLTA Makbe YTPOXEHMM JbyaAUMa, ATy KPO3 TPaH3WLIMOHY Napabony

[¢] 3D,pO6J'beHI/\M CHOBVIMa ¥ MPOMallleHVIM KNBOTKMa. Vryp Monar, MCKYCHW ¢VIJ’IMCKM rnymat}

KOju je CBOJy Kapujepy 3aroqeo joLu NOYETKOM AeBEAeCeTVIX, Tymaun vk QrKpeTa, pasouapaHor

AVIPEKTOPa aHKAPCKOT 300710LLKOT BPTA MPEfl CTeYajem KOju je NPUMOpaH Aa Of BNacTu 1
NOTEHLMjaNHYIX MHBECTUTOPA CaKpyje UnFbeHNILY Aa e V3HeHaaa YrvHYO aHafoNCKu1 eonapa

Xepkyn, rnasHa atpakumja mehy BpTckum xneotursama. AHALOMNCKI NEONAPL je cnoporopyhn
bunm koju, Npe ceera, kpace ofnuHa dotorpadrja Huka Kyka 1 atMochepryHocT HarnaleHa

onmeperHom MonaTeBom ryMom 1 Ayrviv KaapoBiMa Y KOjuMa JOMUHMPajy CUBINO, BraTo 1
cseonwTe 6e3Habe. Vako ce Hamepuo fja MPYKaKe TamHy CIVKy TYPCKOT APyLUTBA U JbyfCKe

ersycTeHuvje, Kaju csoj 4ebv npoxmma ca I0BOSbHO GrHE TOMMHE, Npe CBera jaTte Kpo3 MK
CPeAoBeYHOT 1Y XVBOT pasovapaHor Grkpeta. Dunm je CBOjy CBETCKY Npemujepy MMao npotuse

rofHa Ha dectvisany y TopoHTY, rie je oeHuaH Harpagom OUMPECLIV, Aok y npoayKUVoHOM
norneay NpeacTasba capafy Typcke ca lNormbckom, Hemaukom 1 IlaHcKoMm.

Hophe bajuh

UIPAHHU ®UJIM O XKUBOTY

AOBUJ LLAPYTUTE
JIntBaHuja, 2021.
100

DOVILE SARUTYTE
Lithuania, 2021.
100’

Mnaga »eHa Koja je Tek noyena Aa ce CHanasw y ceeTy fobuja No3vis ca BeCTvMa Aa joj je oTall
ympo.To je nokpehe Ha NnyToBarbe KPO3 IMTBAHCKO IPYLLTBO Y HACTOjakby f1a OpraHm3yje Herosy
KpemaLmjy 1 caxpaHy. Beh cmo rnepanv oaksy BPCTy dmimMa y Kojoj je MCTOUHOEBPONICKa 3emrba
pazaneTa 360r CBOT NaBUPVHTa GMPOKPaTUje 1 OMLUTe anaTvje FeHUX rpahaHa. Ay OBOM Cllydajy
Hema LipHe KoMeavije, a MPYCyTHO je BPo Mano LivH3Ma. YMeCTo Tora, ocehamo ce Kao Aa (Mo
6ayeH y Mope fienpecuje 3ajeHo Ca NPOTAroHVCTKMH0M, JOK TOH Grnva NocTaje CBe MpauHju.

HbeHo nyToBatbe Kpo3 eMOLVIOHaNHO UMCTUAMLLITE MPeKVAa)y UceuLm KyRHMX BIAEO-CHMAaKa
KOJW [IeTarbHO MPVIKasyjy HeHO NANIMYHO AETUHCTBO Ca oLiem. Kaa bricmo camo morv fa ce
BPATVMO Y MPOLLIOCT Hallem MI3AOoM ja U NOACTaKHeMO ra Jja Heryje CBakofHEBHa [pyetba ca
OHMMa Koje Bonmmo. OBa WAeja ce HaroBeLLTaBa y paHM CLieHama Gunma, Kada ce npujatersi
Maze xeHe npucehajy neTrux NyToBakba Ca PoaUTEbIMA. VIPOHNUHO je, kako npumenyjy, Aa
1y Ha UCTa MecTa U pajie UCTe CTBApW, YMPKOC oV XOBO) YeXKrbi1 3a APYraumjyiM UCKYCTBHMA.

Kako capkactnuHm Hacnos MTPAHOT OUITIMA O XKIBOTY kaxe, 0BO je Grim 0 1BOTY.
Jow 6orbe dunm o cmpTi. Pey je o febutaHtckom feny Aosun WapyTute, peanterske ca
Camo eCeT roAvHa UCKYCTBa Y Pexu1parby KpaTkvix Gruivosa. Moske ce NoxBanmi teHo
CTPM/BUBO, KOHTPOMMCAHO 1 BAapsbUBO jeAHOCTaBHO AOCTUIHYhe. V Moxemo ce pafosati
FoeHVM ByyRM NPOMULLbakbVMa O CBETY 1 eMOLIMOHAIHIM Be3ama Koje oapehyjy byae.

Iper ne Kjyp uyHnop

ANATOLIAN LEOPARD

In his first feature film, director Emre Kayis tells a story about endangered animals and

no less endangered people, given through a transitional parable about crushed dreams
and wasted lives. Ugur Polat, an experienced film actor who started his career in the early
nineties, portrays the character of Fikret, the disillusioned director of the Ankara zoo, facing
bankruptcy, who is forced to hide from the authorities and potential investors the fact that
the Anatolian leopard Hercules, the main attraction among the zoo's animals, has suddenly
died. THE ANATOLIAN LEOPARD (ANADOLU LEOPARI) is a slow-burning film that is, first

of all, adorned by Nick Cook’s excellent cinematography and atmosphere emphasized

by Polat’s measured acting and long shots dominated by grayness, mud and general
hopelessness. Although he set out to portray a dark picture of Turkish society and human
existence, Kayig imbues his debut with fine warmth, primarily given through the character
of the middle-aged and in-life-disappointed Fikret. The film had its world premiere last year
at Toronto festival, where it was awarded the FIPRESCI Award, while in terms of production,
it represents the cooperation of Turkey with Poland, Germany, and Denmark.

Dorde Baji¢

FEATURE FILM ABOUT LIFE

Ayoung woman just beginning to find her way in the world gets a call with the news that her
father died. This sets her off on a journey through Lithuanian society in an effort to arrange

his cremation and burial. We have seen this type of film before, in which an Eastern European
country is skewered for its maze of bureaucracies and the general apathy of its citizens. But

in this case there is no black comedy, and there is very little cynicism present. Instead we feel
tossed into a sea of depression with the protagonist, and the tone grows increasingly bleak.

Her journey through emotional purgatory is punctuated by cutaways to grainy video footage
that details her idyllic childhood with her father. If only we could go back to our young selves
and urge them to cherish those everyday activities with the ones we love. This idea is hinted
atin the early scenes of the film, when the friends of the young woman reminisce on summer
trips with their parents. Ironic then, as they note, that they find themselves going to the same
places and doing the same things, despite their yearning for a different experience.

As the sardonic title FEATURE FILM ABOUT LIFE (ILGO METRO FILMAS APIE GYVENIMA) states,
this is a film about life. Better yet a film about death. It is the debut work of Dovile Sarutyte, a
director with only ten years experience making shorts. She can be commended for her patient,
controlled and deceptively simple achievement. And we can look forward to more of her
thoughtful contemplations of the world and the emotional ties that define people.

Greg de Cuir Jr
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MHTEPBJY: UTOP TOXOJb, CEJIEKTOP INPOITPAMA HOBW EBPOTCKI JOKYMEHTAPHI @UNTIM 1 EKO OOKC
[ J [ J
TeMe Koje okynupajy cBet

Peputersm dunmoa oBa fBa nporpama
6aBe ce yHVBep3anHM TeMaMa, OfHOCHO
ynyRhyjy Ha COnMaapHOCT, Ha OuyBahe 1
jedVHCTBO CBMX BPCTa Ha 3eM/by

O ¢unmosuma y nporpamrva Hoeu eeponcku 00Ky apHu eunm,
KOjV NpefcTaB/ba CBEXe eBPONCKe JOKyMeHTapLe v EKo 0oKc ca
OCTBApEHMMA O EKOMOLLIKMM Temama, 3a DecTUBaNCKM XKypHa roBopu

cenektop Urop Toxorb.

Kapa je peu o cenekuujn HoBu eBponcku AoKyMeHTapHU Gpunm,
Ha Koje Teme cy 6unm ¢poKycupaHu ayTopm CTapor KOHTUHeHTa?

Teme dunmosa y cenekuvju Hoeu eeponcku dokymeHmapyu

ce NpoTexy Of aKTUBNCTUYKMX-PaHMYKKX Npasa (3A MHOTE),
eKcrnnoatauvje ManoneTHe pasHe cHare y 3emsbama Tpeher caeta (AKO
CW MYLLIKO), papa Ha npesasunaxersy Tpayme (13 MAHYTA), nsonwrersa
13 3ajearunue (HEMCNPUYAHA MPUYA OATME KAJAYW) v HanocneTky,
VNCTOPW]CKO-NMOPOANYHI €Cej KOjU KOPEeCMOHAMPA BP0 XMBO Ca
caflalWtbVM TPEHYTKOM, Kafla je Tema paTHOr 3apO6/beHNLITBA Y NUTatbY
(OKPEHW TENO KA CYHLY).

[a nun noctoju 3ajeaHNYKa ogpeaHMLIa 3a ayTope
AOKYMeHTapaua 13 oBoroguilure cenekymje?

3ajepHWYKa OApeAHMLa je CMOCOBHOCT peanTerba Aa npasehi drnmose o
NojeAnHauYHVM CyAOMHaMa Jby A U3 CBOT GIVKET U arber OKpyXetba Uin
UaK nopogviLe, MoHeKas CMeLUTeHe 1y MPOLLSIOCT, CBeoUEe O YHUBEP3aTHUM
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Cuena u3 ¢punma OBO JE HALLA KYRA

Temama Koje ce TUJy CBMX Hac. Tako ce refaoum Kpo3 naeHTiduKaLmjy

Ca NPOTArOHUCTVIMa AOAATHO EMOLIMOHANHO aHraxyjy y CBOM AOXVBIbajy.
JIVKOBW y AOKYMEHTapLMMa Cy Y HEKMM CiydajeBnMa MOX[a Aanekn v
HEeJOCTYMHY, Y APYTUM MOTY GUTU BIIMCKI, anu HIXOBE CyAOUHE Cy Yy CBaKOM
Cnyyajy Napaamrma 3a Teme Kojuma ce peantesbi base.

EKonoLlike Teme cy HUKap akTyenHuje. Ha wta Ham noce6Ho
ckpehy naxiby aytopu unje iemo punmoBe rnegatu y cenekumjn
Eko 0okc?

Ounmosn KMBOTUHA, CPLIA HAM MOBE3YJE EKCMIO3MJA 3BE3IA
npe CBWX ce 6aBe yHVBEP3aIHM NPOOIeMOM OMNCTaHKa Halle BpcTe

Ha nnaHeTwn. CBM OCTanu 13 oBe cenekuuje pednekTyjy 0BO NuTakbe

y pasnuuntm acnektuma. 13 AVBIbEN MOPA Ha apamaTinyaH HaumH
YMo30paBa Ha CyabviHy »mBor ceeTa y okeaHuma. Ounm OBO JE HALLA
KYRA ce Ha anpeKkTaH HaunH 63K 3araherbem HenocpeaHe XMBOTHe
OKOJVIHE PYAHOM jaslOBMHOM jeAHOT BEAIMKOT MOBPLUMHCKOT Kona. M
pYyrn GUAMOBK, CBAKM Ha CBOj HauMH 3a Temy Mmajy ropyha nutarba

1 npobneme ovyBarba XMBOTHE CPEAMHE, MAKO je MoHeKada pey o
anapTHUM ecejuma Kakas je dvnm CPLIA HAM TMOBE3YJE EKCMIO3VIA
3BE3ZA LleHudep Pejudoppa, Ha npumep. CBY Ha pasnunymTe HauvHe
ynyhyjy Ha CONMAAPHOCT, Ha OUYBarbEe U jeAMHCTBO CBUX BPCTa Ha 3EMIbH.
O HeBepOBaTHO] PereHepaTVBHOj CMOCOBGHOCTY bKBa CBEAOUM QUM
MEYYPKA TOBOPW, a Ty je 1 fyxoBWT Hemaukn aokymeTtapat, MOHOBSIOK
KOju TpeTunpa Temy NnacT1yHor 3arahreada nnaHeTe, a pey je o uyBeHoj
6enoj ctonnuu.

Jenena Knexesuh



Directors of the films from these two
programmes deal with universal themes,
that is, they refer to solidarity, to preservation
and unity of all species on earth.

Programmer Igor Toholj talks, for the Festival Journal, about the films
in the programs New European Documentaries, which presents
fresh European documentaries and Eco Docs with productions on
environmental topics.

When it comes to the New European Documentaries section, what
topics did the authors of the old continent focus on?

The themes of the films in the section New European Documentaries
range from activist-worker rights (FOR THE MANY), exploitation of
underage labor in third world countries (IF YOU ARE A MAN), overcoming
trauma (ONE SECOND FOREVER), ostracism from the community (UNTOLD
STORY OF FATMA KAJACI) and finally, a historical-family essay that
corresponds very vividly with the present moment, concerning the war
prisoners'issues (TURN YOUR BODY TO THE SUN).

Is there a common determinant for the authors of this year’s
documentaries selection?

The common determinant is the director’s ability to make films about the
individual destinies of people from their close and distant environments or
even families, sometimes set in the past, to witness the universal themes
that concern us all. This way, through identification with the protagonists,

FESTIVALSKI
JOURNAL

INTERVIEW: IGOR TOHOLJ, NEW EUROPEAN DOCUMENTARIES AND ECO DOCS PROGRAMMER

Topics that occupy the world

From film IF YOU ARE A MAN

viewers are additionally emotionally involved in their experience. The
characters in the documentaries may be distant and inaccessible in
some cases, in others they may be close, but their fates are in any case a
paradigm for the themes the directors deal with.

Environmental topics have never been more topical. What do the
authors whose films we will watch in the Eco Docs section draw
our attention to?

Films ANIMAL, ALL OF OUR HEARTBEATS ARE CONNECTED THROUGH
EXPLODING STARS deal first of all with the universal problem of the
survival of our species on the planet. All others from this section reflect
this question from different aspects. FROM THE WILD SEA warns in a
dramatic way about the fate of the living world in the oceans. Film THIS
IS OUR HOUSE directly deals with the pollution of the close environment
by the tailings of a large surface mine. And the other films, each in its
own way, deal with burning questions and problems of environmental
protection as their themes, although there is a totally different film
essays, such as Jennifer Rainsford's ALL OF OUR HEARTBEATS ARE
CONNECTED THROUGH EXPLODING STARS, for example. Yet, all the films
point in different ways to solidarity, to the preservation and unity of all
species on earth. Film THE MUSHROOM SPEAKS testifies to the incredible
regenerative ability of mushrooms, and there is also the humorous German
documentary MONOBLOC, which deals with the plastic pollutant of the
planet, and it is about the famous white chair.

Jelena Knezevic
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AKO CH MYILLKAPALL

C/MOH NAHA)J
DpaHLuycka, 2022.
76’

SIMON PANAY
France, 2022.
76'

TpuHaectoroaniursyt Onvo Beh HEKONMKO rofvHA pPaau y PyaHUKy 3nata. CHMAaTesbcka
€eKwna ra npatvy pafy NokyLuasajyni Aa BIAK LTa je OHO LTO ra HaroHy Aa Paay 0Baj Nocao
1 Ma 11V 33 Hbera v Apyrux mMoryRHOCTY. Kao caa omnazmHa, 1 Onio je A0BOMBHO 3peo fa by
6110 cBecTaH Ge3Haha Koje ra OKPYXyje, anvi 1 TONMKO Maf Ad He 3Ha 3a 6osbe. Hberos oTay
e Aa ra yrmLe y SIoKasHy LWKOJTY, Kako 61 Miaauh 1mao LwaHcy 3a 6orbu xmsoT. MehyTim,
PYAHVIK He UeKa, a HW OHa MIHManHa MoryhHOCT Aa hie y Hekoj Bpehm kametba jeiHOM fia ce
Hahe A0BOBHO MIEMEHUTOT METana 3a KV1BOTHM MPEOKPET.

Ounm AKO C MYLLIKAPALL Bpno aobpo npukasyje HareTy 60pby 3a npoHanakerbe jesHor
3MaTHOT rpymMeHa — UCLPM/byjynu paj Ha pasbujarby Kamerba Mo HEMIOCPAHM CyHLIEM;
3acnensbyjyha ceena ok ce obpahyje NpaLuHa; CTPyrakbe OTPLAHOT MyaTHa KaLUMKOM Kako
HI Komaavh He 61 Npomakao. .. [lokymeHTapall ce 6aBy TeKCTypama 1 Matepujanima, a y
CpenuwwTy cBera je On1oB CTpax Aa ce CryCTv H13 MpaYHy 1 Ay6oKy OyLIOTVHY PyfHMKa Koja
npeaCcTaBba CBOJEBPCHY MHMLMjaLMjy KOjy CBUM ieualin 13 cena Mopajy ia Npohy Kako 61
MOCTaNnM MyLKapLv — TO je MePUIIO MyLLKOCTV KOje MOCTOjM 1 Pa3/vKyje ce CByAa Y CBETY.

Tper ae Kjyp yyHnop

MOHOBJIOK

HAUKE WENDLER
Hemauka, 2020.
90’

HAUKE WENDLER
Germany, 2020.
90’

MOHOBJIOK je fiokymeHTapaL, 0 pa3BUTKY MOHOO/OK CTonmLe. [Nonasehi o HacTaHKa OBor
mogena y OpaHLycKoj rae Huje Hit PErMCTPOBaH Kao V3yM, IO MacOBHE Mpofaje 0BaKBYIX
cronvua y CeepHoj Vtanwij, Grnm roBopu o CBy/a NpYCyTHOM An3ajHy CTONMLE Koju

je BP0 NO3HaT, ank ra YecTo jeAHOCTaBHO NPeBKAMMO. CBM CMO jeAHOM CeAEeNi Ha OBOj
06MYHOJ NNACTUUHO), U HajBepOBaTHYje 6em0j, MOHOBOK CTonMLmM. Moryhe je v fa vix umate
HEKONVKO Y Kyhi. Quam npuKasyje OHO LUTO CMO Ce PETKO NTank — OfaKe NoTude v Koju je
CTaTyC OBe CTONVILIE Kao Aena KynTypHe batlitviHe.

MHOT Jby/an Cy MHTEPBJyMCaHI Y BE3W Ca OBMM KOMAZOM HaMeLLTaja — HEKM Kaxky [a je
HeyaobaH, APy [1a je Kind, a HeKM Yak 1 Hagorpahyjy MOAen y eKonowKv NprKIaaaH.
TonynapHOCT OBOT MPeaMeTa U Jarbe je jeaHaKo CTabuiHa, Kao 1 Herosa KOHCTUTYLMa, Te
HUje TelwKo 3amncniTi Aa he fa Gyze y ynotpebu, Kakea rof Ta ynotpeta buvna, jow MHoro
rofmHa. Moxza 61CMOo MOV 1a KaXeMO 11 Aa je OBaj A13ajH MPOLLIA0 KPO3 BULLE PYKY HErO
611110 KOjU IPYTWA, @ Kako 61 Ham OBO MPUKa3ao, JOKyMeHTapaLl HaC BOAM Ha MyT OKO CBeTa.
Toyka drnma je Aa b1 Tpebarno BrLLe 4a Ce MHTEPECYJEMO 33 OHO LUTO YT YE Ha HaLlie XU1BOTe,
Te W KaKo Aa Ux NobosbLIamo.

Tper pe Kjyp uyHnop

* @unm je nsabpaH y capagu ca Dunmckum pectnuanom y Korbycy, y okBupy
MWOB capaptbe 3ajeaHNYKOr NporpaMmmnparba

IF YOU AREAMAN

Young Opio works in a gold mine. At the age of 13 he says he has already been working there
for years now. This documentary crew follows the boy around in an attempt to understand why
he works at the mine, and what other opportunities he may have in life. Opio is like disaffected
youth everywhere - too young to know better but old enough to recognise the futility around
him. His father wants a better life for him so he tries to enroll him in a local school. But the gold
mine calls, along with the far-off daily promise that a dusty bag of rocks might yield enough
precious metal to change a life.

The film IF YOU ARE A MAN (SITU ES UN HOMME) does a good job of capturing the tense
struggle to produce a gold nugget. The deadening work of breaking rocks in the dry heat; the
flashing lights in the dark as dust is examined in pans; the old carpet being scraped with a spoon
to pick up every last potential valuable fragment. This is a documentary of textures and materials.
At the center of it all is the deep and dark mine shaft that Opio is afraid to go into. One gets the
sense that it is a right of passage for the boys in the village. It is the measure of a man, which is
different in every city, every country.

Greg de Cuir jr

MOHOBJIOK

A documentary MONOBLOC on the development of the Monobloc chair. From its origins in
France with a creator who never registered his invention, to the factory in Northern ltaly that has
sold hundreds of thousands of chairs based on this model, this is the story of a ubiquitous design
item that is both recognisable and yet often invisible. Everyone has sat on a plain, plastic, usually
white Monobloc chair. You might even have a few in your home. The conceit of the film is that
rarely have we asked where the chair comes from, and what its status is as a cultural artifact.

Numerous people are interviewed about the chair. Some say it is uncomfortable, others say it is
cheap, and some are building new sustainable designs on top of it. The utility of the chair is as
solid as its form, and it is easy to imagine it being used many, many years into the future, perhaps
in varying functions. One might make the argument that it is the design item that has literally
touched more people across the world than any other. The documentary takes us on a journey
around the globe to understand what that really means. And in the course of the film the idea

is produced that we should look closer, at everything that touches our lives, and how we can
improve the world around us.

Greg de Cuir Jr

* Film was selected in cooperation with the Cottbus Film Festival, as a part of the MIOB
cooperation in joint programming
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KHULLA HUKA HERE NMPECTATHU

AJIUHA TOPJIOBA
YKpajuHa, JleToHuja, Hemauka, Katap, 2020.
103

ALINA GORLOVA

Ukraine, Latvia, Germany, Qatar 2020.
103’

PaTHI Hanopu y obnacti [loH6aca Cy rnasHa Tema OBOT CypPOBOT, LIpHO-0enor
[NOKyMeHTapLa. He paav ce o TypobHoj penopTau o CTpaxoTama Koje ce aorahajy Ha
PaTHOM NOsbY, Beh CMO Y MPVANLIM 12 NPaTUMO %MBOT AHAPWja, M1aavha Koju paan 3a
LipBeHw kpcT, a noberao je 13 pogHe Crpyije ca MajkoM YKpajHKoM Y JlyraHcK. VIpoHUYHO
je M MopbuAHO LWITO Ce Cafjia NOHOBO HaLlao y cpeamwTy MehyHapoaHOT KOHGNMKTa.

KNLIA HAKALA HERE MPECTATV Ham npyikasyje MHore npeceke Koju Y YKpajuHCKOM
QPYLUTBY MOCTOje: BUCOKE GyHKLIMOHEPE KOjU OfTyUyjy O NOMCTULIM FPafioBa 1 Cena, HapOA
Ca pypanHnx Npeaena Ynjy oncraHak 3aBicu Of CNOSbHE VHTEPBEHLMjE, TPUNaHUKe
BOjCKe Koju GapaTajy opysKjem 1 Hallle He3HaHe jyHake 13 LipBeHor KpcTa Koju ckady y
nomoh rfie rof je oHa HajrnoTpebHVja. Pajrba je CKNaAHO CcaTkaHa y3 HOTe HEXHOCTM U
npubpaHocTy, a potorpaduja drnma npenena. Kaksm AOKyMeHTapLM YOnLTe v MOTY Ad
13ahy 13 Npefena rae ce PaT KOHCTAHTHO LUMPH, OAHOCHO A€ KWW HeMa Kpaja?

Tper pe Kjyp uysnop

3A 1ObPUM CTBAPUMA
BPEAMU INJIAKATH

KPUCTUHA TrPOLLUAH
Mabhapcka, 2021.
85’

CRISTINA GROSAN
Hungary, 2021.
85'

HemunpHa »eHa y TelwKoj cTambeHoj C1Tyallnjv NMOKyLLaBa Aa Croju CBOj Ca XKMBOTOM
cBora fleuka. Maja je x1nepakTVBHY TVM, an Kaja joj jeAHOM 3ancTa 3aTpeba ogMop,
OHa OTKpVIBa [ia He MOXe [a Ce OAMOPU 1 OACMaBa y CBOM KpeBeTy 300r 36pke y
pacnopefy peHoBuparba CTaHa. [peanoxeHo joj je Aa NoceTu COjy TeTKy, anu Kagda
OHa TO YUMHU Ca3Haje Aa joj je TeTKa MpTBa. Y mehyBpemeHy, Maja nocymrba fia je
TPyAHa, Na 0BO NocTaje GunM O TaHKOj NNHMjK M3MeRY KMBOTa 1 CMPTL.

Cneau UpHa komeauja o ABOJULM NpujaTesba Koju YeKajy fia MorpebHUK MoKy Teno
mpTBe TeTke. Capa je yaaTa xeHa 1 Majka Koja paan Kao rymunua 1 Koja ce Tpyau Aa
CBOJOJ NpujaTesbuLyM yBeK a fo6ap SbybaBHM caBeT. Tokom 6opaBKka y TETKUHOJ Kyhu,
OHe NpoBofe A0CTa BpemeHa pasmuLbajyhi o cebu, mvpehu ce ca cBojum paHmjm
KMBOTUMA Y TeHejllepckim roavHama. Kpuetuna Mpowax osviv fenom febutyje

Y pexXujn ayromeTpaxHor ¢prnma. Ouim je TexHUUKK LOOPO KOHCTPYMCaH, Mako je
CTPYKTypa Komeauje, Koja ycnosbasa Gprnm, Momano HaTersyTa. Mnak, BpeaHocT osor
bunma je WTO Aaje NPUOPHTET KEHCKWM MeAULITVIMA Y NOTPa3n 3a OHKM CTBap1Ma Ha
Koje Hacnos 3A JOBPVIM CTBAPUMA BPEAM MNAKATW anyavpa.

I'per ae Kjyp ynHmnop

THINGS WORTH WEEPING FOR

THIS RAIN WILL NEVER STOP

The war effort in the Donbass region of Ukraine is given the spotlight in this stark, black and white
documentary. Rather than bleak reportage of battlefield horrors, we are invited to follow a young man
working for the Red Cross. His name is Andrij and he comes from Syria, but had to flee his homeland
with his Ukrainian mother to the Luhansk province. And in what can only be seen as the morbid irony
of 21st century life, now he finds himself in another dire situation of international conflict.

The documentary THIS RAIN WILL NEVER STOP gives a view into many cross-sections in Ukrainian
society. The functionaries who handle the logistics of towns and villages, the rural folk who
depend on outside assistance in order to survive, the military engineers who assemble tanks and
other weapons of war, and our unassuming heroes of the red cross who distribute aid where it is
most needed. A tapestry is woven, and the film is beautifully shot, with a gentle and patient tone
throughout. One wonders what types of documentaries are being made right now in a country
with an expanding war on multiple fronts — the proverbial rain with no end in sight.

Greg de Cuir Jr

A restless woman in a dire housing situation tries to piece her life together with her
boyfriend. Maja is the type that cannot sit still, but when she really needs to rest she
finds that her bed is unavailable to her because of a mixup in a renovation schedule. It is
suggested to her that she visit her aunt, but when she arrives she finds that she is dead.
Meanwhile Maja suspects that she is pregnant, and so this becomes a film about the thin
line between life and death.

What follows is a black comedy about two friends waiting for the undertaker to pick up
the body of the dead aunt. Sara is the married mother who works as an actress and always
tries to give relationship advice to her friend. During their time in the aunt’s house they
take long looks at themselves and come to terms with their earlier lives as teenagers and
now as adults. Cristina Grosan makes her feature film directing debut with this work.
Technically it is well constructed, if the humorous situation that conditions the film is a bit
strained. Still, there is value in this film that prioritises women's points of view in a search
for those things that the title THINGS WORTH WEEPING FOR (A LEGJOBB DOLGOKON
BOGNI KELL) alludes to.

Greg de Cuir Jr
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VIHTEPBJY: UIMUJA TATUR, JNPEKTOP OTBOPEHOI YHVBEP3UTETA CYBOTMLIA

Ynarawe y 6yayhHoOCT eBporicKe KyaType

®OTO: BNALO LWYRYP

JepaH op rnaBHMX yurbesa MNanuha je
fay Cpbwnjy nosegemo aytope 13 cBux
KpajeBa EBpone u fa 6yay 3actynsbeHe
CBe reHepaumje cTBapanaua

C KaKBUM NIOrMCTUYKUM n3a3oBuma ce cycpehe 29. OED u ga nn
Haj3ap n3nasumo uns ¢pase pecTpuKkLmja u Hem3BecHoCTu 36or
KopoHe?

Heln3BeCHOCT je cacTaBHM A€o Haller nocna 1 ymeTHUYkM dectrsanu he ce
yBEK CyouaBaTy ca Tm 13a3oBom. CpehaH cam wTo y3 Aobpy opraHmsaumjy
1 CUrypHuje GuHaHCKpare moxemo be3 Behrx TypbyneHumja Aa
nprnpeMamo GecTvBan Koju je capkajaH, KBanMTeTaH a Ha Kpajy v
noACTMLAjaH 3a MHore sbyfie Koju fonase Ha Manvh. Beh 2021. cy ctBapu
Tekse NPUAVYHO HOPMANIHO ¥ TO Ce BUAENO MO 6POjy CTPAHWX roCTujy

1 0brmy nporpama. Hema pasnora fja He MOHOBKMO anii U yHanpeaMmo
NPOLWOTOANLIFE M3farbe decTrBana.

Konuko he roctujy us nHocrpaHcrsa oBe roguHe 6utn Ha Manuhy?

Tpyammo ce fa vx Oyae WTo BLE, MO3MBAMO BENVIKM BPOj ayTopa Kao 1
yuecHMKa npatehnx nporpama: PaavoHnLia, NaHen AUCKyCHja, M3noxou,
npomoLWja Krbira... JefiaH of rasHux uubesa MNanvha je ga y Cpbujy
[oBefjEMO ayTope 13 CBYX KpajeBa EBporie v fa GyAy 3acTyrnbeHe ce
reHepaluje cTBapanalla. Kaga ceake roguHe numate sutle of 50 Mnaanx
TbYAW KOjU Ce BaBe GUIMCKOM KPUTUKOM, OpraHuyjy dectrBane, CHUMajy
dunmose oHpa cTe Beh focTta ynoxmunu y 6ynyhHOCT He camo cBor
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becTnsana seh esporcke kyntype. Ose roanHe MMamo suLle of 80, Maxom
MIaANX Jbyan V3 HajMarbe 15 3eMarba Koju he yuecTBOBaTW y eflyKaTUBHUM
nporpamvma. Aytopu drnmosa npvisnade Hajgehy naxmy v yroctuhemo
X 0ko 40 a Ty MOpaMo A0faTW Sbyfie 13 CBeTa GMIMa KOjU Hac PeoBHO
nocefyjy Yak v kafja Hemajy cBoj Gunm y nporpamy. To JOBOSbHO rOBOPU
KOMVKO MOLWTYjy 1 BOJe Hal $ecTvBan. 3a Hac je TO BenviKa uacT.

Kakeu Hac npatefin nporpamu ouekyjy?

PaavioHnLa GUAMCKe KpUTHKe je Hall 3alTUTUHYM 3HaK. OBe rofnHe
OKyn/bamo 12 mnaawvx Kputinyapa 13 10 3emarba a pafnoHuLy Boae
Bukrop Ma3 MopaHpaeupa v Hun JaHr. [peactasrhemo Kpo3 naHen
AVCKyCUjy ¥ 3eneHy nosesby 3a dunmcke dectmsane, MHULMjATUBY KOjy
pa3sujamo nyTem Halwe mpexe MOB ca Apyrim GecTriBanma eBponcKkor
durnma. Takohe, kpoz MVOB mpexy hemo Ha lNManuhy 06asrbat TPEHWHT 3a
yHanpehviBarse KoMyHMKalje decTnsana, nocebHo ca Mnahom nyonmnkom,
nyTem ApyLiteeHnx mpexa. Ca lNpuspeaHom komopom BojsognHe
nmahemo NaHen Ha Temy ayamo-BursyenHe nHaycTpuje y BojsoanHm v
FbeHMM NOTEHLMjan1ma 1 yBe3viBarem ca ApyrviM NPUBPEAHM rpaHama.
Kpo3 npojekat ®UIMYuHr, ca naptHepuma 13 CeremHa, peanmnsyjemo
pagnoruly MOBVOVIIM ofHOCHO WKOMy CHYMaka driMa MOOUIHIM
TenepoHOM Kao 1 CycpeT GpecTrBana npekorpaHnyHor pervioHa Kako 6m
mnahe konere nakuwe capahnsane. HapasHo, MMamo 1 paanoHuLe 3a AeLly,
13n10x6e, NpoMoLje Krbira... CaapkajaH Nporpam Ha Koju CMO MOHOCHM.

LLiTa je To WTO Yy Nporpamckom cmucay ¢pectuBan moxe ga
yHanpepau?

Halw dpecTmBan je LerbeH ynpaso 360r jacHe v KBanuTeTHe Nporpamcke
KoHLenuuje. MpeTxoaHnx roAnHa cMo NocTenero jadanu JOKyMeHTapHe
nporpame 3a koje je 3aayxeH Urop Toxor. Cafia NocToju xerba fa

Mano pyrauvje KoHumnrpamo nporpam Maadu dyx Eepone koju

je pe3epByicaH 3a kpaTke dunmoBe. Ose roguHe he ce Hrme 6aBUTH
nporpamckv avpekTop Mupocnas Moroposuh ca avouumjom fa 3a 30.
becTnBan Taj Nporpam NPeTBOPUMO Y pedepeHTHU TaKMUYAPCKI NPOrPaMm.

Beunto je nutame aHnmMnpara HoBe 1 Mnaae ny6nuke. Llita
Nanuhkn ¢pectuBan n OTBOpeHN yHMBEP3UTET paje Ha TOM Nnosby?

OTBOPEHM YHMBEP3NTET KOHCTAHTHO Paan Ha NPUBRAYetby Miaae ny6inke
KO3 OpraH13oBatbe GUAMCKIIX WKOMa, CreumnjanHux npojekuymja 3a
yueHMKe, pa3roBope ca ayToprmMa 1 npodecopuma dunma. Peanmsosanu
CMO MHOTO MpojekaTa Koju ce 6aBe UIMCKOM TeMaTKOM Ha HaLMOHANHOM
11 Ha MehyHapoAHOM HMBOY. EBponcKky GUAMOBK 3a HapeaHy reHepaunjy
(KpeatunsHa Espona) v OUIIMYwuHr (UIMA nporpam) Cy HeKkn Of HajHOBWjUX
Koje peaniisyjemo a CBM Hallvi Nporpamu OBOT TUMa cy 6ecnnatHu. Mpeko
Haler 61ockona EypocrHema CMo y KOHTaKTY ca Ny6inMkom CBakOAHEBHO

1 yBEK padnMo Ha Nobosbllakby KOMyHVKaLwje. Hapamo ce aa he nopepn
dumCcKMX cagpaja, nyonmky npueyhu 1 KOHLEPTU Koje opraHu3yjemo
CBaKo decTmsancko Beve y Abasmjn. Hactynuhe “bpkosi’, “Tndt’, "Hopseluka
wyma” v Apyrvi na nyoenmum Hyanmo jow jeflaH BUA yxm1Batba. Kpenpanu cmo
1 yAnuHy GUAMCKY Urpy y BUAY anavkauuje koja he ce urpatn y CyboTuum

Y jyny 1 Koja npeacTaBrba HosuHy y Cpouju. Kpo3 MHTEpaKTUBHM GUim ca
HEKOMMKO anTepHaTVBHYX 3aBPLUETAKa Urpay ce yno3Haje ca JOOUTHMLMMA
Hawwe "Jndka"Harpaje, pa3pellaBa MUCTEPW]Y 1 Ca3Haje HeLTo O CamoM
cebu Kpo3 eMOTUBHE peaKumje Koje My Urpa Hyau.

Hukona MapkoBuh
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Investing in the future of European culture

What logistical challenges does the 29th EFF face and are we
finally getting out of the phase of restrictions and uncertainty
due to the corona?

Uncertainty is an integral part of our business and art festivals will always
face that challenge. | am happy that with good organization and more
secure financing, we can prepare, without major turbulence, the Festival
that is meaningful, high-quality and, stimulating for many people who
come to Pali¢. In 2021 things were already running quite normally, and this

was evident in the number of foreign guests and the scope of the program.

Yet, there is no reason not to repeat and improve last year’s edition of the
Festival.

How many guests from abroad will be in Pali¢ this year?

We try to have as many of them as possible, we invited a large number of
authors as well as participants of accompanying programs: workshops,
panel discussions, exhibitions, book promotions... One of the main goals of
Pali¢ is to bring authors from all over Europe to Serbia and to represent all
generations of authors. If every year you have more than 50 young people
who deal with film critics, organize festivals, shoot films, then you have
already invested a lot in the future of not only your Festival but European
culture in general. This year we have more than 80, mostly young, people
from at least 15 countries who will participate in educational programs.
film authors attract the most attention and we will host about 40 of them,
and we must add people from the world of film who regularly visit us even
when they are not with their own film in our programmme. That shows
much about their respect and love towards our Festival. That is a great
honor for us.

What kind of accompanying programs can we expect?

Film critics workshop is our trademark. This year we are gathering 12 young
critics from 10 countries and the workshop is led by Victor Paz Morandeira
and Neil Young. In the form of a panel discussion we will present Green
Charter for Film Festivals, an initiative we are developing through our

MIOB network with other European film festivals. Also, through the MIOB
network, we will conduct training at Pali¢ to improve the communication
facilities of the Festival, especially with the younger audience, through
social networks. With the Commerce Chamber of Vojvodina, we will have

One of Pali¢’s main goals is to bring
authors from all over Europe to Serbia
and present all generations of authors

a panel on the audio-visual industry in Vojvodina and its potential and
connections with other economic branches. Through the FILMYing project,
with partners from Szeged, we realize the MOBIFILM workshop, i.e. the
mobile phone filmmaking school, as well as the cross-border region festival
meeting so that younger colleagues can collaborate more easily. Of course,
we also have workshops for children, exhibitions, book promotions... A
meaningful program we are proud of.

What can the Festival improve in terms of programming?

Our Festival is appreciated precisely because of its clear and high-quality
programming concept. In previous years, we have gradually strengthened
the documentary programmes with Igor Toholj in charge. Now we
desire to conceptualize Young Spirit of Europe, programmme reserved

for short films, a bit differently. This year, programmme director Miroslav
Mogorovi¢ will deal with it, with the ambition to turn that program into a
benchmark competition program for the 30th Festival.

What are the Pali¢ Festival and the Open University doing about
the eternal issue of animating new and young audience?

The Open University constantly works to attract young audience by
organizing film schools, special screenings for students, discussions with
authors and professors of film. We have realized many projects dealing with
film topics at the national and international level. European films for the
next generation (Creative Europe) and FILMYing (IPA programmme) are
some of the latest ones that we realize, and all our programs of this type
are free. Through our Eurocinema, we are in contact with the audience
every day and we are always working to improve communication. We hope
that in addition to the film content, the audience will also be attracted by
the concerts we organize every festival evening in Abazija. “Brkovi’, “Gift’,
“Norwegian Wood"and others will perform, so we offer the audience
another form of enjoyment. We also created street film game, a novelty in
Serbia, in the form of an application to be played in Subotica in July and.
Through an interactive film with several alternative endings, a player gets
to know the winners of our “Lifka" Award, solves the mystery and learns
something about himself through the emotional reactions the game offers.

Nikola Markovi¢
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VIHTEPBJY: MUPOCJIAB MOTOPOBMUT, MNPOTPAMCKI OMNPEKTOP

Tanac HoBe eHepruje

DOTO CTPAXUHA ARVMOBUTR

Beoma cam 3agoBosbaH oasilykom Aa nporpam Mnagu
Zoyx EBpone of oBe roguHe NnpeacTaBiba cenekuujy
KpaTkor ¢unma 1 pagyjem ce a 1 oBa cenekuuja 'y
6ypyhnm n3gatbrma nocTaHe TakMmMyapckKa

Mporpamckn avpekTop Mupocnas Moroposuh rosopy o 29. n3aarby
becTnBana, 0 NpoMeHama Koje OHO JOHOCH a Koje he ra yumHUTY jow
ATPAKTUBHM}MM, KO 1 O NpasLy y kom he ce OED kpeTaTn HapeaHNUX roanHa.

Kapa je o nporpamy peu, Kako ouerbyjTe 29. nsgarbe OED-a?

CBake roaviHe ce TpyAMMO Aa Nporpam GpectrBana oHece Nybnmum HajHoBwja
OCTBaperba eBPONnCKor ¢GuamMa, NpaBo Ca Haj3HauajH1jux dectreana Epone

1 yno3Ha nybnunky ca HoBMM TeHaeHUMjama v nocTurHyhima caspemere
eBponcke KuHemaTorpadwje. Tako je 1 oBe roavHe. 3a cee sbybutesbe

drnma, brno aa Ux MHTEpecyje AOKYMEHTAPHW, apTXayc, KpaTku, fomahu vnm
aHumMmparn dunm, GED Hyan nporpam Koju 3aA0BOsbaBa HajuCTaHuaHwje
yKyce dpunmodrna. Beoma cam 3a0BOsbaH 1 OANyKom Aa nporpam Maadu
0yx Eepone ofj oBe rofviHe NpefcTas/ba cenekumjy Kpatkor dunma. Y

OBOM NPOrpamy ce TPYAVMO Aa NPeACcTaBMMO HOBE ayTope Koju Cy CBOjVM
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pafom Beh cKpeHyn naxiby Ha cede, v Koju cy byayhHOCT eBponckor
dunma. Papyjem ce n bynyhum nsparbrnma kaga he v osa cenekuyja noctatn
TakKMWYapcKa, jep he oHpa 3ancTta mohu fa Gyae OfCKOUHa AacKa MiaavM
ayTopuma.

OBe ropuiHe ce Ha pecTBan BpaTno eros ctapu 3Hanay, Hukonaj
HuKnTUH, a UMamo 1 HOBY ceneKkTopKy lMapanena u cyoapa. lita cy
HeroB NoBpaTaK u beH Aonasak goHenu pecrnsany?

OceTnnu cmo Aa je npasu TpeHyTak Aa ce HuKonaj HUKWTUH Bpath Ha
Manvh. Mucnmm fa ra ce v nybnvka yxenena. Y Toky HeKONMKO rognHa

nayse y pagy Ha OED-y, HUKUTuUH je 610 nocseheH cBoM Nocy rmasHor
npenasava Ha CODA (School of Film Advancement) uuju je 1 ocHmBaY. 3a TO
Bpeme HacTaBu1o je Aa NpaTu AellaBarba y CaBpeMeHoM GUiMy 1 Kao YnaH
Xnpnja OPOjHUX BENVKMX GecTnBana 1 kao GUnMckn Kputudap. Jowno je
Bpeme fja CBOja HOBa 1CKyCTBa UHkoprnopupa y GED 1 goHece HOBM Tanac
eHepruje Manvhy. Hosa cenektopka nporpamva Mapanene u cydapu, Jynuja
CMHKeBINY je Takohe Ayroroauiuba npurjatesbuua U capagHuua dectvisana.
FbeHa eHepruja v CeH3MOUNNUTET Cy Takohe HEOMXOAHM NOKPeTay NpoMeHa
Ha Manuhy. BaxaH je HeH HOBU, XeHCKWM, Nornes Ha caBpemeHy GUamMcKy
YMETHOCT, Cafa Kafa Cy Ce xeHe KOHauHOo 13bopune 3a CBoje MecTo 1

rnacy dunmckom ceeTy. Taj fallak NpoMeHe Koja ce aecuna y AoHeaasHo
JOMVHAHTHO MYLIKOj GUAMCKO] MHAYCTPU}U, OUMINEHO je BeOMa Npujao v
Hawwoj nybnuuw, cyaehv no peakumjama. Y HeHO 3Hatbe 1 UCKYCTBO, Kaj je
pey o dunmy 1 dectnsanmma nydnvka he Mohw fa ce yBepw 0BUX aHa, y OBOj
cenekLmj MCTOYHOEBPONCKOT Gu1ma, NocebHo nmajyhi y Bray 3Hauaj Hose
rBO3/i€HE 3aBece Koja ce nxe.

LLiTa Bam je, nnuHo n npodecrnoHanHo, 6mno Hajsehin nsasosy
npunpemu oBor nspamwa dpecrnsana?

HakoH nepvioga naHaemuje, kaja cMo ce 6opunv fa GecTnBan oncTaHe 1
OCTaHe Y KMBOM KOHTaKTY Ca NybinMKoMm, Kazia roCTv HACY MOV fia NyTyjy
3601 PasNMUMTVIX OrpaHKuetba, peanusalija OBOrOANLIKET 13fatba je 1naK
onakiuaHa. Beoma cam cpehaH 1 MOHOCaH LWTO CMO MOV [1a YrOCTUMO
0BOroAVLLHe JOOUTHUKE Harpaaa “AnekcaHaap JIudka" n “AHaeprpayHa
cnpnT” v WwTo he 6pojHU ayTopu OKTY NPUCYTHM TOKOM decTrBana. To
yBeK fla nocebaH Wapm jep atmocdepa Kojy Mo cTBOpUAK Ha Manvhy
omoryhaBa HenocpefiaH KOHTaKT ayTopa 1 nybnuke. Vinak, 1 aare cMo
CyoueHu ca bpojum 13azoBmma. Hajeehu je y Be3u ca drHaHCMparbem, jep
ByLieT decTrBana roavHama ctarHmnpa, a ectnsan Mopa Aa pacre. Ynpkoc
CBeMy VMIMaMO BPXYHCKM NPporpam v ofiinyaH npoBog, no yemy je OEO Manuh
HaJanexo uyBeH.

Ha uemy Bam je ¢poKyc Kapa je peu o npunpemama npepcrojeher, 30.
Nanuhkor ¢ectuBana?

BaxHo je na OED Manwvh pacTe, aa Npati HOBe TEHAEHUMje Y YMETHOCTV 1 Aa
CBe reHepauuje Hale nyodnvKe MOry fia yXKMBajy y Nporpamy, CXO4HO CBOM
CeH3nbunuTeTy 1 yKycy. Y byayhvv nspareuma gpectrsana niaHMpamo 1 Hosy
cenekuyjy BP du1nmoBa koju cy y ekcnaHsmju. TokoM TpuaeceTor 13aara,
cBakako he 6UT1 pasHmx nsHeHahersa - GUIAMCKIX 1 KynMHapckiix. Hek ce
KpuKa, MMamo A0 Taf jow A0BOBbHO BpemeHa. Cafia Y»K1BajMO Y OBOrOANLLFEM
decTvBany, CjajHum GUIMOBKIMA 1 KOHLEPTVIMA KOje Hyau.

Jenena Knexesuh
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A new wave of energy

FOTO DUNJA DEPSAJ

| am very pleased with our decision that the Young
Spirit of Europe programme presents a selection of
short films this year, and also with our plan to make
this section a competition programme in future
Festival editions.

Program director Miroslav Mogorovic talks about the 29th edition of the
Festival, about the changes it brings, making it even more attractive, as well
as about the direction in which EFF goes in the years to come.

How do you rate the 29th edition of the EFF concerning the
programme?

Every year, we try to bring the Festival program to the audience with the
latest achievements of European cinema, right from the most important
European festivals, and introduce the audience to the new trends and
achievements of contemporary European cinema. It is the same this year. For
all film lovers, whether they are interested in documentary, arthouse, short,
domestic or animated films, EFF offers a program that satisfies the most
refined film lovers'tastes. | am also very pleased with our decision that the
Young Spirit of Europe programme presents a selection of short films this

year. In this programme, we try to present new authors who have already
drawn attention to themselves with their work, and who are the future of
European cinema. | am also looking forward to future editions when this
section will become competition programme, because then it will really
become a springboard for young authors.

This year, our old connoisseur Nikolaj Nikitin returned to the
Festival, and we also have a new programmer of Parallels and
Encounters. What did his return and her arrival bring to the Festival?

We felt that the moment was right for Nikolaj Nikitin to return to Pali¢. |
think the audience liked him, too. During a few years of hiatus from work at
EFF, Nikitin was dedicated to his work as the main lecturer at SOFA (School
of Film Advancement), he founded. During that time, he continued to follow
events in contemporary film as a jury member of numerous major festivals
and as a film critic, too. The time has come for him to incorporate his new
experiences into EFF and bring a new wave of energy to Pali¢. The new
selector of the Parallels and Encounters programmme, Julia Sinkevych

is also a long-time friend and collaborator of the Festival. Her energy and
sensibility are also a necessary driver of changes in Pali¢. Her new, female,
view of contemporary film art is important, now that women have finally
won their place and voice in the film world. That breath of change that took
place in, until recently, predominantly male film industry was obviously,
judging by the reactions, very pleasing to our audience as well. The audience
will be able to verify her knowledge and experience in the section of Eastern
European films, especially having in mind the meaning of the new iron
curtain on the rise.

What was the biggest challenge for you, personally and
professionally, in the preparation of this Festival’s edition?

After the pandemic period, when we fought for the Festival to survive

and remain in live contact with the audience, when guests could not

travel due to various restrictions, the realization of this year’s edition was
nevertheless facilitated. | am very happy and proud that we could host this
year's "Aleksandar Lifka"and “Underground Spirit” awards laureates and that
numerous authors will be present during the Festival. Guests always make the
Festival charming because the atmosphere we created at Pali¢ enables direct
contact between the authors and the audiences. However, we are still faced
with many challenges. The biggest one is related to financing, because the
Festival's budget has been stagnating for years, and the Festival has to grow.
Despite all, we have the top film programme and the great entertainment
programme, which is what EFF Pali¢ is famous for.

What do you focus on, when it comes to preparations for the
upcoming, 30th Pali¢ Festival?

Itis important that EFF Pali¢ grows, follows new artistic trends and that all
generations of our audience can enjoy our programmes, according to their
sensibility and taste. For the future editions of the Festival, we plan a new
section of virtual reality films that are in expansion. During the thirtieth
edition, there will certainly be various surprises - cinematic and culinary. Let
it simmer, we still have enough time until then. Now let’s enjoy this year's
Festival, and the great films and concerts offers.

Jelena Knezevic
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NMAHEJ1 AUCKYCH]JA U
MPE3EHTALHU]A
3EJIEHE IMTOBEJbE

Y cknony Eko dokc nporpamva MectviBana esponckor ¢unma MNanvh brhe
OApXaHa NaHen AncKycuja 1 npeseHTaumja 3eneHe nosesbe 3a Guamcke
dectviBane 1 wmxose npatehe nnatpopme.

OBa MHMLWMjaTMBA je HacTana Kpo3 Mpexy decTrsana espornckor dunva MNOB
(Moving images open borders) y3 noaplky MEANA nporpama KpeaTtvisHe
Espone a Bogehy ynory y nspaaum nnatpopme npeyseo je dectmsan y Jles Apky
(OpaHLycka). OcHoBHa vfaeja je MoTMBMCaTV dUAMCKe decTrBane Kao 1 cse Apyre
BpCTe MaHudecTalmja fia passujajy CBOjy 3eneHy areHfy, benexe Hanpeaak 13
rOAVHE Y FTOAVHW Vi LUMPE WAEjy O OUyBakby XMBOTHE CpeavHe.

ToKoM Came AnCKycCuje, OCMM Pa3roBopa O OBOj MHLMATUBHY 1 Npe3eHTaLvje
nnatpopme bhe peun 1 o capagh ca Apyrum MHCTUTYUMjama v opraHu3alimjama
Koje nMpeno3sHajy 3Hauaj oBe Teme Kao 1 MexaH13MMMa Kako Aa ce Te capafrbe
OCTBape Ha HajedVKaCHMjN HauVIH.

MUOBb PAIMOHHLIA 3A
OPYLUTBEHE MPEXE

MectTviBan esponckor ¢prnma Mannh je fomahuH
TPOAHEBHMX PafroHMLa 3a YnaHose MVIOB mpexe y unby
yHanpehersa KoMyHMKaLvje Ha APYLUTBEHM Mpexama. Y3
NOMON CTPYYFbaKa 3a MAPKETUHT Ha APYLUTBEHMM MPEXama,
dbectnany hie NpowmMpKTY CBOja 3Hakba y 0BOj 0bnacT

11 Pa3BITU MOAEE KOj1Ma MOXe [ja Ce omnpe A0 HoBe
nybnuke. Mpatehv noctojehe TpeH[oBe jacHo je fa Mopamo
030WBbHO [ MOPaAUMO Ha MaPKETVHIY Ha APYLUTBEHMM
Mpekama fia G1CMO MOTIN Jia MPYBYYEMO HOBY reHepaLivjy
NOTEHLMjaNHX QUAMCKIIX eHTy3mjacTa. Kao dbectnsani koju
Cy YBEK TEXWNM [1a A0BEY Haj3HauajHuje ayTope y CBoje 3emrbe, Metbajyhivt 1 obamkyjyhn
nej3ax eBporcKke KHematorpaduje — CMaTpamo fia je noBesviarbe ca Miahom nybnmnkom
jefaH of HajBaxxHUjVIX 3azaTaka 3a byayNHOCT. Joww jeHa NpenHOCT nnatdopmm
LPYLUTBEHVIX MeAVja je JOCTYNHOCT LWmpom cBeTa. Ca CHaxkHOM 6a30m MoXeMo Aa
[IOCErHemo LLMPY, MHOTO rnobanHujy Mybavky Hero paHuje. 3aTo cMaTpamo Aa je 3a passoj
MWMOB mMpexe of Krby4HOT 3Hauaja fa ce 030MrbHO MOCBETVMO HauUMHIMMA MPeACTaBbakba
Halle Mpese v GecTvBana YnaHoBa Ha ApyLUTBEHVIM Mpexama. OBaj npojeKart vma 3a

Wb [1a MOMOTHE CBUM GUAMCKIM GecTvBaniMa Y HalLoj MpeXi Kako bv farse pacnu,
[NOBOANAN HOBE reHepaLivje nybnuike v passujanit X y sbybuTerbe KiHematorpadwije v
dunma v 6ynyhe dunmcke cTeapaoie.

miob »

moving images
open borders

PANEL DISCUSSION AND
PRESENTATION OF
THE GREEN CHART

As a part of the Eco docs program at the Pali¢ European Film Festival, will be held
a panel discussion and presentation of the Green Chart for film festivals and their
accompanying platforms.

This initiative was created through the European film festival network MIOB (Moving
images open borders) with the support of the MEDIA program of Creative Europe,
and the leading role in creating the platform was taken by the festival in Les Arcs,
France. The basic idea is to motivate film festivals as well as all other types of
manifestations to develop their green agenda, make progress from year to year and
spread the idea of environmental protection.

During the very discussion, apart from talking about this initiative and presentation
of the platform, there will also be discussions about cooperation with other
institutions and organizations that recognize the importance of this topic, as well as
mechanisms for achieving this cooperation in the most efficient manner.

MIOB SOCIAL MEDIA
WORKSHOP

European Film Festival Pali¢ is hosting a three

day workshops for the members of the MIOB

network aimed at the improvement of social media
communications. With help of social media marketing
experts, festivals will expand their knowledge in

this field and develop models to reach out to new
audiences. Following existing trends it is clear that we
need to put serious work in social media marketing to
be able to reach out and attract a new generation of
potential film enthusiasts. As festivals that have always
strived to bring the most significant authors to their respective countries, changing
and molding the landscape of European cinema — we feel that connecting with
younger audience is one of the most important tasks for the future. Another perk of
social media platforms is the availability all over the world. With a strong base we can
reach wider, much more global audience than before. That is why we believe that

it is of key importance for the development of MIOB network to seriously dedicate
ourselves to the ways of presenting our network and member festivals on social
media. This project aims to help all the film festivals in our network to grow further,
bring new generation of the audience and develop them into cinema and film lovers
and future filmmakers.
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FTOPKH JIMCT HATPAA
MYBJ/IUKE 3A HAJbO/bHU OUJIM

MpujaTerscTBO Koje Tpaje Beh Bulle of ABafeceT
roAvHa, Ha Hajoosbn HaUMH NOACTMYE aHraXKoBaHe
nybnuke Aa UCTpaxyje 1 Ha CBOj HAUWH carnefasa
npe3eHToBaHa GMAMCKa OCTBaperba. 3axBasbyjyhn
“TopKM NUCT" Harpaau nybmnke, ysaxasamo
MULLTbEHbE 1 CTaBOBE HajopOjHYjer xupwja

- nybnuke, 3axBasbyjyhu umjoj nojanHocTn u
nocseheHocT MecTrBany esponckor ¢punma Manvh
Tpaje yak 29 rogmnHa.

YBaxkaBajynu unrbeHuLly fa ce 136op Hajoosber prnma
N0 MULLbeby MybmnKe YecTo 3acHMBa Ha Apyraumnjum
KpUTeprjyMrma o Kputepujyma CTpYYHOT Xvpuja,
MecTviBan eBponckor ¢punma 1 FopKi INCT, Harpagom
ny6nuke, no3meajy rmepaoue OED-a fa rnacajy Ha
3BaHMYHOM CajTy — Ha cTpaHuun HATPAZA MYBJIMKE
TOPKW TACT, vnu npeko nnctvha 3a rnacarbe TOKOM
Tpajatba PecTrBana, v n3abepy cBor paBopuTa mehy
BuLe o 130 WAMOBa KOjU Ce OBE roAnHe NpyiKasyjy
Ha Manuhkom dectviany.

Mopen 6orator unamckor nporpama, ny6nvika he
MoNK Aa yxnBa y 6pojHAM AviHaMUUHUM npaTtehvim
cafpajiMa, a OBe rofuHe je TpaauLMOHanHa
capaptba ca [OpKUM IMCTOM, KOjW je He3aobunasaH
[le0 Hallle yMeTHMuKe cLieHorpaduje, npolunpeHa
1 Ha My314KKM ieo GecTrBancKkor nporpama. To

je yjenHo v noTBpAaa Aa ce fobpa npujaterbcTea
passujajy 1 Aa Ayro Tpajy. Heka tpajy!

MHUODb HATPALA HA
MNAJIMRY

DectuBancka mpexa MUOB - (Moving Images Open Borders) gogesyje
ropuiikby Harpagy MVIOB New Vision Award Koja npeacTaBrba nyT Kojui nosesyje
dunmose ca ny6inKkom 13 cefilam 3emarba Wwipom Espone. Linmb My je aa nctakHe
eBporicke GpUIMoBe ca U3BaHPEAHVM KMHeMaTorpapCKMM NPUCTYNoMm 1 Aa
noap»u HoBe peauTesbe Koju obehasajy. CBake roguHe ceaku unaH MUOB-a
6vipa 1 HOMUHYje ABa NpPBa UK Apyra ¢unma 13 ceoje nocsiefbe cenexkyuje.
Cenextopu U3 MUOB mpesxe rnacajy 1 oanydyjy o nobeaHuKy Koju pobuja:

- HOBYaHy Harpagy 3a peautesba o 3000 eBpa;
- NO3KB 3a NprKasnBake Ha decTuBanmma unaHosa MNOB mpexe

- MaKeT TUT/IOBA Ha LIECT je3nKa pecTrBana y Mpexu (bpaHLycKu, Hemadku,
UTANNjaHCKW, TIMTBAHCKM, WINAHCKMN 11 CPMICKK);

Akumjy koopauHmupa Crossing Europe Film Festival u3 JlnHua, a nogena
Harpafa 6uhe ogpxaHa Ha 29. OectuBany esporckor ¢vnma Manuh.

Ose roguHe, Mehy MHOrMM U3BaHpe[HM GUIMOBKMA, N06eauo je dunm
MYPUHA, y pexuju AHToHeTe Anamat KycnjaHosuh.

FESTIV.
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GORKI LIST AUDIENCE
AWARD FOR THE BEST FILM

The friendship, which has lasted for more than
twenty years, encourages the engagement of the
audience in the best way to explore and see the
presented film productions in their own way. Thanks
to the "Gorki List"audience award, we respect the
opinion and views of the most numerous jury - the
audience, thanks to whose loyalty and dedication
European Film Festival Pali¢ has lasted for 29 years.

Acknowledging the fact that the choice of the best
film according to the opinion of the audience is
often based on different criteria from the criteria

of the expert jury, the European Film Festival and
Gorki List, by the audience award, invite FEF viewers
to vote on the official website — on the GORKI LIST
AUDIENCE AWARD page, or by a voting ticket during
the Festival, and choose their favorites among more
than 130 films presented at the Pali¢ Festival this
year.

In addition to the rich film program, the audience
will be able to enjoy numerous dynamic
accompanying contents, and this year the
traditional cooperation with Gorki List, which is

GORKI LIST
NAGRADA PUBLIKE
ZA NAJBOLJI FILM

an indispensable part of our artistic scenography,
has been extended to the musical part of the
festival program. It is also a confirmation that good
friendships develop and last for a long time. Let
them last!

MIOB NEW VISION |
AWARD AT EFF PALIC

Festival network MIOB — Moving Images Open Borders is giving out an annual
MIOB New Vision Award which represents a road connecting films with the
audiences of seven countries around Europe. It aims to highlight European films
with an outstanding cinematic approach and to support promising new directors.
Every year each MIOB member chooses and nominates two first or second films
from its most recent selection. Programmers from the MIOB network vote and
decide a winner which receives:

-a 3000 EUR cash award for the director;
- an invitation to screen in the members’ festivals

- a package of subtitles in the 6 languages of the festivals in the network (French,
German, Italian, Lithuanian, Spanish and Serbian);

The action is coordinated by Crossing Europe Film Festival Linz and the award
ceremony will be held at 29th European Film Festival Palic.

This year, among many outstanding films, the winning film is MURINA, directed
by Antoneta Alamat Kusijanovic.
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PAOJUOHHULIA
OUTMCKE KPUTHUKE

Mectgan eBponckor ¢punma Manuh Beh Hekonvko roanHa oapkasa PaavoHuMLy drnmMcke

KpUTVIKe, Koja MpUBRaun yuecHvike 13 Liene Espone (a y Hekm cnyyajesima 1 wiipe). la bucre
YUeCTBOBaM Y H0j MOpaTe BUTU IMYHO Mo3BaHM. TOKOM TPV fiaHa, MNaau, HOBY 1 aMOMLIMO3HY
GUAMCKM KpHTVYAPK MOTY Y MOTMYHOCTM [1a YPOHE Y jeAMHCTBEHY, NpujaTebCKy aTMochepy
deceTviBana OK yuecTsyjy y PeAOBHIM MEHTOPCKYIM CeCijama ca CyrepBir3oprMa paanoHmLa.
Ose roanHe Hallem pefoBHOM BofMTerby paavioH1Le Huny Janry (OpytaHcki HoByHAP v
KpUTI4ap, KycToC 113 beva Koju pefosHo niute 3a CKPYH VHTEPHELLHAN 1 A0MPUHOCK MHOTUM
nybnvKaLmjama Be3aHym 3a Gunm nocnearbix AeLleHnja) npuapyihe ce Buktop Mas, LwnaHckm
HOBMHAP 1 cenekTop koju ce Bpaha Ha OED nocne HekonvKo rogunHa nay3e. Pagosu yuecHuka
6rihe o6jaBrbeH Ha CajTy GecTnBana, a creyeHo UCKyCTBO he yuBpCTUTU HokxoBY nocseheHocT
KiHeMaTorpaduju, yCaBpLUMTL HolXOBE KPUTUHAPCKE W HOBYHAPCKE BELLTUHE 11 MOBOsbLIaTH
rbixoBe Gyayhe WaHce 3a 3anocnerbe Y GUAMCKO]j MHAYCTPUU.

AKTHUBHOCTH Y OKBUPY
[MPEKOTPAHHUYHOT
[MPOJEKTA FILMYING

OtBopeH yHrBep3nTteT CyboTHiLig, Kao 13BpLUHM NpoayLeHT OecTriBana esponckor ¢prnma Mannh
1 LieHTap 3a opraHmu3auvjy aorahaja 1 Meaujckix aktveHocTn CerenvH (Szegedi Rendezvény- és
Médiakdzpont Nonprofit Kft.), kao 13spLuHY NpoyLeHT KurmoHz Binmow dunmMckor dpectnsana
naptHepw cy y npojexty FILMYing — Ounivicka yMETHOCT NoBesyje NpeKorpaHyH pervoH, Koju
ce peanusyje y oksupy MHtepper MMA LIBLL nporpama Mahapcka — Cpbuja.

Mpojexat FILMYing ctasrba y Gpokyc pa3soja Gprnmcke nybnmke 1 GUiaMCKiX papHmKka y
NPeKOrPaHYHOM PErVIOHy peann3aLjom YeTpH BpcTe akTeHOCTY: 1) OpraHmsaLimja MHoBaT/BHe
efyKauvje y mpoLecy CHMatba GUMa; 2) ICTpakiiBatbe 1 MPOMOBMCarbe UCTOPUICKIX BE3a
pervioHa y obnacTv prnmcke ymetHocT; 3) Capaztba v ympexasarbe GunmcKix pectgana 13
NPeKOrPaHNYHOT Perviona, 1 4) MpoMoBMCarbe KHeMaTorpadvije NapTHEPCKYIX 3eMarba.

Y okeupy 29. ®ectusana eponckor dunma MNanvih 6uhe peanvzosaHa MOBVOWIM paauroHua
3a yyecHmke MOBVOWIM wkone 13 Cybotuue 1 Cereayta. MOBUOWIIM pagvioHuia he okynmTv
10 mnagmx CTyaeHaTa 13 NpeKkorpaHUYHOT PernoHa Koju Cy y MPeTXOAHOM neprogdy noxahani
MOBMOWIM wkony y Cybotuum 1 CereviHy 1 y4eCTBOBaM Ha 3ajeHUUKO] PaAVIOHNLIM TOKOM
PKurmoHz Bunmolu dunmckor decTvisana y majy 2022. ropvHe. Linrs yetsopopresHe MOBUDIM
PaAVoHKLIe jecTe fia e yHanpeay U Haflorpaav 3Harbe CTyseHaTa 13 cnenehux obnacTv: nicare
(pa3goj corcTaeHor) CLieHapyja 3a G1nM, Kamepa MOBIIHOT TenedoHa W CHYIMarbe — HanpeaHu
HIBO, HAaNPEeHM HNBO GUIIMCKE MOHTAXE, KAo 1 KpeVparbe KPaTKVX CTYAEHTCKMX GMIMOBA
MOBUNHVM TENEPOHOM 1 HoIXOBO MPYIKa3NBaHbE.

Y oksvipy 29. Dectusana esponckor dunma Manvh Takohe he 61T opraHi30BaH v ApYrvi PapHK
cacTaHak rMCcKIX GpecTriBana 113 NpeKorpaHuIHor pervoHa. MpeacTtasHLm 10 GuamcKix
decTvBana v3 npekorpaHNYHor pervioHa Grihe MHPopPMMCaHK O MOryRHOCTUMA V1 NPAKTAYHIM
npVMepMa Capabe GraMCKIX GecTviBana y OKBHPY pasnnunTyx poHpoBa EY fok he y oksrpy
NPaKTUYHOT Aiefa cacTaHKa paauTh Ha NPUNPemMi 3ajeAHNuIKMX NPOJeKTHIX Npesiora 13 0bnacTv
GUAMCKE YMETHOCT.
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FILM CRITICS’ WORKSHOP

The Festival has been running a Young Critics'Workshop for several years now, attracting
participants from all over Europe (and in some cases further afield). In order to take part in
it you need to be personally invited. Over the course of three days at the festival, young,
emerging and aspiring film-critics can fully immerse themselves in the unique, friendly EFF
atmosphere while taking part in regular mentoring sessions with the workshop supervisors.
This year our regular workshop leader Neil Young (a Vienna-based British journalist/
curator who reviews regularly for Screen International and has contributed to many film-
related publications in recent decades) will be joined by Victor Paz, a Spanish journalist/
programmer who returns to EFF after a hiatus of several years. The participants will see their
work published on the festival’s site and overall the experience is intended to further their
appreciation of cinema, hone their critical and journalistic skills, and improve their future
chances of employment within the industry.

ACTIVITIES WITHIN
THE CROSS-BORDER
PROJECT FILMYING

Open University Subotica, as the executive producer of the European Film Festival Pali¢,
and the Center for the Organization of Events and Media Activities Szegedin (Szegedi
Rendezvény- és Médiakdzpont Nonprofit Kft), as the executive producer of the Zsigmond
Vilmos Film Festival, are partners in the FILMYing project — Film art connects the cross-
border region, which is implemented within the framework of the Interreg IPA CBC
program Hungary - Serbia.

FILMYing project focuses on the development of film audiences and film makers in the
cross-border region by implementing four types of activities: 1) Organization of innovative
education in the process of filmmaking; 2) Research and promotion of the region’s
historical ties in the field of film art; 3) Cooperation and networking of film festivals in the
cross-border region, and 4) Promotion of the partner countries'cinema.

As a part of the 29th Pali¢ European Film Festival, MOBIFILM workshop will be held for
MOBIFILM school participants from Subotica and Szeged. MOBIFILM workshop will bring
together 10 young students from the cross-border region who previously attended the
MOBIFILM school in Subotica and Szeged and participated in a joint workshop during the
Zsigmond Vilmos Film Festival in May 2022. The goal of the 4-day MOBIFILM workshop is to
improve and upgrade students'knowledge in the following areas: writing (developing their
own) film scripts, mobile phone camera and recording - advanced level, advanced level of
film editing, as well as creating short student films with a mobile phone and their screening.

As part of the 29th European Film Festival Pali¢, second work meeting of film festivals

from the cross-border region takes place. Representatives of 10 film festivals from the
cross-border region will be informed about the possibilities and practical examples of
cooperation between film festivals within the framework of various EU funds, while in the
practical part of the meeting they will work on the preparation of joint project proposals in
the field of film art.
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ADPUDC HATPAZIE 3A CPIICKH
®UJ/IM U MABUHCKY CPIICKY
KOMpoaAyKUH]Y

Y ey Aa NOAPM 1 MPOMOBULLE CPMCKM QUM Kao 11 CPICKE MatbUHCKe
Konpogaykuuje y 2022. roanHu, Acounjaumja dunmckinx pectvisana Cpouje (AOKDC)
noperyje Ha Mectreany esponckor dunma (PED) Manvh Harpage 3a Hajoorbe
drnmoBe y MoMeHyTM KaTeropujama. Kommncuja Kojy Cy YNHUIM HOBUHAPH

KOJU KOHTUHYMPaHO npate cegmMy ymeTHoCT - Tarba bbexuh (bniuy), 3opuua
Avmutpujesuh (Seecultorg) n Bnagumup Llyposuh (Pagvio beorpap) - 3a

AF

Haj6orbY Cprckm drnm NprkasaH namehy asa OED-a
opabpana je dpunm CTPAXHA BAHOBKMH Credana
ApcenumjeBuha y3 obpaznoxerve:

"XBane BpegHV M GUIMCKIM JE3MKOM - KOjU 1 O
HajTeXkem roBopy Ha CynTuiaH, padrH1pPaH a Tako
CHaXkaH HauvH - ApceHujeBuh je CrojeBnTo Npenneo,
Ca jefiHe CTpaHe, OBAaLUHY TPAANLM]Y, MAT Ca BULLIe
Hero akyTHM, ropyhm NTarbem caBpemeHor ceeta
(MMrpaHTW) v, Ca Apyre, CIMKOBUTY 1 PeyunTy nenesy;
Of} NOLWACTV Koje Kao NermTumHe T38.8peHOCTV Xapajy
OBMM NPOCTOPMMA A0 FOPKOT YKyCa KOjU OCTaB/ba
YUMHaK HOpMK 1 NpaB/e’ pasBujeHor cBeTa y Koje

Ccy cse oun ynpre. [ocne fyro, Ayro BpemeHa 1o je
TO CPMCKX GUM Y raBHOM Nporpamy dectvisana A
kateropuje y Kapnosum Bapuma, rae je Tpujymdosao, a

MOTOM HACTaBWO fia HKe yCrnexe 1 Ha Apyrvim MeT)yHapO,E[HVIM MaHI/Iq)eCTaLLVIjaMa.”

3a Hajbosby CPMCKY MakbMHCKY KOMPOAYKLM]Y KOMUCKWja je ofabpana dunm
MNABW LIBMIET 3puHka Orpecre, peanv3oBaH y XpBaTCKO-CPMCKOj
KonpoayKumjK, y3 0bpasnoxerse:

“Kpo3 npudy o caBpemeHoj xeHw, teHoj hepku y THejLIepCKVM roAnHama 1
MajLM Kojy CyCTy»Ky 30PaBCTBEHM MPob/em, Te BMBLLIEM Cynpyry 1 ‘3abparbeHom
NapTHEpPY, CHAXKHOM @ HEMPETEHLMO3HOM GUIMCKOM MOETUKOM - GUM
npevcnuTyje (He)MoryRHOCT KOMyHMKaLmje He camo MeDy rbyarma seh 1 voseka
ca camvm cobowm, ynyhyjyhu Ha 3nocnyTHe nocneanLe v, ca apyre cTpaHe, Aaje
yreyaTbyriBy CIVIKY CaBPEMEHOT APYLUTBA [aHac 1 OB/ie YMja je jefiHa Off TEXMLIHNX
Tayaka - 6esHahe cBuMx reHepaluja kao nocneamLa (HeonmbepanHor) KOHTeKCTa y

KOMe je MMeTaK CBe a HYoBeK HuLTa."

MAHEJ1 AUCKYCH]A

Cekunja 3a kpeaTnBHy UHAyCTpWjy MpuspeaHe
Komope BojsoanHe opraHu3yje naHen Anckycujy
Ha TeMy MaHUdeCTaLMOHOr Typu3ma 1 ayamo- ".‘

1919

BU3yenHe nHaycTpuje y BojsoanHu. YuecHnm
he AnCcKyTOoBaTH O CUHEPTWjI MaHKdeCTaLyOHOr
Typu3ma 1 KpeaTuBHUX MHAYCTPUMja y NPOMOLUjU
TYPUCTUYKMX AeCTUHALM]a, Kao 1 O 13a30BKMa
Ca KojuMma ce CyoyaBajy ayAno-Bu3yenHa nHaycTpurja 1 3Hayaj oBe rpaHe 3a
npviBnadyer-e CTPaHWx ynararba 1 NPoMoLwjy Hale 3emrbe. Takohe, pokyc
anckycuje he 6UTK Ha ManuMparby pecypca v noTeHuUWjana ose fiBe 3HadajHe
rpaHe v Ha MehyceKTOpCKOj capaiby y oBM obnactuma. [MaHen gnckycuja ce
OpraHusyje y uiby NpoOMoLMje KpeaTBHe NHAYCTpUje Kao HajnepcnekTneHmnje
1 Hajopxe pacTyhe NprBpenHe rpaHe Kako y Halloj 3eMbK Tako 1y EBpon,

anv 1 Kao B NOAPLUKE 3anoC/eHrMa y 0BOj 06nacTu.

IFS.

Asocijacija filmskih
festivala Srbije

TIPYBPE A KOMOPA BOJBOIHE
(HAMBER OF COMMERCE AND INDUSTRY OF VOIVODINA

AFIFS AWARDS FOR SERBIAN
FILMS AND MINORITY SERBIAN
CO-PRODUCTIONS

In order to support and promote Serbian film as well as Serbian minority co-

productions in 2022, the Association of Serbian Film Festivals (AFIFS) is awarding

best films in the mentioned categories, at the European Film Festival Pali¢ (EFF).

Commission consisting of journalists who continuously follow the seventh art -

Tanja Njezic (Blic), Zorica Dimitrijevic (Seecult.org) and Vladimir Dzudovié

(Radio Belgrade) - chose AS FAR AS | CAN WALK by Stefan Arsenijevic as the
best Serbian film shown between two EFFs, with the
following explanation:

“Using a commendable film language - which talks
about the most difficult things in a subtle, refined,
picturesque and eloguent yet powerful way -
Arsenijevic layered local tradition and mythology with
a more than acute, burning issue of the modern world
(migrations) and the plagues that plague these areas
as legitimate so-called values with the bitter taste that
leaves the effect of norms and ‘justice’ of the developed
world on which all eyes are focused. After a long, long
time, there was a Serbian film in the main program

of the A category festival in Karlovy Vary, where it
triumphed, and then continued achieving success at

other international events as well”

For the best Serbian minority co-production, the commission decided to award
film A BLUE FLOWER by Zrinko Ogresta, realized in Croatian-Serbian co-
production, with the following explanation:

“Through the story of a modern woman, her teenage daughter and her mother
whit some health issues, and her ex-husband and ‘forbidden partner; by a

strong and unpretentious film poetics - the film examines (im)possibility of
communication, not only between different people but also the possibility of
inner dialogue, pointing to ominous consequences and giving a striking picture

of contemporary society, characterized by hopelessness of all generations as a
consequence of (neoliberal) context in which property means everything and man

means nothing”

PANEL DISCUSSION

The Section for Creative Industry of the Chamber of
Commerce of Vojvodina organizes a panel discussion
on the topic of event tourism and audio-visual
industry in Vojvodina. Participants will discuss the
synergy of event tourism and creative industries in
the promotion of touristic destinations, as well as the
challenges faced by the audio-visual industry and
the importance of this branch for attracting foreign investments and promoting
our country. Also, the focus of the discussion will be on mapping the resources and
potentials of these two important branches and also on intersectoral cooperation
of these areas. The panel discussion is organized in order to promote the creative
industry as the most promising and fastest growing economic branch both in our
country and in Europe, but also as a form of support for employees in this field.
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CTEHJIA K]JYbPUK UBMEBY
C/IMKAPCTBA U ®UJTIMA

Avjana Metnuh

BaxHO je HanomeHyTv fia TekCT Krbure “Crernu Kjybpuik nsmvehy
cnvikapcTsa 1 dunma’ Anjane Metauh (Gunmckn uentap Cpbuje,
2022.) npeacTasba paj Ha jeAHoj BULLECTPYKO UCTPaKMBaHO]
Temw, a Aa yCnewHo Hyan jefaH moryiv HoBY yBIA Y Aeno
Crennuja Kjy6puka, npe csera Kpo3 Te3y 0 HepacK1anBeoj
NoBe3aHOCTU 13mehy HeMoKpeTHe MKOBHE pernpe3eHTaLmje 1
MOKPETHe GUNMCKe CMKe, OBHOCHO MAaejy Aa ce TeK Kpo3 npoLec
FbMXOBOT CyUerbaBarba Moxe AoN O MPaBor pasymeBatba
Kjy6pukoBe ymeTHOCTY. [leTarbHO 06aB/beH MCTPaKMBaUKM

paj AOMPUHOCHK YTEMEIbEHOCTU 1 CyreCTUBHOCTY 8y TOPKMHIX
OLeHa, 0K je 13y3eTaH CTU/ KOJUM je TEKCT HanncaH YNHW KibUry
113y3€THO 3aHNM/BbVIBOM 3a YnTatbe.

Ap Cumona Yynuh

Ca 06pa3oBarbem 1 UCKYCTBOM UCTOPMYAPa YMETHOCTM, KOjU Ca HEOMXOAHOM
cepviozHoLwhy v oAroBopHOLLNY ynasw Ha TepUTOPHY JeAHOT ApYror, CheundnyHor
venvja, Aujana Metnuh 6una je y cTarby Aa ce 6e3 Telwkoha Kpehe Kpo3 3aHrmbiee
npobrievcke cagpxaje jeaHor aena Kjy6pmukoBor oryca o MHTepakLmjama cmkapcTea
1 GUNMa, NPUCYCTBOM 1 dyHKLMjaMa ClIMKa 1 CAMKOBHOCTM Y GUIIMCKOM TKWBY. Y Tty
je PYKOMKC Koju NpeaCTasba BpedaH 1 NOACTULAjaH A0NPUHOC Tymadeksy 11 pasymeBatby
JEAHOT BULIE3HAYHOT 11 CAMOCBOJHOT, M3Pa3unTO ayTOPCKOT GUIIMCKOT roBOpPa.

npod¢. ap Cno6onaxH Mujywkosuh

Aujana Metnuh je pohera y beorpagy. [loktopripana je Ha onycy CreHnuja Kjy6puka,
2012. roavHe, Ha Operbetsy 3a UCTOpUjy yMeTHOCTV Dunosodckor dakynteta y beorpagy.
Ipodecopka je UCTopuije yMETHOCTU Ha AKafieMWjV YMETHOCTY YHVBEp3UTETa Y

Hosom Capy. O6jasuina je 6pojHe HayuHe pafjoBe O NIMKOBHUM YMETHOCTVIMA, GUIMY,
dotorpadujama 1 Hanmcana UeTVpK MoHOrpadCKe CTyauje. McTpakyje CnmkapcTeo,
dotorpaduje v GUM Ha NPUMEPMA EBPOTICKE 1 aMePUUKe YMETHOCTU.

3ABPAHEHU BE3 3ABPAHE

Mwunan Hukognjesunh

Krbura “3abpatbeHn 6e3 3abpaHe” Munana Hukoaujesuha (131agay
Ounmckn LeHtap Cpbuje, 2022.) NpeacTaba noyeTak Bpahaksa ayra
JYroCnoBEeHCKOj KuHemMatorpaduju. Havme, UpHM Tanac je yMETHUUKN
HajCHaXHWje Pa3pobrbe y NCTOpHjM jyro-drUnma, ynasak y CBeTcky
KuHemaTorpadujy, rae je 3a OynyRHOCT HauKieHo pesepBrcaHo
MECTO, NMOYETaK CHAXKHOT CTBapanaykor 3amaxa Koju he nogcrahm
MOTOFbE YMETHYIKA [1a YHanpeam Gram Ha OBKIM MpocTopuma. AyTop

je cBOjUM fOCaAaLLHVIM Pafiom Beh a0 AOMPYHOC pacBeTbaBatsy

0Be fjockopa Taby Teme, UnHeNV TO 3Ha4ajHO 1 NOy3AaHo, fa O
X[PabpOCTV V1 He FOBOPUMO, Y CBOjVM PAAVO emMCHjama, @ MOCeOHO Ha
Dectnsany dunmckor cLeHapuja y Bpraukoj bakbit. OBa Kibira je camo
NPUPOAHM HACTaBaK Te 3anaxeHe AeNaTHOCTV 1 CyonvmaT Koju Ha
jeaHoM mecTy oMoryhasa yBiz Y M3BOPHY pey MaBHYIX akTepa LipHOT
Tanaca. Hukopgujesuh To uvHu BeLwTo, KOPUCTENK Ce CBOjEBPCHOM
[pamaTyprujom Komnapawvije Uckasa 13 Koje MpOoVCTUYY CIIOKEHN
JIMYHM YrnoBK, MehyCOBHO CynpOTCTaBIbeHe MPOLIEHE, NMOHeKaz rpyoe
onTyx6e, Na YaK 1 Ha agpece “UpHoTanacHe 6pahe” MoHeke of vckasa HukogujeBuheBux
CaroBOPHYIKa, Bpewme je Beh AemaHToBano, BehrHy NOTBPANIIO, anu, y CBaKOM Cryuajy,
6ynyhu urtanau hie uMaT KOMMNETHY MHGOPMALM]Y Kao 1 MOAOCTa Ha3HaKa O MHOTVIM
CTBapanayKnmM 1 pyriM KapakTepUCTVKaMa HaLLVX HaJUCTaKHY TVjX QUIMCKYIX ayTopa.

Anekcanpap AspamoBuh, beorpag, jyn 1995.

Mwunan Hukogujesuh je pohen y Kparyjesuy 1956. rogute. [vnnomvpao je Ha Qakyntety
LPaMCKU1X yMETHOCTV Y beorpapy. HOBMHApCTBOM 1 GUIMCKOM KpUTUKOM 6aBy ce o 1978,
rogvHe. O6jaB/bMBaO je Y rOTOBO CBUM AHEBHVIM 1 HEAESbHIM NIVICTOBIMA W1 KHoVXKEBHO)
nepuoanuy COPJ v Cpbuje. Ha paavijy v TeneBnanjcKM CTaHrLama Peani3oBao je cepuijane
nocseheHe Gunmy v ymetHoCTW. [I0OUTHYIK je BULLE NPY3HaH:a 33 MEAVICKO CTBAPANALLTBO.
Buo je pyroroguiurbn gnpextop Oectrsana GuamcKor cLieHapwja y Bprbaukoj barbu,
PenoBHu je npodecop Ha Akapgemmjn yMeTHoCTV YHuBep3uTeTa y Hosom Cagy.

Dijana Metli¢

STENLI KJUBRIK
IZMEBU SLIKARSTVA | FILMA
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STANLEY KUBRICK BETWEEN
PAINTING AND FILM

Dijana Metli¢

It is important to note that the text of book STANLEY KUBRICK
BETWEEN PAINTING AND FILM by Dijana Metli¢ (Film Center
Serbia, 2022.) represents a work on a multiple researched topic,
and that it successfully offers a possible new insight into Stanley
Kubrick's work, first of all through the thesis of the inextricable
connection between immobile artistic representation and
moving film images, i.e. the idea that only through the process
of their confrontation, one can come to a true understanding

of Kubrick's art. The detailed research work contributes to the
validity and suggestiveness of the author’s evaluations, while
the exceptional style in which the text is written makes the book
extremely interesting to read.

Dr. Simona Cupi¢

With the education and experience of an art historian, who with the necessary
seriousness and responsibility enters the territory of another, specific medium, Dijana
Metli¢ was able to move without difficulty through the interesting problem contents
of a part of Kubrick's opus by the interactions of painting and film, by presence and
functions of images and pictoriality in the film fabric. It is a manuscript that represents
a valuable and encouraging contribution to the interpretation and understanding of a
multi-meaningful and unique, distinctly authorial film speech.

Prof. Dr. Slobodan Mijuskovi¢

Dijana Metli¢ was born in Belgrade. She received her doctorate on the work of
Stanley Kubrick in 2012 at the Department of Art History of the Belgrade Philosophy
Faculty. She is a professor of art history at the Academy of Arts, University of Novi Sad.
She published numerous scientific works on fine arts, film, photography and wrote
four monographic studies. She explores painting, photography and film based on
examples of European and American art.

BANNED WITHOUT BAN

Milan Nikodijevic¢

Milan Nikodijevi¢'s book Banned without Ban (Film Center
Serbia 2022.) represents the beginning of repaying the debt to
Yugoslav cinema. Namely, Black Wave is the most artistically
powerful period in the history of Yugoslav cinema, an entry

into the world cinema, with a place reserved for the future, the
beginning of a strong creative momentum that will encourage
the latter artist to promote film in these areas. With his previous
work, the author has already contributed to the elucidation of
this, until now taboo topic, making it significant, not to mention
bravery in his radio shows, and especially at the Screenplay Film
Festival in Vrnjacka Banja. This book is just a natural continuation
of that notable activity and a sublimate that provides an insight
into the original word of the main actors of the Black Wave in one
place. Nikodijevi¢ does it skillfully; he uses a kind of dramaturgy of
statements from which arise ‘complex” personal angles, mutually
opposing statements, sometimes harsh accusations, even to

the addresses of the “Black Wave brothers” Some of the statements of Nikodijeviéc's
interlocutors, time has already denied, most of them have been confirmed, but, in any
case, the future reader will have complete information as well as quite a few hints about
many creative and other characteristics of our most prominent filmmakers.

Aleksandar Avramovi¢, Belgrade, July 1995.

Milan Nikodijevi¢ was born in Kragujevac in 1956. He graduated from the Faculty
of Drama Arts in Belgrade. He has been engaged in journalism and film critics since
1978. He published in almost all daily and weekly newspapers and literary periodicals
of SFRY and Serbia. Series dedicated to film and art he realized on radio and television
stations. He is the laureate of several awards for media creativity. He has been the
director of the Screenplay Film Festival in Vrnjacka Banja for many years. He is a full
professor at the Academy of Arts at the University of Novi Sad.
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“TPATOBHA JEJHOT BPEMEHA:
®UJIMCKH IJ1AKAT 1970-1979”

M3nox6a “Tparosw jeaHor BpemeHa: Ounamckin nnakat 1970-1979' kojy

je npupenaro Gunmcky LenTap Cpbuije, canpi 41 GUAMCKM NnaKkaT 13
nepwvioaa o 1970. fo 1979. roanHe, 13 dyHayca 1 apxvse Ouamckor
LeHTpa Cpbuije. Tokom nanvhkor OecTrBana eBponckor Grnma 1snoxoa
e 6uTv nocTasrbeHa y brockony EypocvHema y Cybotuum.

Y TekcTy ap JoBaHa Yekuha, HanvcaHoM 3a KaTanor 13noxoe, n3mehy
ocTanor cToju:“Ca celamaeceTima noumrbe eTabnmparse MacosHe KynType
y Jyrocnasuju, AOK ce NCTOBPEMEHO NPOdUINLLY NPBe Gr1aMCKe, My3udKe,
CriopTCKe v Tenesuavjcke 38e3ae’, nctuue Yekmh y ceom ocspry 3a
KaTasor u3noxoe, 1 foaaje: "YKonMKO je y MoueTKy y nutarby AOMUHAHTHO
CMBONNYKM KanuTan, ca Nprbni«aBarbem MacoBHe 3abaBe MeaujCKM
CTaHpapArMa 3anaga, Moumksy Ce jJacHo oLpTaBaTyi NpBm 0bprcK
LienebpuTy KynType. Y TOM TPEHYTKY HOBE GUIIMCKE 38€31€ U MO3HATY U3 PA3INUNTIX
perncTapa MacoBHe KynType npvnpemahe 1o 3a byyhe kanutanucTte ekoHomuje Naxroe!

InaHnpaHo je Aa n3noxoba, Tparosy jeaHor spemvera: Ounmckm nnakat 1970-1979" obuhe 1
npyre rpazose y Cpbuju, 6alu Kao LTo je 61o cryyaj ca n3noxOom “Tparosw jejHor BpemeHa:
Ounmcku nnakat 1945-1970"

KAKO CE [TIEAA ®UJIM
- MAJIA IKOJIA BOHTOHA

“Kako ce rnepa ouam — Mana LWkosa 60HTOHa'" je edyKaT BHM Nporpam,
PaAvioHMLa HaMerbeHa el OCHOBHOLLIKONCKOT y3pacTa o ocam 10 15
rofiviHa CTapocTu 1 noceeheH eayKaumjny 06nact ayamoBm3yenHe Kyntype
1 YMETHOCTU.

Hamepa je fja ce NOACTaKHe KyNTypa ofacka y briockone 1 Kyntypa
rnefarba ayAvioBM3yenHIIX Cafpkaja, anu v 4a Ce CBECT NomasHmKa noTkpenm
TEOPVCKIM 3HarbVMa 113 HaBeeHX 06n1acT. Yo3HaBarbem ca OCHOBHUM
MeTOfa V1 TEXHVKamMa aHamnv3e GUMa, Of MonasHuKa ce oYekyje Aa nouHy MANA
7 Pa3mMMLLIBbajy O PasMUMTIM Nojaama, koje he um nomohi fa cxeare
YHYTPaLLHY CTRYKTYPY GUIMa, Kao 1 12 GOpMUPajy MO3WTVBaH CTag O
KynTypu ayavoBM3yenHux Meauja.

PaavoHmua "Kako ce refa ¢punm — Mana Lkona 60HTOHa" oBe roaunHe Aenyje
y okBypy 29. DecTugana eBporickor dpunma Ha Manvihy. MpeameT aHanv3se v avckycvije je
nomahe ocTeapetbe JIETO KALA CAM HAYYUTIA IA IETVIM PapmBoja Augpuha.

[Nporpam ce peanw3yje Kao 3ajefHnYK npojekat Mpexe kiHonpukasyeaua Cpouje, y3
nomoh Gunmckor LeHTpa Cpbuje 1 MUHICTapCTBa KynType v MHGOPMICarba. AyTOPCKMA TM
nporpama YsHe 3opaH JaHkosuh, Hophe bajuh, Hemara bowkos 1 Heena Hhounuh.

bOTAT MY3HUYKH INMPOIPAM

Brockon Abaswja 1 oBe rofuHe je MeeTUHr NonHT OecTrBana.
Abasvija he paguTvi of Npse jyTapkse Kade A0 Ay6oKo y Hoh 1
nocnerer nviha, 1 oT8opeHa je 3a cee rocte Gectnsana. Mysmka
e 1 oBe roAvHe BUTY CacTaBHU 4e0 GUAMCKIX BeUYepU 1 HONM Y
6rockony Abasvija y Manvihy. Tokom 29. OED oBaj npocTop, Koju
Jarby OfuLLE MUPOM, @ Y MOMOHEBHVM 1 BEYEPHMM CaTMa
U3HVjaHCPaHUM GUAMCKIAM NPOrpamMom, TOKOM Hohm Brhe
NOJIMIOH 33 My3UKY PasNAUKTYIX CTMOBA. CBU KOHLIEPTV CY Y
Abasuju nountby y 22:30.

PACMOPE MY3UYKOT MPOrPAMA
17.jyn - TNOT

18. jyn — HOPBELLKA LLYMA

19. jyn - NEPMETYM MOBUIE

20. jyn — KYAPAHTVHOC

21.jyn — BPKOBU

22.jyn - MUA

LUKONA
BOHTOHA

robieleflosfstasis
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EXHIBITION

“TRACES OF ATIME:
FILM POSTER 1970-1979"

The exhibition “Traces of a Time: Film Poster 1970-1979", prepared by
the Serbian Film Center, contains 41 film posters made in the period
from 1970 to 1979, kept in the fund and archives of the Serbian Film
Center. During the European Film Festival Pali¢, the exhibition will
be opened at the Eurocinema in Subotica.

Dr. Jovan Cekic’s text, written for the exhibition catalog, states,
among other things: “The establishment of mass culture in
Yugoslavia began in the 1970s, while the first film, music, sports
and television stars were profiled” He adds:"If in the beginning it

is a predominantly symbolic capital, with the approach of mass
entertainment to the media standards of the West, the first outlines
of celebrity culture begin to be clearly outlined. At that moment,
new movie stars and celebrities from various registers of mass culture were preparing
the ground for future capitalists of the economy of attention”

Itis planned for the exhibition “Traces of a Time: Film Poster 1970-1979"to visit other
Serbian cities, just as was the case with the exhibition “Traces of a Time: Film Poster
1945-1970".

HOW TO WATCH A FILM
= SMALL SCHOOL OF ETIQUETTE

How To Watch a Film — Small School of Etiquette is an educational
program, workshop, intended for primary school children from 8 to 15
years and dedicated to education in the field of audiovisual culture and art.

The intention is to encourage the culture attending the cinemas and
the culture of watching audiovisual content, but also to support the
students'awareness with theoretical knowledge in these areas. By
getting acquainted with the basic methods and techniques of film
analysis, the workshop helps them to understand the internal structure

ses tinmester

of film, as well as to form a positive attitude about the audiovisual
media culture.

The workshop How To Watch a Film — Small School of Etiquette is part
of this year's 29th European Film Festival Pali¢. The subject of analysis
and discussion is the film by Radivoje Andri¢ SUMMER WHEN | LEARNED TO FLY.

-

Vi,

The program is being realized as a joint project of the Serbian Cinema Screening
Network, with the help of the Serbian Film Center and the Ministry of Culture and
Information. The author team of the program consists of Zoran Jankovi¢, Pordje
Baji¢, Nemanja Boskov and Nevena Donlic.

RICH MUSICAL PROGRAMME

Abazija Cinema is once again a meeting point of the Festival.
Abazija will be open for all our guests, whether they want

a cup of morning coffee, or a good night of drinking. Our
musical programme is still a must for a good after-film night.
During the 29th FEF, this place that exudes peace during

the daytime, in the afternoon is nuanced with a rich film
programme and during the night hours filled with music of
all kind. The musical programme in Abazija starts every day
at 22.30.

SCHEDULE

July 17™ - GIFT

July 18™ — NORVESKA SUMA
July 19™ — PERTUUM MOBILE
July 20™ — QUARANTINOS
July 2157 — BRKOVI

July 2280 — MIA
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KHMHO OTOK
- HU30J/1A CHUHEMA

THE KINO OTOK
—ISOLA CINEMA IFF

v
s
13 190

MehyHapoaHu dunmckmn pectrean KnHo OTok — M3ona CriHema UcTpaxyje drunmcky The Kino Otok - Isola Cinema International Film Festival has been exploring the art
yMeTHOCT 0 2004. roanHe, OTKpUBajyhin pasnnumTe GUAMCKe v3pase y ApYLITBY of film since 2004, discovering various film expressions in the company of filmmakers
dunmckyx cTBapanatla 1 nybnvike ceux reHepaumja. Mporpam je ycpencpeheH Ha and an audience of all generations. Our programme is centred on world, European
CBETCKY, eBPONCKY ¥ CTIOBEHaUKy ayTOPCKY KHemMaTorpadujy Kojy opraHm3atopu and Slovenian auteur cinema, which we understand as both art and an influential
CXBaTajy 1 Kao YMETHOCT 1 Kao yTULIajHU MeAN] KOju Ofjparkasa APYLUTBO, KyNTypy v medium that reflects society, culture and life in general. We endeavour to raise key
*wBOT yoniwTe. OHM HacToje Aa NOCTaBe KibyyHa M1Takba O Gurnmy, 6e3 HameTarba questions about and in relation to film, without imposing the answers; rather, we

0froBopa, NOACTYY M [yOUHCKI ANANOr 1 KPUTUUKO PasMULLIbakbe. encourage an in-depth dialogue and critical reflection.

Mpe peuerujy, y brockony V3ona ognyumnn Cy fa He HacTaBe Ca TaKMUYapCKIM A decade ago, we at Isola Cinema decided not to continue with the competition
nporpavMom na BiLLe He AoAesbyjy HKakee Harpade. DecTviBan je Tako fjaHac section and so we no longer confer any awards. Today, the festival is thus an open
OTBOPEH NPOCTOP 3a NPYKa3vBake 1 NocpefoBatbe GUIMOBa, MaHUecTaumja space for showing and mediating films, one that promotes the equality of different

KOja MPOMOBVILLIE PABHOMPABHOCT PAa3IMYMTUX M3pa3a 1 HauMHa pednekcuje koju  expressions and modes of reflection that broaden our views and freshen our
npowupyjy norneae 1 ocsexasajy MUCIN. Maxb1BO cacTaB/beH nporpam ceakor  thoughts. A carefully curated programme of each edition includes around eighty

n3aarba obyxsaTa oko 80 GMNMOBa CBYIX AyK1Ha, Of KOjUX ce BehrHa NpBu nyT films of all lengths, most of which are shown in Slovenia for the first time. The
npukasyje y CnoseHujn. MeanTepaHcKy Kapaktep dpecTnsana ce MaHudecTyje festival's Mediterranean character is manifested in the balance between ease and
y paBHOTEXM 13MeDy NexepHOCTU 1 TeMnepameHTa, Koju GyHKLMOHMLLE Kao temperament, which functions as our magic formula — whoever visits us wants to
MarnyHa dopmyna — Ko rof nocetn GecTvBan enu fja ce BpaTvi U3HOBa. return again and again.

Y cekuujvi Budeo Ha nnaxu, KviHo OTok nogpasa npojekunje dunmcke npoaykuje  In the Video on the Beach section, Kino Otok supports screenings of film production

HOBWX reHepaLmja GUAMCKIX CTBapanalla y HacTajatby, KOju UCTpaxyjy 60ratcTBo by new generations of emerging filmmakers, which explores the wealth and daring

1 CMeNOCT GUAMCKOT 13pa3a y dopmm v cafpkajy. [oper cioBeHauke HesaBuCHe of film expression in both form and content. In addition to Slovenian independent
npoayKuyje, cekumja nprkasyje 1 GrnmMose 13 CycefHyix 3emarba v Wwiipe. Budeo production, the section also screens films from neighbouring countries and beyond.
HA NAIAXKU Hyije TakMMUapcKi nporpam, seh GyHKUMOHWLLE Kao 1CTpaxvBayKa Video on the Beach is not a competition programme, but rather, it functions as
nnatdpopma Koja omoryhasa He camo jaBHe npojekumje dprnmosa, seh 1 anjanor, an exploratory platform that enables not only public screenings of films, but also a
pasmeHy 1aeja 1 1ckycTasa 1amehy rocTyjyhnx abrpmycaHmnx Guamckmx cteapanadia dialogue, an exchange of ideas and experiences between the visiting established

1 OHUX KOjM Cy Ha NOYeTKY CBOje GUNMCKE Kapujepe Kao U OHMUX UKju je paj BaH filmmakers and those who are either at the beginning of their film career or those
YCTarbeHVX MPOCTOPa KOHBEHLMOHANHOT 1 TRXKMLIHO OpUjeHTUCAHOT GUAMCKOT whose work places them outside the established spaces of conventional and market-

CTBapanaluTga. 3a suie nHpopmaLmja, nocetute: https:;//kinootok.org/en/. oriented filmmaking. For more information visit https://kinootok.org/en/.

OHUJIMCKHU OPOHT

"Ouamckm GpoHT” je MehyHapoatu dectvisan
KpaTKOMETPaXHOT 1rpaHor Gpunma Koju ce oBe roanHe
ofpxasa no Asagecetv nyTy Hosom Cagy. Dectngan

Ce ofjpkaBa Kpajem OKTobpa Mecelia 1 Tpaje vetnpm
[naHa. Tokom $ecTrBanck1x AaHa nybnvika vma npunmke
1a nornefa BuLLe Of CTO HajHOBUjWX KPaTKOMETPaKHWIX
dUAMCKIX ocTBapeHa, MOAEIEHNIX Y TaKMUYAPCKN 1
npatehu nporpam. AKLieHaT decTvisana je Ha apupmaumnjun
dUAMCKor cTBapanallTea Miaamx aytopa vis Cpobuije v
pervoHa, efykaumju nybnuke (nocebHo mnaher y3pacta)
Kpo3 npeaasarba, punmcKke pagnoHuLe v cneumjante
nporpame v nonynapu3auje KpaTkor ayTopckor drnma.

FILM FRONT

Film Front is an International short feature film festival
that is being held this year for the twentieth time in Novi
Sad. The festival takes place at the end of October and
lasts for four days. During the festival days, the audience
has the opportunity to watch over one hundred of

the latest short films, divided into competition and
supporting programs. The emphasis of the festival is on
the affirmation of the filmmaking of young authors from
Serbia and the region, the education of the audiences

FI LMSKI F RONT (especially younger ones) through lectures, film

workshops and special programs and the popularization
of the author’s short film.
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MPBUIYTY CPbUJU: AUTUTAJTHA YIIUHHA UT'PA
»Y KOM OUJIMY UTPALLL?“

lNosopom oapasarba 29. MecTvBana eBpOmncKor
dunma Manuh, OtBopeHn yHreep3vTeT CyboTnua
1IMa 33/J0BOBCTBO fia HajaBy AUTUTAIHY YIINUHY
Urpy / HarpagHo TakMuyerbe Koje he ce, Ha ynvLiama
Cybotnue oasujati of 04. fo 20. jyna 2022. roavHe.

YnuuHa urpa Y KOM OUITMY UIPALL?, nHcnnpurcara
je eBponck1M GrNMom v JOBUTHULIMMA Harpase
Anekcaraap Jiudka” Mpeactasrba MHOBATVBHY
bopmy 3abase v 3aCHOBaHa je Ha recnoKaujy

BaLLler mobunHor TenedoHa. Mirpaun ce kpehy no
LIeHTPY rpafia, laraHom KpaTkom LeTHoM nocehyjy
0CaMm NloKauwja — Ha KojuMa ce Hanase 3aaum v
rnefajy B1aeo KN1nose vHCnvprcaHe Guamosmnva
nobWTHYKa Harpage "Tindka’— nokywasajyhu fa petue
MUCTEPUjy FAE je HECTAo MO3HaTV CyOOTUUKYM MyMaLl,.

LLIta ce gecuno ca Mapkom (kora rymm Bnagummnp fpbuh) — oTkpurheTe ako ucnpatute npudy
0 HEeroBoj CyabmMHM, Of ieuka 13 Kpaja Ao nosHate dunmMcke 3sesae. CazHaheTe 1 Koja je LieHa
CnaBe v Yera cee Tpeba fja ce oApeKkHeTe Kako 6rcTe je noctnrn. Y KOM QUMY UMPALL? je
3aMpPaBo 1 CBOJEBPCTaH NCKXOMOLLKM TECT Y KOME Ce, Ha OCHOBY BalLVX OArOBOPa TOKOM Urpe,
opapehyje 1 Baw npodun AMyHoCTY. [Ja n CTe cnpemHi 3a cnasy 1 Moh? Vmate nvi oHo WTo je
NOTPEBHO 3a BeNVIKe MBOTHe M1rpe? Vinn Moxfa Tpeba pasmuLLbaTh Apyraynje?

OBy KpeaTViBHy AUTUTaNHY Urpy Koja ce urpa Ha ynutiama CyboTuiLe, yumrHum cy
jeanHcTBeHOM CyboTYKM rymuy Bnagumnp Mobwh, Credpan Oposeu, KpucTviHa Jakosrbesuh,
3opaH byuesau, AHop Kosau Hemelw, Buktopuja Mandu, Apnag YepHuk, Ypolw MnageHosmh
1 Cphan Cekynuh. Braeo npoaykumjy notnucyje vHoswm3wja.

FILMU 1GRAS?

UCESTVUJ | OSVOJI LAPTOP

OBa BPCTa Y/MUHE AUTUTATIHE UTPE je HELTO WTO Cy
110 Cafia OBUUHO VMani BENVKW rpaaosm y EBponu

11 CBETY, anv CMaTPaMo [ja Halla Bep3nja ose Gpopme
KyNTYPHUX/TYPUCTAUKIX aKTVBHOCTY, KpeaTBHOLWRY
Haamatlyje MHore of romx. CyboTvua 1 DecTvisan
esponckor dunma MNanvh oBUM NpojekTom ynase

Y per rpafiosa v MaH1becTaumja Koje ce cryxe

VNHOBATUBHUM AUTUTAHVIM TEXHOMOTVjamMa.

Ll KOM

[la bucTe yuecTBOBa/IM Y UrPYI 1 HarPaaHOM KOHKYPCY
noTpebHo je Aa Ha CBOM MOBWIHOM TenedoHy
OTBOPWTE CTPAHYILY WWW.TBOJOUIM.PC 1 KpeHeTe

Uliéna igra za ljubitelje filma BitE Tparom oA npBee nokauuje y vrpn. Osa ynuuHa vrpa
v‘;j’ﬁmuﬁﬁzﬁm o 3 ce urpa y3 nomoh mobunHor TenedoHa. MotpedHo
=

d, je camo pa npe noveTka yKibyynTe reonokaujy 1

cneanTe MHCTPYKLvje. 3afaLiv Ce yKIbydyjy ayToMaTCKu

Kafa AoheTe Ha TpaxeHy fokaLwjy. YKOnmKo cre y
MOryNHOCTY, NOHeCHTe 1 CAyLanuLe 3apag NoTnyHujer AoxmBsbaja. CBU yUeCHULM HarpasHor
TakMUUeHba ViMajy MpUnKy Aa 0CBOje BPeAHy Harpagy — nanTon padyHap.

Mrpa 3anounrbe Ha MKenesHrnuKoj CTaHuLy — rae je NpBa SloKaLmja y WeTkb) MO LEHTPY rpaa.

Ako ycnete fa HpOHaF)eTe CBe floKaumje, OAroBOpU1TE Ha CBa NTakba a 3aTnm ypagute n
nocnefrK 3aaatak — 1anTon pavyHap Moxe 6UTY BaLL.

Mrpy je 3a Dectrsan eponckor punma Mannh ocmrcnmna n npowvssena beorpafcka areHLvja
HeKcT rejm, jefaH o PeTKyX AUTUTANHYIX KONeKTVBa Y 3eMibM CeLMjan30BaH 3a xvubpraHe
npojeKTe Koju Ce Aelasajy 1 Y jaBHM rpaACcKM NPOCTOPUMA V1Y AVTATANHOM OKPYXerby.

MPEBO3 3ATOCTE U AKPEOUTOBAHE
HOBHWUHAPE ®ECTUBAJIA

HEAEJbA, 17.JYN

16.30 — Mana roctvora Manuh - bruockon EypocuHema - briockon “Anekcaraap Jindka”

18.30 — Mana roctviona Manuh - bruockon EypocuHema - briockon “Anekcaraap Jingka”

19.00 - brockon “Anekcaraap Jndka“- 19.15 - bruockon EypocuHema - Mana roctiona lManuh
20.30 - briockon “AnekcaHgap JTndka“ - 20.40 - briockon EypociHema - Mana roctvioHa Manvh

NMOHEAEJbAK, 18.JYN

16.30 — Mana rocTvioHa lManwh - brockon EypocrHema - briockon “Anekcargap Jiugka”

18.30 — Mana roctroa Manuh - bruockon EypocuHema - briockon “Anekcaraap Jindka”

18.50 - brockon “Anekcaraap Jiudka“- 19.00 - bruockon Eypocrtema - Mana roctuora Manuh
20.40 - briockon "Anekcarpap Jindka”- 20.50 - briockon EypocHema - Mana roctviona Manuh

YTOPAK, 19.JVN

16.30 — Mana roctroHa Manuh - Briockon EypocuHema - Briockon “Anekcaraap Jindka”

18.30 — Mana rocTvioHa Manwih - brockon EypocyHema - briockon “Anekcargap Jiudka”

18.40 - brockon “Anekcaraap JTndka“- 18.50 - bruockon EypocuHema - Mana roctiona lManuh
20.30 - briockon “AnekcaHgap JTndka“- 20.40 - briockon EypocrHema - Mana roctvioHa Manvh

CPEJA, 20.JY11

16.30 — Mana rocTvona Manuh - bruockon EypocuHema - briockon “Anekcanaap Jindka”

18.30 — Mana roctroa Manuh - bruockon EypocuHema - briockon “Anekcaraap Jindka”

18.50 - brockon “Anekcaraap Jiudka’- 19.05 - bruockon Eypocrtema - Mana roctuora Manuh
21.00 - briockon “"Anekcarap Jindka”- 21.05 - briockon EypociHema - Mana roctviona Manuh

YETBPTKA, 21.JyN

16.30 — Mana roctroHa Manuh - briockon Eypocitema - Briockon “Anekcanaap Jindka”

18.30 — Mana roctvioHa lManuh - briockon EypocrHema - briockon “Anekcargap Jiudka”

18.45 — buockon “"Anekcaraap Jiudka”- 18.50 - brockon Eypocrtema - Mana roctuoHa Manuh
20.00 - briockon “AnekcaHgap JTndka“- 20.15 - briockon EypocrHema - Mana roctvioHa Manvh

NETAK, 22.JyNn

16.30 — Mana rocTvona Manuh - bruockon EypocuHema - briockon “Anekcarap Jindka”

18.30 — Mana roctroHa Manuh - briockon EypocuHema

19.10 - brockon “AnexcaHpap JInka“- 19.15 - brockon Eypocurema - Mana roctoHa Manuh
20.40 - briockon EypocuHema - Mana rocTviona Manvh

59

TRANSPORT FOR GUESTS AND
ACCREDITED JOURNALISTS

SUNDAY, JULY 17

16.30 - Little Taver Palic¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.30 - Little Taver Palic¢ - Eurocinema - Art Cinema Aleksandar Lifka

19.00 - Art Cinema Aleksandar Lifka - 19.15 - Eurocinema - Little Taver Pali¢
20.30 — Art Cinema Aleksandar Lifka - 20.40 - Eurocinema - Little Taver Pali¢

MONDAY, JULY 18

16.30 - Little Taver Palic¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.50 - Art Cinema Aleksandar Lifka - 19.00 - Eurocinema - Little Taver Pali¢
20.40 - Art Cinema Aleksandar Lifka - 20.50 - Eurocinema - Little Taver Pali¢

TUESDAY, JULY 19

16.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.30 - Little Taver Palic¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.40 - Art Cinema Aleksandar Lifka - 18.50 - Eurocinema - Little Taver Pali¢
20.30 - Art Cinema Aleksandar Lifka - 20.40 - Eurocinema - Little Taver Pali¢

WEDNESDAY, JULY 20

16.30 - Little Taver Palic¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.50 - Art Cinema Aleksandar Lifka - 19.05 - Eurocinema - Little Taver Pali¢
21.00 - Art Cinema Aleksandar Lifka - 21.05 - Eurocinema - Little Taver Pali¢

THURSDAY, JULY 21

16.30 — Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.45 - Art Cinema Aleksandar Lifka - 18.50 - Eurocinema - Little Taver Pali¢
20.00 - Art Cinema Aleksandar Lifka - 20.15 - Eurocinema - Little Taver Pali¢

FRIDAY, JULY 22

16.30 - Little Taver Pali¢ - Eurocinema - Art Cinema Aleksandar Lifka

18.30 - Little Taver Pali¢ - Eurocinema

19.10 - Art Cinema Aleksandar Lifka - 19.15 - Eurocinema - Little Taver Pali¢
20.40 - Eurocinema - Little Taver Pali¢
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